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New York. — 


L AMPERTI, 


MAESTRO OF MARCELLA SEMBRICH 





Sedanstrasse 20, Dresden, 





Mrs. RATCLIFFE CAPERTON, 
Representative and assistant of LAMPERTI. 


New York, 827 Carnegie Hall: Philadelphia, 
South Eighteenth Street, and Ogontz School; 


Summer School, Portland, Me 


‘Mrs. Ratcliffe Caperton is my only representa 
¢ 


tive, and the best of teachers.” ~ me 
Dresden, Germany, Sedanstrasse 20 


Mr. FRANCIS STUART, 


TEACHER OF SINGING. Pupim or LAMPERTI 


THE ELDER. 


(Ten years in California.) 

‘Being in full possession of my method of sing 
ng e has the ability to form great artists.” 
FRANCESCO LAMPERTI 

s 9 » Carnegie Hall, New Y« 
INTERNATIONAL MUSICAL 

AND 


EDUCATIONAL EXCHANGE. 


MRS. BABCOCK, 
Carnecte Hatt, New Yo 


Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN, 
BARITONE. 


Voice Culture—Art of Singing 
Mail address: 
HUBERT ARNOLD, 

VIOLINIST—INSTRUCTION 


86 West Seventieth Street, New Y 


_ WHITNEY COOMBS, 


COM POSER-ORGANIST 


Address: 49 West Twentieth Street, New Yo 


TOM KARL, 


Head of Vocal Department “The American 
Institute of a. Music,”” 212 West Fifty- 
Permanent Studio 


ninth Street, Ne 


York, 
Also CONCERTS and RECITALS 


Miss MARY FIDELIA BURT, 





Author of Original Methods in Sight Singing, 
Ear Training, Musical Sienograp All materials 
copyrighted N ithorized ers 1 
New York, 

New York Scho oklyn, 


202 Carnegie Ha is Letferts Pi 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
th Street, New York 





Studios o East 


Brooklyn, 248 Putnam Avenue. 


EDWIN H. LOCKHART, 
BASSO. 
Oratorio, Concerts, Instruction 
Hotel San Remo, 
74th and 7sth Sts. and Central Park West, 
New York. 


DUDLEY BUC K, JR. 
VOCAL INSTRUCTION 
Chorus Conduct 


810 Carnegie Hall, New York City. 


A. WEGENER, 


TENOR 


WILLI 


Concert and Oratori Vocal Instructior 
Permanent address: 74 West 85th St., New Yo 


WALTER HENRY HALL, 
a te heonee 
ia, New York, &c 


Organist and Ch« 
New York; conduc 
Society and the Mus 






Park Avenue, New York City 


Mme. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC¢ 
The Rockingham, 
1748 Broadway, cor. | 
LUCILLE SMITH MORRIS, 
CONCERT PIANIST 
201 West Eighty-first Street, New York 


Will accept a limited number of pupils 


Mr. and Mrs. JOHN DENNIS MEHAN, |. 


Cultivation of Voice and Artistic Singing 
70-80-81 Carnegie Hall, New York 
Fall Term opens October 
RICHARD ARNOLD, 
Concertmaster Philharmonic Societ 
INSTRUCTION 
8 East Sixty-first Street, New ¥ 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION 


80 Washington Square East, New York 


FLORIO, ,. Just 


M. ELFERT 
TEACHES ARTISTIC SING ING. 


rantees fect ce placin ter 


7 





Best Italian Method 


535 Fifth Avenue, between 44th and 4sth Streets 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR 


Voice Develoned—Style. Oper 
R<1-8s2 Carnegie Hall. New Y 





-AMPERTI 


Carnegie Hall, Room 837 
15 Washington Terrace, New York 


n Greater 





ifty-sixth Street, New York 





Mrs. L. 





rk 


FRANCIS WALKER, 
TEACHER OF SINGING 
Address: THE FRANCIS WALKER STUDIOS, 


27 West 67th Street, New York. 


THE MUSICAL COURIER. 











* 236 West Fifty-fifth Street, 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescnetizky MetHop 


Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES 
VOCAL INSTRUCTION 
1146 Park Avenue, near gist St., New York. 


Mrs. HENRY SMOCK BOICE, 


VOICE CULTURE, 
Musical Art Department of Adelphi College 


Residence-Studio: 127 ae ge = St., B’klyn, N.Y 


P upils eee for Chure h, Concert, ©ratorio 
east Twenty-third Street, New York 
mA. Wednesday, Thursday and Saturday 


HORACE HORTON KINNEY, 
VOCAL ae 
Carnegie all, 





Residence-Studio 167 West Fifty-seventh St 
New York ey 
PAUL TIDDEN, 
PIANIST, 


314 East Fifteenth Street, New York 
Will accept a limited number of pupils 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West 1ogth Street, New York 
Stcnor FILOTEO GRECO, 
THe Art oF SINGING 
Studi ¢ East Thirty-fourth Street, New Yor 


KATHERINE RUTH HEYMAN, 


CONCERT PIANISTE 
Steinway Hall, New Ye 
ERRY AVERILL—BariTone, 
OPERA—ORATORIO—CONCERT 


and VOCAL INSTRUCTION 
220 Central Park South, New York 


J. ARMOUR GALLOWAY, 


Voice Culiure and the Art of Singing 


Studio Rooms 43 and 44 Y. M. C A. Building 


318 West 57th Street, New York. 


MARIE SEYMOUR BISSELL, 


VOCAL INSTRUCTION 
Pupils prepared for 
Church, Concert and Oratorio 
Studio 489 Fifth Avenue, New York 


TC )RPADIE-BJ¢ IRKSTEN R. AND Mrs. THEO. z, T 


HOLDEN HUSS, 


318 East 150th Street, N 
FRANCIS FISCHER POWERS ————— 
ELISE VIRGINIA 
SOPRANO SOLOIST 


330 West Fifty-first Street, 


LUCKSTONE, 


KING PECK, 


Miss GENEVIEVE 


CAROLINE MIHR HARDY, 








HENRY SCHRADIECK’S \RCHER GIBSON, 


CONSERVATORY, 





SAMUEL BOWDEN MOYLE, 


Voice Culture. Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German 


French and Italian 
Studio: No. 136 Fifth Avenue. New York City. 


J. HARRY WHEELER. 
VOICE PLACEMENT ART OF SINGING 
Strictly Italian Method 
8: Fifth Ave., corner 16th St.. New York City 


Miss EMMA HOWSON, 
VOCAL INSTRUCTION 
Lamperti Method Perfectly Taught 
Church, Opera. Concert. 
Tuesdays and Fridavs, 115 Carnegie Hall, 
New York City. 


MR anD MRS. FRANZ L. HUEBNER, 


VOICE CULTURE 
German and French Lyric Diction, 
15 West Sixty-fifth Street, New York 


‘ADOLF GLOSE. 


Pianist, Accompanist and Musical Director 
PIANO INSTRUCTION 
Address 347 West 23d Street, New York 


FREDERICK E. BRISTOL. 


TFACHER OF SINGING 

Address Hotel San Remo, 
Seventy-fourth Street and Central Park Wes 
New Yor 


‘ENRICO DUZENSI. 


OPERA TENOR 
Teacher of Tenor Re »berts, Paula Woehning, solo 
ist in All Souls’ Church, and Mary Creider, 
voice teacher, Washington, D ‘ 
145 East Eighty-third Street, New York 


LOUIS ARTHUR RUSSELL, 
VOCAL STUDIO, 


Carnegie Hall 
New York 


“ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 
341 Jefferson Avenue 


Brooklyn, New York 


AGRARON SE. EDWARD STRONG, 





EMMA RODERICK, 


2 West Ejighty-first Street, N 


Six years instruct« oF 


Classes in Sight Reading, 


the modern German 


SERRANO bole. AND PIANO 


323 East 14th Street, New York. & Mrs. WALTER H 





MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 


HUGO STEINBRUCH. 


Conductor of Brooklyn Saengerbund 
Jew York Studio: Sceinway Hal! 


Brooklyn Studio and Residence: 450 Fifth Street 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 


230 East 62d Street. 


Complete musical education given to students 


from the beginning to the highest perfection 
F 


& H. CARRI, Directors 





TENOR AND CONTRALTO 





1201 Lexington Avenue 

















THE MUSICAL COURIER. 











NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND Piano Music. 
EVA B. DEMING, Director. 

The best European and American methods are 
taught. Special courses of instruction for Teachers, 

Students and Children, 

Classes in Sight Singing and Ear Training, 
Choral Music, armony and Counterpoint and 
the various Languages are now forming. Private 
pupils may begin at any time. Circulars mailed 
upon application. Address: 

__ Studios 402-403 Carnegie H Hall, _New York. 


WALTER . Bad ment 
Instruction. 
VOICE PRODUCTION, DICTION, 
STYLE, REPERTOIRE. 
802 Carnegie Hall, New York. Residence-Studio: 
463 Bloomfield Ave., Montclair, N. J. 


CARL M. ROEDER, 


PIANIST, TEACHER OF MUSIC. 
Studio: 1110 Carnegie Hall. Residence: 697 East 
11st Street, New York. 


MADAME 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice Culture in all its branches. 
ror West 78th St., corner Columbus Ave., 
New York City. 


DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER. 
_ 136 Fif Fifth Avenue, New York. 

















A. J. GOODRICH, 
PERSONAL OR CORRESPONDENCE LES- 
N N HA RMO NY, COUNTERPOINT, 
co ITION RCHESTRATION AND 
P CAL MUSICTANSH HIP. 
Auther of “Analytical Hormeng, a “Theory of 
nal “Syn- 


erpretation,” eatin Music ysis, 


Int 
ew Method of Memoriz- 


thetic Counterpoint,” “ 
ing.” 
80 St. Nicholas avenue, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANU. 
Studio: Pouch Gallery, Brooklyn, New York. 


MME. ANHA WERNER, 
LYRIC SOPRANO. 

Voice Culture and Artistic mone Thorough 
training for opera and oratorio serman, French 
and English songs, classical and modern. Home 
studio, 70 West Eighty- eighth street, New York. 


im. OHRSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and cther singers 
now eating, we | marked public approval. 

Residence-Studio: 444 Central Park West. 


LILLIE MACHIN, 


VOCAL INSTRUCTION. 
Certificated Te of Vannuccini. 
arnegie Hall, New York. 

















MISS EMMA THURSBY, 


SOPRANO. 
Will receive a limited number of pupils. 


itudio: Residence: 
60s Carnegie Hall. 34 Gramercy Park 


New York City. 


H. ESTELLE WOODRUFF, 
TEACHER OF PIANO 
Voice, harmony and non-syllable sight reading. 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street. 
Send for circular. 
New York. 31 West 3ist St. New York. 
S17 4NHOPE-WHEATCROF f DRAMATIC SCHUOL 
Winter Courses now open. Eleventh year, greatly in- 
creased facilities, public matinees, Saturday morning 


classes. Engagements secured. Prospectus. 
ADELINE WHEATCROPT, Directress. 


wes. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist. 
CONCERTS, MUSICALES, ETC. 
SEVERN TRIO, 








Studios: | 


1 =? West Pitty-sixth Sweet. 


” $oL0 *CELLIST. 
OPEN FOR ENGAGEMENTS 


Residence: 229 West 34th St. 
Studio: 139 W. 1224 St. 


(Stein Studios), NEW YORK. 








_ NEW YORK. 


Moe MARIE CROSS- NEWHAUS, 


Directo 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


ANNIE FRIEDBERG, 





SOPRANO. 
Oratorio, Concerts, Recitals. Vocal Instruction. 
129 East Fifty-eighth Street, New York 





Mme. MARIE pe LEVENOFF, 


Voice, Piano, Solfége. 
Paris Conservatory Methods 
MARK FONAROFF. 
Violin Instruction. 
836 Carnegie Hall 


MISS CAROLL BADHAM, 
TEACHER OF SINGING, 
Voice Placing, Style and Diction. 
New York Studio: 23 West Sixty-seventh St. 
Paris Studio: 20 Avenue Carnot. 


MRS. MARY HISSEM DE MOSS, 
SOPRANO. 
Management, Henry Wolfsohn. 
10 West Ninetieth Street, New York. 


MRS. CARLYLE PETERSILEA, 
SOLO PIANIST AND TEACHER. 





The Brockholst, tor West Eighty-fifth Street, 
New York City. "Phone 2379 River. 
M. B. DE BOR, BARITONE. 

Teacher of Singing in Italian, French, German, 
and English. Pure Italian method of voice placing 
and tone building. Perfect breathing 

Studio: 816 Carnegie Hall, New York. 
FREDERICK W. SCHALSCHA, 


Solo Violinist. 
INSTRUCTION. 


154 Madison Avenue, near Thirty-second Street, 
New York. 

Mrs. ROLLIE BORDEN LOW, 
SOPRANO 


Recital, Concert and Oratorio. " Vocal Instruction. 
Address: 205 West s6th Street, New York. 


MAX DECSI, 


Vocat Srectarisr. 


Teacher of Anita Rio, Alice Niel Sibyl Sam- 
mis, Ruby Shotwell Piper, Agnes Paul De La 
Paz, Dr. Ion Jackson, Julian Walker, Bertha 


Winslow Fitch and others now before the public. 
STUDIO: CARNEGIE HALL. 


Scottish Song Lecture-Recitals. 


Miss AMY MURRAY 


Applyto CHARLES EB. WARK. 
25 East 21st St., NEW YORK. 


Jove RIVE-KING 


ADDRESS 


Knabe Hall, New York. 


“i MILLER 


Authentic Vocal Placement for 


GRAND OPERA. 

Studio: 347 5th Ave., N.Y., 
Opp. Waldorf-Astoria, 

VIOLIN. THEORY. 
Reception 2 to 4 daily. 




















TWO NEW SONGS 
LEWIS BROWNE. 


“THE DARK pays, kt i DEARIE,” words by 
Frav« L. Sr. 
“MORS ET VITA.” t text by Wm. F. Cott 
Also just panes Sea and revised ‘edition of 
the same composer's Mazurka for piano. 
THE 1OHN CHURCH CO., Publishers. 
Cincinnatl.—New York—Chicago. 


Grimm’s Simple Mothod of Modern Harmony, 


Price $1.50, and 


Grimm’s Practical Method for Beginners on the 
Piano Price $1.00, are standard works. Musi- 
clans should examine these up to date works. 
Rates to teachers. 
THE GSO. B. JENNINGS CO. 
105 and 167 West 4th Street, Cincinnati, Ohio. 














The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mrs, A. M. Virgii. 


VIRGIL PIANO SCHOOL, 28-30 West 15th St., NEW YORK. 











BOSTON. 


BOSTON. 








CLARA E. MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston. 





Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, 


PRISCILLA WHITE, 
VOCAL TBACHER. 
Pierce Building, Copley Square, Boston, Mass. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 
1so Tremont Street, 
Boston, Mass. 


CHARLES ALBION CLARK, 


TEACHER OF PIANO, 
ORGAN AND HARMONY. 
1494 Tremont Street, Boston, Mass. 


Boston. 














Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO. 
Oratorio, Concert 


Care Oliver Ditson Co., Boston, Mass. 


Address: 
MISS PAULINE WOLTMANN, 





MME. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. 
246 Huntington Avenue, Boston, 
Opposite Symphony Hall 


STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER. 
153 Tremont Street, Boston, 


FAELTEN 
PIANOFORTE 
SCHOOL. 
CARL FAELTEN, Director, 


30 Heatington Avcnec, 
BOSTON, 


BRUCE W. HOBBS, 
Art of reins and Tone Production, 
NOR SOLOIST 
149A a mt Street, Boston, 


JOHN JEWETT TURNER, 
BARITONE. TEACHER OF SINGING. 
372 Boylston Street, Boston, Mase 


Mr. EVERETT E. TRUETTE, 

















MEZZO CONTRALTO, ORGAN, HARMONY AND PIANO 
Song Recitals, Oratorio, Concert, Large three-manual organ in studio 
Address: 218 Tremont Street, Boston 
New England Conservatory of Music, Boston. . TL ~ 
_._|MR. FRANK MORSE 
MARIE L. EVERETT Ang Assisting Tesshere 
: d Vocal Training for Soloists and Teachers 
TEACHER OF SINGING go and 32 Steinert Hall > Boylston St., Boston 
Holds a recent Dipléme Supérieur from M adame 
Marchesi, Pari Address ne Copley, a mo 
opley Square, Boston MISS CROLIUS’ PIANO SCHOOL, 
ss : 815 Carnegie Hall, 
HE INRIC H SC HU ECKE R, Modern Technic, Artistic Phrasing and Culture 
in individuality are leading characteristics 
Harpist, Boston Symphony Orchestra Teachers’ training a specialty. Excellent teach 
Symphony Hall, Boston, Mass. ers furnished. 








SOPRANO. 


CONCERT and ORATORIO 


CLARA WINSTEN, ..:22ccz=.. 





Director N. Y. Festival Chorus and Orchestra. 
Director Ocean Grove Musical Festiva's. 
President Int. Cor. School of Music. 

Sight Singing and Theory Lessons by Mail. 


TALI ESEN MORGAN 


18 west 19th Street, New York 








free. 


MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS, Director, 


Has gained national fame as the representative musica! 
institution of Michigan and one of the foremost, largest 
and most exclusive conservatories in America 
branches of masic, elocution, dramatic art, languages, 
by faculty of thirty-eight eminent instructors, incluad- 
ing wor'd renowned artists. 
September 8. 


All 


School year begins 
Handsome illustrated catalogue mailed 





DR. 


FRANKLIN 


LAWSON 


TENOR. 


2611 Broadway, 
NEW YORK. 


Telephone : 072 Riverside. 





BEATRICE F INE, Soprano, 


’Phone: Morningside. 


557 West 124th Street, NEW YORE. 





BARITONE. ——< 





HOMER MOORE, Address: 210 W. 107th St., NEW YORK. 








MISS MARIE LOUISE TODD. 


reswence srupo: HOTEL, SAN REMO, 


Circulars sent upon application. 


SEVENTY-FOURTH STREET, CENTRAL PARK WEST. 





CLAVIER 
PIANO 
SCHOOL ano 


Fatt Term 
BgcIns 
Ocr, 5, 19038. 


Children’s Department. 
Instruction. Directed by 








A. K. VIRGIL, Director. 
Author and Founder of 
the Virgil Method. 
CLASS AND PRIVATE INSTRUCTION, 
Special Musical and Techvical 
RS. FLORENCE DODD VIRGIL. 
REGULAR FRIDAY EVENING RECITALS. 
Send for prospectus and Tickets to Recitals. 


8. M. Fabian. CLAVIER HALL, 11 West 22d St., New York. 


SCHOOL OF 
PUBLIC 
PERFORMANCE. 


ENROLLMENT 
Day, SaTuR- 
pay, Oct. 8. 





Address 
Mrs. Hadden-Alexander. 





Peabody Conservatory of Music of Baltimore. 








Otis B. Boise, 
Howard Brockway, Loraine Holloway, 
Alfred C.Goodwia, J.C. Van Hulsteyn, 


Cxracutans Mariep on Arriication. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


Masters, including: 
W. Ed. Heimeadah!, Ernest Hutcheson, 
Pietro Minetti, 
Emmanuel Wed. 
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ChHhtckeri1g 


i PIANOS 


| 


Particular 
attention is 
called to the 
QUARTER GRAND 


STERLING Eres 


High Standard of Construction. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 



































New Vork, Newark, Jersey City, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 











A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, ‘**4zss"*° 


KRANICH & BACH 


Produe PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 








INEW YORK. 


Signor Buzzi-Peccia, 


Maestro di Canto, 
Italian Method AS TAUGHT IN EUROPE. 
ARTISTIC, NATURAL SELF-CONTROL. 
Velces Placed, Artists Coached. Highest indorsement 
RESIDENT STUDIO, 572 Park Ave.,‘NEW YORK. 
Pamphlet sent on application. ; 


ar. 





Lessons 
Resumed. 


Classes in 
Interpretation. 



















ARTISTIC 
CONOVER PIANOS 


Grands and Uprights. 






















MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


STEINERTONE "2 


Pianofortes. 
THE STEINERTONE Co. 


WAREROOMS; The Steinertone Bullding, 
an 87 & 89 Fifth Avenue, NEW YORK. 


Masons Hamlin 
PIANOS. 


Boston and New Work. 

















FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates; 
they also have our name and address in full on name-board, as follows : 





, < Sour A 
“(New Aaven; Cc. 


This design was used on the first piano manufactured by us and has been used 


ever since without any change whatsoever. 


Like nearly all articles of high reputation, the Mathushek Piano has 
inspired cheap imitation. Many of its individual parts have been imi- 
tated, but in every case the essential feature has been lost, either from 
misconceptien or misconstruction. Get the genuine. 









$444.44 .42 4.4.4.4 4.4 4.4 4 4 4 4 4d dd 8 dd dd ddd 


Weber Pianos. 


BBs which gives.the WEBER PIANO its charm, 


its real worth, apart from the quality of the materials 













which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 
in the possession of which it stands alone 















WEBER WAREROOMS : 
108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 
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BATURDAY Moody 


Manners Company at Covent Garden came to an 


evening the season of the 





end, to the intense regret of very many opera 
lovers. The company certainly has very good 
cause to congratulate itself upon the success 
that has attended its efforts, a success which 
even those who attended its performances last year had 
probably never anticipated. For the lessons that were 
taught by the first venture have evidently been well 
learned, and such shortcomings as were noticeable at the 
first season were corrected at the second. It is this de- 
termination always to surpass itself that is so very wel- 
come a feature of the Moody-Manners performances. The 


company is never content to rest upon its laurels, but al- 


ways makes an effort to progress, and when so excellent 
a spirit prevails we may be perfectly certain that good re- 
the 


sults will follow. Musicians are, on whole, a terribly 


and they are only too prone to imagine 
When 


con 


self satisfied class, 


themselves entirely free from any fault or blemish 


therefore we find such a company as this which 


is 


tent to listen to the voices of its critics and to consider any 
suggestions that they may throw out, we may be pretty 
certain that it is destined to succeed 

he performances of the present season have sustained 
a wonderfully high level. Of course there were points in 
which there was some room for improvement. It was 
scarcely to be expected, for exampic that a touring com 


pany would give us a perfect performance of “Tristan und 


Isolde,” and it was, in consequence, not surprising that 
that of Friday last hardly reached one’s ideal sut to 
stage “Tristan” properly is, it seems to me, a total im 


possibility for any company which has not ample funds 


at its disposal, and in a case such as this one has to con 
sider not whether the performance was perfect in itself, 
the ci 


but whether the best possible was done in rcum 


stances. And it was, in consequence, very pleasant to find 
that the whole performance was marked by care and hard 
work. It had left 
turned to best and 


best orchestra which the funds allowed had been secured 


was evident that no stone been 


un 


make it a success. The singers the 
and all possible care had been taken over the rehearsals 
It is perfectly true that a few extra rehearsals would have 
done the second act no harm. But it was not so much the 
fault of Mr. 


rehearsals were not forthcoming 


Manners as of the circumstances that these 


For at the last moment 


it was found necessary to postpone the production of the 


new opera which I noticed last week, Colin McAlpin’s 
“The Cross and the Crescent,” and in consequence it 
was impossible to rehearse “Tristan” as carefully as had 


been intended 
But Mme. Blanche Marchesi as a 


Isolde, and Louis Arens as an adequate 


with very dramatic 


Tristan, the per- 


formance served the purpose for which it was primarily in 


tended, For, I take it, the Moody-Manners Company does 
not pretend to cater for the sort of audience which the 
grand opera season attracts, but for an audience which 


cannot afford the ruinous prices charged during the sum- 
It no doubt, a great privilege to have the op- 
portunity of hearing Ternina as Isolde, or Van Dyck as 
lristan, but it is a privilege for which one has to pay very 


mer 1s, 


dearly, and there are thousands in London who would like 
It 


r these that the Moody-Manners Company caters, 


to hear “Tristan,” but cannot possibly afford to do so 
is fe 
and they offered them a by no means unworthy introduc 


tion to the wonders of “Tristan They always give us the 
best that is possible in the circumstances, and they ob 
viously work hard to make every performance as great a 
success as possible. It is this atmosphere of hard work 
that characterizes all their efforts, and though they inevita- 
bly fall short in some respects, in attention to small details 
Their 
ensemble is invariably excellent, and we never find one or 
two singers standing out above the rest. I have often al- 
luded to the excellence of the chorus in these columns, but 
in reviewing the most salient features of the Moody-Man- 


they certainly outshine their more ambitious rivals 





ners performances, it would be quite impossible to pass it 


over in silence. For the company has undoubtedly shown 
us how good an opera chorus can be when real trouble is 
bestowed upon it. Its composition entirely different 
from that of the chorus which offends our ears during the 
The latter is made up of a body of 


such 


1s 


grand opera season 


old stagers who have long ago sung away voice as 


they may happen to have possessed in the heyday of their 
youth, some twenty or thirty years ago, and who walk the 
stage as if they were unutterably weary of the opera and 
all connected with it. The former is composed principally 


of young students who are anxious to obtain stage exper! 


ence. Their voices are fresh and good, and they throw 
themselves into their work with an enthusiasm which it 
does one good to see. It is strange, indeed, to find a 
chorus which actually takes an interest and a share in the 
action, and it is as refreshing as it is novel 

The principals throughout the season have been the best 


touring company to secure 
often the 
Garden stage during the Mme. 
Moody and Madame Alice Esty are excellent singers and 


excec d 


that it would be possible for a 


indeed, worse Covent 


30th 


and we have, seen on 


summer Fanny 


fine artists, and the company is ngly fortunate to 


able to command the services of two such prime donne 


[he tenors, Francis Maclennan, Joseph O’Mara and Louis 





Arens have also acquitted themselves well, and the smaller 
parts have, on the whole, been adequately filled. The com 
pany certainly has no reason to be ashamed ny the 
performances, and it is satisfactory to know that provincial 
audiences have so excellent an introduction to the mastet 
pieces of the operatic writers 

The season has, I believe, been a financial success, and 
everyone will be glad to hear it for two reasons. In the 
first place the company deserved it, while in the second 


place Mr. Manners decided to set aside all his share of the 
profits toward a fund for founding a national 
Such a fund is badly needed, and the 


opera in 
London. excellent 


example of Mr. Manners should breed emulation in others 


asonably ex 


from whom support may be even more ri 
pected. 
= -- 
— — 
At the Promenade concerts one of the most interesting 
events of the week has been the début of Elizabeth Parkin 


son, the American coloratura soprano. Much expectation 


Pa 


irom 


tist 


had been aroused by the reports of the young art 
Bell S 
showed that for once rumor had not exagget 


he voice 


sts 


risian and her singing of the ng 


“Lakmé” 


Her success was nothing less than sensational. T 


successes, 


ated 


is of the very first order, and peculiarly sympathetic in 
timbre; and the executive difficulties of the aria were over 
come with delightful ease and certainty. Miss Parkinson 


was recalled again and again, none applauding more vig 

orously than Madame Melba, who was in the audience 
On Friday another American artist, Miss Minnie Tracey 

concerts. She Elizabeth's 


made her début these 


‘Greeting to the Hall of Song” | 


at sang 
Tannhauser’’) very well 
indeed, and it is a pleasure to note how steadily this ad 
mirable artist is gaining popularity in London 

Henry Wood provided an excellent program for Wednes 
day evening. Tschaikowsky’s fourth symphony has always 
been one of his tours de force, but he has rarely given a 
finer performance of it. The splendid vigor of the finale, 
the tender pathos of the slow movement and the delightful 
delicacy of the scherzo have never been more fully ex 
pressed, and the enthusiasm which the performance aroused 
was very well deserved. The program included a concerto 
for violoncello by Hugo Becker which had not been heard 
London before. Violoncellists will probably welcome 
this work, for it is fresh and melodious, and gives them 
It is 
it is true, particularly original, and we seem to have heard 
most of the tunes before in some form or other 
trace of the modern influence is conspicuous by its absence 
But it is pleasing enough and well written, and the solo 
was most brilliantly played by Herbert Withers, one of 
the best of the younger English violoncellists. Next week 
the concerts should be exceedingly interesting, as at least 


in 
not 


plenty of opportunities for displaying their skill 


while any 


. °, : 
half a dozen novelties, several of them by native writers 


re down for performance ZARATHUSTRA 


LONDON NOTES. 


William Green has been engaged through N. Vert's New 


York agency for the next Cincinnati Festival, which takes 


place in May, 1904. 











= <= 

Sarasate and Mme. Bertha Marx Goldschmidt will visit 
this country after several years’ absence and give recita 
at St. James’ Hall on October 19 and 26, under the dir 
tion of N. Vert 

i oi 

The London Choral Society, whi 1as been organiz 
by Arthur Fagge (who will also conduct), will inaugurate 
heir first season by a performan f “The Golden Leg 
end” at the Queen’s Hall on Monday evening, October 2¢ 

=S—=- & 

The following cable has been received: “Ada Crossley 
return home causing remarkable enthusiasm Formally 
welcomed by Governor, Premier, Ministers of State and 
Lord Mayor. Endless entertainments in her honor. Car 
riage followed everywhere by cheering crowds; numer 
iddresses and presentatior Opening concert in Sydney 
verwhelming success. Pre n rapture 

J € 

Mme. Clara Butt and Kennerley Rumford’s first concert 
of the season takes p eat A tH n Saturday after 
noon, October 10. There will be full orchestra conducted 
by Dr. Frederick Cowet Mme. B A introduc: 
1 new dramatic scena entitled “Cleopatra vritten by 
Frances Allitsen, also a 1 \ g b ( | Baugha 
Eternity,” and Kennerley Rumford a new ng by Elgar 
entitled “A Soldier’s Song.” They will sing the duet 
‘Romeo and Juli which w written for them f the 
last Norwich Fe " H ert Bedford, and “ 
hey achieved so great a success. It will be first per 

rm London They w also sing w duet by 
W. H. Squire, “Harbor Lig Mme. Clara Butt will 
sing tw »f her old favorites, namely A Li Chore un¢ 

\bide With Me.” 


MISS AMY MURRAY IN RECITALS. 


AMY MURRAY gave tals the first week 
Hoos [ and Nyack, N. ¥ » 


M*s 


engaged as 
Andrew's Soci 
ew year In the meanwhile e hi 


lubs and soc 


Murray's season oper LUSPIK 


ital 
C al 


jously 
singer many notable engagements during 
| l 1 her tour 


year she openec 


After concerts in Glasgow 
Hou the estate of 


received the 


n Scotland o1 
und Edinburgh she s g at Glencoe 
in (at lic Witt ‘ 
Mod 
great annual singing festival, and thousands ge 


nging 


ald Campbell prize for 


ie Highland This is Scotland 


Miss 


ging’ was a less 


Provost. who attended Murrav’s recita 


Glasgow, declared her sit on to Scotcl 


men,” for she showed how the Scottish songs should | 


Nove 


where 


sung. Miss Murray returned to the United States 
ber of last year, and immediately went to Baltimore 
She gave re 


Pa 
Then she sang at privat 
When she return 
tal in Albany 


she filled her third engagement in 
ke . . 


he Wednesd 


hirteen Club in 


t iy Club, of Harrisburg und 





Miss 
llowed by a 
Miss 


} 


ester, Murray began her concer 


1e early summer she gave fifteen recitals in \ 


West 


During t 
ginia and Virginia 

An American Abroad. 

ISS YVONNE DE TREVILLE 

artist, known in New York 

ne triumph at Copenhagen, where she 


the y 
has just scored 
was 
times withi 


asked t 


Sweden 


veat her orchestral concert five 





been 

At 
the King and his suite 
Opera 


vith packed houses She has 


th to sing at the court 


this mor 





certs were attended by now 


and 


Lakmé 


at St. Petersbug with the singing 


Ophelia, and joins the Opera at Cairo for the coming win 


Suzanne Adams in New England. 

ME. SUZANNE ADAMS New 
States last week in c with her 
Leo Stern, the ‘cellist, she 
After that goes on Western tour, not t 
East until the middle This 
tour includes sixty appearances with the Western Lyceum 
Bureau. After that she will be heard in song recitals and 
oratorio concerts in the larger cities of the East and West 


left for the England 


where ynjunction hus 


band will sing in a series of 


concerts she 


return to the of December 


under the management of Henry Wolfsohn 
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GRANDIH OTEL, .PARIS,,OCTOBER 1, 1903. 


ROM Milan, surnamed by the big word loving 
“la grande,” through Switzerland the 
to Paris, the capital of France, is 
a matter of some hours to the 
American or English- 


Italians 
picturesque, 
nowadays but 
long distance traveling 
man, judging from the manner in which he 
leaves one country and turns up in the other. Five toots 
of the horn, the ringing of big and little bells, more blow- 
ing of horn and shrieking of ear piercing whistles at the 
Milan station, and off you are on your way to Paris— 
Paris, the French metropolis, the centre of the artistic, 
commercial and industrial life of the nation. 

More about Paris city need not be said at this 
time; nor of THe Musicat Courter, of New York, ex- 
cept that the Paris branch or headquarters of this influ- 
ential, far reaching and widely read musical paper will be 
hereafter at the Grand Hotel, in the Boulevard des Capu- 
adjoining the Grand Opéra. 
oS 

Giaccomo Puccini has so far recovered from his recent 
automobile accident that he is again able to be about. The 
genial Italian composer is now here in Paris to conduct 
or superintend the rehearsals of his “La Tosca,” soon to 
be given in French at the Opéra Comique. Signor Tito 
Ricordi is also in Paris to watch the progress of the re- 
I learn on good authority that “Madame But- 
terfly,” the new opera which Puccini is at present engaged 
in writing, will be produced during the Quaresima (Lent- 
Scala Theatre, Milan, if the composer 
can finish the work in time. 

This would make the Scala season of 1903-4 really in- 
containing as it would “Siberia.” 
“Faust,” “Rigo- 





scientific, 
as a 


ines, 


ee 
— 


hearsals 


en) season at the 


teresting and remarkable, 
“Germania,” 


” 


“Rheingold,” ‘Freischiitz,” 
letto” “Madame Butterfly 
Ss & 

\ few days xgo the sculptor, M. de Saint-Marceaux, 
set up a plaster cast of his statue of Alexandre Dumas fils, 
Piace Malesherbes, in order to try the effect of the 
memorial. The celebrated dramatist is presented sitting 
broken enveloped in his capacious dressing 

Around him are figures symbolizing the women 


and 


on the 
on a stone 
gown 
of his plays 

The 


next spring 


new Dumas memorial is to be ready for unveiling 


P—— 


= = 


‘hursday of last week Louis Delaunay was buried in the 


Montmartre Cemetery, where repose so many dramatists, 





players who, like him, had delighted the 
public of their day. M. Delaunay was a Knight of the 
Legion of Honor, which entitled him to military honors. 
These he did not want, however, and according to the 
last wishes of the veteran sociétaire of the Comédie Fran- 
caise the funeral was of the simplest description. Among 
those present at the cemetery were M. Jules Claretie, and 
all the actors and actresses of the Comédie Frangaise, a 
crowd of general notabilities and some private friends of 
Paris and Versailles. 


and musicians, 


P—— 


oe 
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The Figaro says that Madame 
while out walking Sunday afternoon, 
sprained her ankle. It is to be hoped, 
celebrated contralto will be able to appear in the 
for which she is announced. 

eS & 

Delmas, the great basso of the Paris Opéra, will leave 
for Berlin to take part in the Wagner Festival on the 
occasion of the unveiling of the Richard Wagner monu 
ment in that city. 


Héglon, of the Opéra, 
fell and slightly 
however, that the 
“Pro- 


phéte” 


=e & 
So that patrons of the Colonne concerts may select one 
the administration have fixed 
as follows: Premiéres loges, 7 
fauteuils de balcon (ter rang), 
suivants), 6 


twelve 
for each 

baignoires, 7 francs; 
7 francs; fauteuils de balcon 
fauteuils d’orchestre (1re série), 5 francs; 
galerie, 3 francs; 
ter amphithéatre, 


series of concerts, 


prices concert 
francs; 
(2e rang et 
frances; chaises 
d’orchestre, 4 francs; 
(2e 


fauteuil 
2.50 


premiére 
série), 3 francs; 
2 francs 

tariff is 


d’orchestre 
francs; parterre, 
The above 


usual bureau or box office prices. 
J 

Writing to one of the 
Paris, a lady “T should be much obliged if any of 
your readers would recommend to me from personal ex- 


a reduction of 30 per cent. on the 


daily newspapers published in 


says: 


perience two good lady teachers of singing, one a teacher 


on the Italian method and the other French. They must 
be really good teachers, but their terms must not be ex- 
cessively high. Thus far I have been unable to find just 


what I want.” 


Does not appealing inquiry of the foregoing nature 
or prove the need of teachers keeping themselves 
the public? Does it not demonstrate the wisdom 
of good teachers of singing, both Italian and French meth- 
ods, advertising their names and addresses in THE MusIcAL 


CourIeER? 


an 
show 
be fe re 


Here is something of a different nature, which I found 
in the New York Herald, Paris edition. It is signed by a 
“Grateful Mother,” and reads: “A loving mother appeals 
for her fifteen year old daughter to some kind hearted per- 
son that will reply with the names of a dozen suitable and 
pretty English songs.” 
Are good English songs so scarce or simply so little 
known in Paris, I wonder? 
Sse = 
In the same issue of the paper a correspondent, referring 
to Wagner opera performances at Munich, and praising the 
third act of “Quinquetto” (“Meistersinger”?) thinks a 
man like “Nikkiksch” should conduct. 
=S= = 
The following notice is in one of the Paris shop win- 
dows: 


“No trouble to show goods. We speak English—both 


kinds.” 
In Milan, too, there is a notice that reads: 
“English, British and United States spoken here.” 


eS <€& 

Among musical people met in Paris I wish to mention 
Mme. Emma Nevada (Mrs. Palmer) and Dr. Palmer, and 
their singing daughter, ““La Mignonne”; Mrs. Anna Jewell, 
the pianist; Mr. and Mrs. J. Q. Wood (Signora Enrichetta 


Godard), from Milan; Professor Haslam, the eminent 
maitre de chant of Paris; Alfred Veit, the pianist, formerly 
of New York, but now a resident of Paris; Mme. Alma 


Dalma is registered here at the Grand. 
De_ma- Herve. 








From the Lankow Studios. 


HE success made by Miss Martha Hofacker at the 
Court Theatre in Darmstadt has prompted the intend 
ant of that opera house to intrust the young soprano with 
the creation of Rautenlein in “The Sunken Bell.” Miss 
Hofacker is the first juvenile dramatic and her 
impersonations of Agathe, Elsa and Eva were received 
with acclamation. Her singing in these parts was charm 
ing. In her art Miss Hofacker is developing more indi 
viduality and soulfulness. 

Miss Blanche Ullman American singer who 
is making a fine career for herself. She 
Fond du Lac, Wis., and pleased both the audience 
critics. Miss Ullman will give other concerts before she 
resumes her studies at the Lankow studio. 

Seven other young women and four young men from this 
studio will be ready to make débuts the end of the season. 


soprano, 


is another 
sang recently at 
and 





Glenn Hall Re-engaged. 


LENN HALL, the tenor, has been re-engaged by the 
Handel and Haydn Society of Boston for the Easter 
concert. Parker’s “Hora Novissima” will be sung at that 
time. This is the fifth time Mr. Hall has been engaged 
to sing with the society since the spring of 1901. He was 
first heard with the society in Gounod’s “Redemption” at 
1901. The following autumn he 
performance of “Elijah” which the society gave, 
month later in “The Messiah” at the Christmas concert 
Last Christmas he again sang in “The Messiah.’ 
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WOMEN COMPOSERS. 


Biographical Dictionary of over 400 Women Composers and 
their works. SECOND EDITION. 


By OTTO EBEL. 


Eastertide in sang in the 


and a 


Price, ° 75 cents. 


THE METRONOME AND ITS USE. 
_ By OTTO EBEL. 


Price, cents. 
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Smith & Nixon 


THE GRAND PIANO 
IN UPRIGHT CASE. 


Built on the principle of the 
Parlor Grand, and its equal in 
musical resuits. This system 
of construction properly pre- 
sented gets other upright pianos 
out of competition. 

Reasonable inducements 
offered dealers. 


The Smith Nixon Piano Mfg. fo, 
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UNIVERSAL TIDBITS. 


VER two weeks ago the steamer Zeeland slowly 
SS glided from its docks in Antwerp, carrying a 
thousand passengers, some eagerly looking for- 
ward to the return to their native land; others to what was 
going to be the land of their adoption. After a five years’ 
sojourn in Europe my name was inscribed on the Zeeland’s 
passenger list as a boarder in that huge sort of family hotel, 
where people of all conditions and countries meet and fra- 
ternize as if they had known each other all their lives, and 
intended to keep up their friendship for all the rest of it. 
Perhaps the most agreeable part of the trip was to me 
the blissful feeling of being out of reach of most of the 
delightful features of civilized existence, such as bills, re- 
porters and impresarios. Like a lizard, I sat immobile in my 
chair, basking for hours in the sun, only the slight twinkle 
in my eye warning the spooning couples sentimentalizing 
about the view of the sea, &c., that I was “on deck.” 

Do not fear that I am going off into a long winded ac- 
count about the wonders of the ocean, the magnificence of 
the sunsets, the view of all kinds of fish, from whales to 
fried soles, or even the length of the time I was seasick. 
These are all professional secrets, my plan being, in the 
latter case, that you should give me the benefit of the doubt. 
I don’t know whether it was the fear that I might treat 
them to some of my own compositions or that the music of 
the waves sufficed them, true it was that the passengers 
had no other “Ocean Symphony” than that consisting of 
the bugle calls for meals, music that was little appreciated 
by a goodly number of passengers, and rag-time furnished 
by a band of stewards. Even Orpheus, who made the very 
stones leap for joy at the sound of his music, wasn’t in it 
with this phalanx of artists, for at several meals they so be- 
witched the dishes that these danced an animated cake walk 
and got so excited that they dropped the cake! 

Besides a great number of lawyers, doctors and business 
men returning from their summer vacation on the other side, 
the artistic profession was represented by Miss Roza Za- 
mels, a talentéd young American girl, who after a sojourn 
of five years in Europe, where she studied under Ysaye and 
toured nearly all the principal cities, attracted quite as much 
attention by her charming personality as sympathetic ap- 
pearance. Miss Zamels, though only eighteen years of age, 
has been engaged for the big Patti tournée of thirty weeks 
across the United States, and bears with her not only let- 
ters of from concertized but also 
valuable introductions and recommendations for the future, 
This young girl is said to excel any woman violinist of the 
past or present, and great things are predicted for her fu- 
ture. It was Ysaye who, after hearing her play on his 
Stradivarius, embraced her and said, turning to several 
who surrounded him: “She draws a bigger tone 
Finely packed away, like 
violin, 


th 


praise where she has 


artists 
from the instrument than I do.” 
a baby in its cradle, lay the famous Guadagnini 
which Miss Zamels showed me with charming simplicity, 
and which excites the admiration of all who see it. She 
will use principally this instrument on her tournée. Ysaye 
played it the first seventeen year$ of his career, so one sees 
that it is used to good society. Not having been able as yet 
to telegraph THe Musicat Courter all the bits of Euro 
pean musical gossip which were imparted to me before leav- 
ing the other side by Marconi wireless telegraphy, which on 
board ship informed us about everything we didn’t care to 
know about, from the fact that Lord Somebody bought a cas- 
tle to that the gentleman who sternly holds “‘Mogul cigar- 
ettes” in the palm of his outstretched hand had had an attack 
of the giggles; seeing, therefore, that this is not the case, I 
unpack all the stored up matter which has been in my top 
story refrigerator, and tell you a few “on dits” from across 
the herring pond. 





Z 
On the occasion of the hundred years anniversary of the 
greatest of French composers, which will take place next 


December, Edouard Colonne will give the entire cycle of 
the big works of the master of the Céte St. André. In the 
season 1903-4 one will hear in the Chatelet concerts the 
symphony with choirs of Beethoven; “The Life of a Poet,” 
by Charpentier; “Manfred,” of Schumann, without speak- 
ing of the reproduction of works of César Franck, Ed. 
Lalo, C. Saint-Saéns, Vincent d’Indy. Then one will have 
new pages signed Gabriel Fauré, Massenet, Widor, Cl. 
Debussy, Max d’Ollone, Glazounow and Paderewski. The 
dramas of Wagner also will not be forgotten. Among the 
artists engaged we cite Saleza, Diémer, Pugno, Philip, 
Risler and Mesdames Carrefio, Félia Litvinne and Schu- 
mann-Heink. 

The general rehearsal of “Tosca,” by Puccini, at 
Opéra Comique at the end of this month will be given for 
the benefit of the victims of the Metropolitan underground 
accident in Paris. It is said that the composer, Camille 
Erlanger, is working on an opera whose subject is taken 
from the book of Richepin’s “La Glu.” His confrére, 
René Lenormand, is also setting the novel of De Vigny, en- 


the 


titled “Laurette,” to music which will furnish a two act 
opera 
It was on September 20, in the charming station of 


Lavandon, that the Square Ernest Reyer was inaugurated. 
Big fétes were organized for the occasion, and a banquet 
was offered to the author of “Sigurd.” 
ZZ € 

The first novelty of the season at the Brussels Monnaie 
will be “Sapho,” of Massenet; then “Artus,” of 
Chausson, for which preparations are actively progressing 
The scenery for Chausson’s work has just been ordered. 


The costumes will be designed by the painter Knopff. 
LDS 


comes 


THE NATIONAL CONSERVATORY OF MUSIC. 
UPPLEMENTARY entrance 
held at the National Conservatory of Music Thursday, 
The latter date is 


examinations are to be 


October 22, and Saturday, October 24 


to be devoted to children. The hours for Thursday will 
be from 10 to 12 a.m, 2to4p.m.and8tog p.m. The 
hours for Saturday are 10 to 12 a. m. and 2 to 4 p. m 


The conservatory has many new pupils in all departments 
M. Dufriche, head of the vocal and operatic departments, will 
return from his vacation October 21. His coworker, Irénée 
Berge, has taught during the summer and he 
Both of these men are masters in 


has 
their 


many 
good voices art 
and the result of their influence and training is becoming 


marked. 


Joseffy and Miss Adele Margulies and their 


corps of assistants in the piano department have made a 
Nowhere in 


Rafael 
worldwide reputation for the conservatory 
Europe can piano students find better schooling than under 
these great teachers. 
string instruments are likewise play 
and first rank. Leopold Lichtenberg 
is head of the violin department, and Leo Schulz, formerly 
with the Boston Symphony Orchestra and now first ‘cellist 
of the New York Philharmonic, is the principal instructor 
of the ’cello department. All the orchestral instruments 
are taught by men of reputation and experience 

Max Spicker, as teacher of harmony, and Charles Hein 
roth, teacher of organ, are both accomplished and success 


The teachers of the 


ers teachers of the 


ful masters. 


With the Wetzler Orchestra. 
ICHAEL BANNER and Leopold Lichtenberg have 


become members of the Wetzler Orchestra, and will 
Mr. Lichtenberg will 





be the soloists at two of the concerts. 
act as concertmaster and Mr. Banner will sit at the same 
desk. This is an excellent move the part of Mr. 
Wetzler, for he has secured two finely equipped violinists, 
who will greatly strengthen his orchestra. 


on 


MINNEAPOLIS. 
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Miwwearouis, Minn., October a, 1905 


HE musical season will open with great brilliancy 
with J. S. Duss and his orchestra at the Inter- 
national Auditorium, Thursday afternoon, Octo- 
ber 8, and Friday evening, October 9. This will 
be one of the best events of the musical season. 

A large company gathered at Stanley Hall for an enter- 
The program 
It was 


taimment given by the faculty of the school 
was a delightful one and was greatly enjoyed. 
opened with a Rubinstein Sonata, op. 13, in three move- 
ments, by Miss Strong, pianist, and Carl Reidelsberger, 
violinist, which gave both players a chance to display their 
fine abilities. Miss Holden gave a delightful reading from 
George Eliot’s “Spanish Mrs. Parks, the 
teacher of the school, sang “With Verdure Clad,” from the 
“Creation.” She also sang a group of German songs with 
a violin obligato by Mr. Reidelsberger, which was well re 
ceived. Miss Jacobie played the familiar Schubert-Taussig 
“Marche Militaire” in a very enjoyable manner. 

The Teachers’ Club has a splendid list of attractions for 
the coming season. The opening concert will be given Sat- 
urday evening, November 7, in the First Baptist Church, 
by the Suzanne Adams Concert Company and such artists 
is Madame Zeisier, Schumann 
Heink will be heard later in November 
appear in the Teachers’ Club course. 
Ernest Fenellosa will give a series of seven lectures, two of 
which will be on Japan and Japanese art, and will be illus 
Edward Griggs will be 
and he be heard 


Gypsy.” vocal 


and 
Bispham will also 
In February Prof. 


Bloomfield pianist, 


colored lantern slides. 
the 


trated with 
the last 
March 21 
Miss Gertrude Sans Souci has removed from St. Paul to 
Minneapolis, and will have her home studio at 1672 Henne- 
pin avenue. Miss Sans Souci will give organ recitals dur 
ing October in Two Harbors, Duluth and Superior, and in 
Sioux City and St. Joseph. Maud Ulmer Jones will be the 


attraction of course, will 


vocalist. 
The Ladies’ Thursday Musicale will have its first meet 
Arthur Farwell, who has 


character of will 


ing of the season in October. 
Indian music 
A num- 


done so much to reveal the 
give the club some of the results of his researches. 
ber of other musical treats will be given the club during 
the season. 

Miss Margaret Flynn, assisted by Mrs. Marie Gjertsen- 
Fischer, reader, and Miss Adele Malouny, soprano, gave a 
musicale Wednesday evening at the home of Miss Eulalie 
Chenevert, 1518 Nicollet avenue. C. H. Savace. 


Maud MacCarthy to Return. 


HE distinguished violinist, Miss Maud MacCarthy, 
who has already made a favorable impression here, 

will return this season Among other engagements she 
has six concerts with the Boston Symphony Orchestra, 


ind is to play the Brahms and Beethoven concertos, and 
will, of course, appear in Boston, New York, Philadel- 
phia, Brooklyn, &c 


certs 


ARTISTIC SINGING. 


NO NECESSITY OF TRAVELING ABROAD TO BECOME A 
SINGER, 


M. ELFERT-FLORIO, 


535 Fifth Ave., between 44th and 45th Ste. 
First tenor of the Scala, in Milan, and other European theatres; 
the leading vocal instructor of Berlin, just arrived from Europe, 
will accept pupils and professionals to teach those only who are 
desirous of learning the true 


ART OF SINGING, 


according to the best Italian method; study of opera in all modern 
languages; concert and church. My method is highly endorsed by 


Frau Cosima Wagner and Professor Kniese, of Bayreuth 


She will also appear in other con 








MONTEFIORE 


| Soprano. 


The ORMONDE, 
2030 Broadway, .-. NEW YORK. 








JOSEPHINE S. 


JACOBY 


CONTRALTO. 


ADDRESS 


104 West 58th St.,NEW YORK. 
OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme Josephine Jacoby, contralto, the Conricd Grand 
Opers Co.; Mme. Sara Anderson, soprano, Grand Opera Elberfeld, 
Germany; Mme de Pasquali soprano, Grand O,era, Italy; E Leon 
Rains, basso, Koyal ‘'pera House. Dresden. Germany; Joseph Baern- 
stein, basso. Grand Opera, Elberfeld. Germany ; Alien C. Hinckley, 
basso, Grand Upera, Hamburg, Germany; Elizabeth D. Leonaid, con- 
tralto, concert. oratorio and song recital; Mme. Marie Rappold, 
soprano, concert. oratorio and song recital; Hildegard Hoffmann, 
soprano, concert oratorioand song recital; Elsa Marshal! soprano, 
concert, oratorio and song recital; John Young, tenor. concert, 
oratorio and song recital; Henri G Scott, basso, concert. oratorio 
and song recital, and other prominent singers now before the public 


Studio: 51 East 64th Street, NEW YORK. 
Telephone: 3669 Plaza. 


Will resume teaching September 14, 1908, 











Rew Work College of (Music 


128-130 East 58th Street. 


LAMBERT, 





ALEXANDER Director, 





Private instruction in Piano, Singing. Violin, ‘Cello and all! 

branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS. 

All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, lectures etc., etc. 

Students received daily. Catalog sent on application. 


BRUNO HUHN 


COACH FOR 
REPERTOIRE, STYLE AND FINISH. 


New York City 








58 West 57th Street, 
















































































THE MUSICAL COURIER. 

















aa 
AY 


RS 








Ls ease 


October 5, 1903. 





BuFFALO, 


RESTE VESSELLA and the Royal Italian Band 
came to Buffalo unheralded, comparatively un- 
known, except to the favored few who heard 

them play during the summer season at Atlantic 

city, on the Steel Pier, a magnificent place for a 

band numbering fifty performers. Vessella has aroused in- 

terest and gained steadily in popular favor during the 
week’s engagement at Convention Hall. This fine leader is 
only twenty-six years old, and possesses the true musical 
temperament. He has fine command his men; 
graceful and decisive is he in every movement of his hands 
that the onlooker seems to see a fairy loom and he the 
dominant worker weaving, easily, intricate harmonies into 
The programs all have been 





over so 


a concord of sweet sounds. 
fine, many of the selections being the same as those given 
by Creatore; the difference in interpretation expresses quite 
decidedly the individuality of the two men. At the Satur- 
day matinee the two most interesting numbers were Suppe’s 
‘Poet and Peasant” and Boito’s ‘“Mefistofele,”” most excel- 
lently given. The attendance at the matinee was meagre, 
theatrical attractions being more powerful for those whose 
aim in life is simply to be amused; however, the evening 
audiences were larger; the attendance Sunday night was 
lessened by a sudden downpour of rain, nevertheless the 
concert was sufficiently good to repay those who do not 
mind ‘a moist, unpleasant state of things.”” The program 
included Vesselia’s march, “Farewell,” gay and inspiriting ; 
overture to. ““Tannhauser” (the tempo a little 
slow); Batiste’s celebrated Organ Offertoire (a) Gavotte, 
(b) Mazurka; grand selection, Gounod’s ‘Faust,” finely 
played; Luder’s “King Dodo”; “Evening Star” 
(Wagner), Sig. Rosano; Donizetti's “Lucia” Sextet; Her- 
bert’s “American Fantasia.”” The Gavotte and Mazurka 
were lovely compositions from the pen of M. Vessella, a 
gifted younger brother of the leader. He belongs to the 
clarinet force. The resemblance between the brothers is 
very marked, personalities which attract and challenge ad- 


the too 


solo, 


miration ‘for their musical gifts and achievements. Ves- 
sella goes directly to the Pittsburg Exposition for this 
week. The band will play a return engagement here next 
February. 


= 


George Bagnall, teacher of piano, organ and choral train- 
ing, announces the opening of the sixth season of instruc- 
at the Bagnall Pianoforte School in the Bryant & 
There are eighty-two pupils enrolled 


t10n 
Stratton Building 
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Much regret is felt by Buffalonians generally that the 
Orpheus Society is now without a leader. John Lund, after 
sixteen years of faithful work, has accepted a position with 
the Fritzi Scheff Opera Company. Mr. Lund has done a 
great deal as a musical missionary for Buffalo. His Phil 
harmonic concerts have raised the standard of taste and 
discrimination, and his own fine compositions have been 
a most important factor in the good work accomplished. 

SE & 

At the Pittsburg Exposition the Carbone sisters (for 
merly of this city) won fresh laurels. The Pittsburg 
Chronicle Telegraph says that “it was freely conceded that 
for crystal purity of tone, rounded ensemble, exquisite 
pianissimo and perfection of tonal curve their vocal duets 
have never been equaled in this city.” The Carbone sis 
ters were immense favorites at Chautauqua during the as- 
sembly season. Many of their Pittsburg auditors recalled 
Chautauqua days, and were glad to again congratulate 
them upon their more recent successes 
. 

Mrs. Mae Patrick Talley has opened a vocal studio at 
247 Delaware avenue. Mrs, Talley is a Southerner who 
has spent much of her musical life in Boston, but is also 
well known in Los Angeles, and Richmond, Va. She is 
endorsed by the following well known musicians: George 
L. Osgood, Mme. Etta Edwards, Bruce Hobbs, A. L. Man- 
chester and Thomas Tappan, of Boston; F. X. Arens and 
Frank Tubbs, of New York, and Philo Becker, of Los 
Angeles. Mrs. Talley has taught successfully in Los 
Angeles and Richmond, and the journals of those cities 
speak highly of her work. 
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At a recent social affair Mrs. A. J. Elias sang a group 
of songs, and was accompanied by Miss Mary F. McCon- 
nell, who excels in all musicianly work. Miss McConnell 
and her sister Mabelle, a fine young vocalist, spent their 
summer vacation at Far Rockaway, Miss Mabelle then re- 
suming her vocal lessons as a pupils of Emilio Gogorza. 

Ss << 

William S. Jarrett has been engaged as director of the 

choir of Lafayette Presbyterian Church until May 1, 1904. 
S= <= 

Miss Ruth Lewis, of this city, has now a fine position 
in Dr. Sach’s Collegiate Institute for Girls. Miss Lewis 
will also give drawing room musicales, her proficiency as 
a musician and vocalist qualifying her for artistic work 


the dramatic cantata, “Hiawatha’s Wedding Feast,” by S. 
Coleridge Taylor, on Thursday evening, November 5, at 
the church. Harry J. Fellows is to direct the production 

At Mrs. Geo. Hedley’s on Friday half a hundred guests 
assembled in honor of Senor Soulé, whose ten years’ resi 
dence in Cuba made him an important speaker for a Span 
ish evening. Gen. William Auman gave a thrilling account 
of the storming of San Juan. Mrs. Reuben S. Fowler 
added to the enjoyment of the occasion by singing a group 
of Spanish songs in her characteristically graceful style 
The songs were as follows: “To Sevilla,” “La Paloma,” 
“Como Yo te he Querido,” accompanied by Miss Cum 
A serenade called “A Little Cuban Love Song” 


mings. 
was sung to Mrs. Hedley’s accompaniment upon the guitar 
o- 2 
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About 200 ladies and gentlemen enjoyed a rare treat re 
cently in the recital given by Mrs, Minnie D. Stem, as 
sisted by Miss Susan E. Chamberlin, of Ohio 
and Miss Maude Hopkins. The program follows 


DUE. vvavccccnccdsiwevivbnectore we ( 
Mrs. Stem. 


Dayton, 


Sallade in A hepin 


Svendsen 


Romance, op. 26 
Miss Susan E. Chamberlin 
Violin obligato, Beauty’s Eyes......... .. Tosti 
Mrs. Stem. 
Noctwrme ooccccccese Chopin 


Mrs. Stem 


Serenade Andalouse Godard 


Serenade ° ‘ Piene 
Miss Susan E. Chamberlin 
Violin obligato, Your Voice..... Denza 
Mrs. Stem 
Moon Moths (I, II, i Kussner 
Mrs. Stem. 
Godard 


Berceuse ...cccsccccece 
Wieniawsk 


Obertass, op. 19...... : 


Cradle Song.... sone Kate Vannah 
Mein und Dein......... on Carl Behm 
Mrs. Stem 
Valse de Concert ° Wieniawski 
Mrs. Stem 
Legends i Wieniawsk 
Miss Susan E Chamberlin 
Voice accompanist, Miss Hopkins 

VIRGINIA KEENE 


The Feiningers Return. 
i lige admirable artists, Mr. and Mrs. Karl Feininger, 
who have been in Scotland and England all the sum- 


mer, returned home last week. Just before he sailed for 
New York Mr. Feininger visited August Wilhelmj in Lon 
don and spent a day with him. Feininger and Wilhelm) 
were warm friends many years ago when they were study 
ing with Ferdinand David, and have been friends ever 
since. 

“Wilhelmj’s hair,” remarked Mr. Feininger, “is perfectly 
gray; otherwise his appearance is not much different from 
what it was when he was in this country in 1887. He is at 
the head of a successful violin school in London, some of 
his pupils, he told me, being exceptionally talented. He 
rarely plays in public, having practically abandoned con- 
cert work.” 

Mr. and Mrs. Feininger purpose to do a great deal of 
recital work season. Mr. Feininger has 


a repertory of 120 works, every one of which he can play 


and concert this 


from memory. 


Strauss !mmortalized in Poetry. 

N interesting note concerning Richard Strauss, who 
A will conduct the Philadelphia Orchestra in his own 
compositions twice here during the coming season, is the 
fact that in his last poem, “The Song of Speed,” W. E 
Henley, the late famous English poet, mentioned Strauss 
along with Tolstoi, Rodin and other eminent personages 








in the various grades, which is indicative of the popularity Sse & of this generation as exemplifiers of the modern spirit of 
of the faculty, George Bagnall, Mrs. Gertrude Smith Mc The chorus choir of the Delaware Avenue Baptist things. The London imprints of this poem have just 
Taggart, Miss Julia Bagnall Church, which now numbers ninety members, will give reached Philadelphia. 

PRODUCTION. STYLE. REPERTORY. 


EDWARD ILES’ VOCAL SCHOOL, 


BECHSTEIN STUDIOS, 


Wigmore St., 
LONDON, w. 


‘‘Mr. Edward Iles 
has been steadily 
making a name for 
himself in London 
as a teacher, and 
must be said to have 
shown very dis- 
tinctly, during his 
recent series of con- 
certsat the Bechstein 
Hall, that the theor- 
ist whoguides others 
in the way they 
should go is also a 
practicai vocalist of 
a high order.” 


—Court Circular. 








Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


1125 Madison Avenue, New York. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams St., CHICAGO. 


BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 


ILLUSTRATED CATALOGUE FREE. 

















Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVUNCIATION. DICTION 
LIEDER. 
OPERA. 
ORATORIO 
STUDIO; 154 West 77th Street, New York. 


Telephone: 2921 Riverside. 





Studio will re-open Monday, September 2ist. 
ARENS VOCAL STUDIO 
Third Edition (Tenth Thousand) 

“My Vocal Method” 
Now Ready. Price 10 cents. 

Address 305 Fifth Avenue, NEW YORK CITY. 
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PHILADELPHIA. October 10, 1903 


ORE interest is being manifested in the com 
ing season of concerts by the Philadelphia 





Symphony Orchestra this fall than has 
ever before been shown. The orchestra is 
on an excellent financial basis, and the 


} 


new management is doing splendid work 


The sale of season tickets thus far is very large, and the 
opening concert on October 31 will no doubt see the Acad 
emy crowded to the doors rhe soloist on this occasion 


will be the well known pianist Adele Aus der Ohe, and the 


following attractive program will be given 

Symphony Pathétique I'schaikowsky 
Concerto for piano Schumann 
Concerto Grosse for strings Hande 
()verture, Tannhauser Wagner 


lhe Philadelphia Orchestra w not only give a series 


of concerts in this city, continuing until March 5, but in 


addition will give a brief serie f subscription concerts in 
Lancaster, Harrisburg, Allentown, Reading and Wilming 


on during the season 


= = 
— < 
The Philadelphia Choral Society has materially increased 


its membership in consequence of the announcement recent- 


ly made that new members were desired. Great interest 


is being manifested in the production of Elgar’s “Dream 


which the Choral Society is to give in Janu- 


of Gerontius,” 
ary, and which is now under rehearsal 


-_-* eas 
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An interesting report of the board of directors of theManu 
script Music Society has just been issued, covering the sea 
son of 1901-2. It shows that during that season the works 
of twenty-eight composers were heard, and in spite of the 
expense incurred in the giving of the concerts, the society 
found a balance of $221 in their treasury at the end of the 
season. The president of the society is Frank G. Cauff- 
man, the secretary Miss Alice Huey Bedford, and the treas 
urer E. M. Zimmerman. 


Se <= 


Miss Mary Hallock, the Philadelphia pianist, will give 
a number of lectures this season on “The Pulse Origin of 
Khythm,” a subject which she has studied deeply and writ- 
ten about extensively. The first lecture will be given in 
Carlisle, Pa., on Friday evening, October 16, under the au- 
pices of the Eurydice Club of that place. 


te 


The Mendelssohn Club, of Philadelphia, has just issued 
its prospectus for its twenty-ninth season. Three concerts 
will be given at the Academy of Music. The first will 
take place on Thursday evening, December 17, when the 


St, “LESCHETIZKY” =~ 


Named after PROF. THEO. LESCHETIZEY, of Vienna, by his special permission. 


DE WIENZKOWSKA, °'"*cTREss 
b | AND FOUNDER. 
PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 
ETVSK Y—“Madame Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 


CARNEGIE HALL. 


LESOH i 
PADEREWSKI—“Madame Wienzkowska is a finisned pianiste and 
complete knowledge of her art.” 


HANS RICHTER—“I consider you an artist of finest esprit and taste, and a representative of a most solid school.” 





scloist will be Miss Suzanne Adams. On Thursday even 
ing, March 3, the club will be assisted by the Philadelphia 
Orchestra, and on Thursday evening, May 5, the soloists 
will be Adele Aus der Ohe, the pianist. In addition to 
these concerts the club has agreed to sing the choral parts 
n Beethoven’s Ninth Symphony with the Philadelphia Or- 
chestra on Saturday evening, January 2. 
J € 

Giacomo Minkowsky, of Carnegie Hall, New York, was 
in Philadelphia this week testing voices in this city for 
competition in the Nordica and Scotti scholarships at his 


school. A number of voices were heard at the Miller 
piano rooms on Monday. 
J << 


A concert was given by the faculty of the Pennsylvania 
Conservatory of Music in Conservatory Hall last Friday 
evening. Those who contributed to the program were Viv- 
ian Ingle, Reinhold Schews, Frederick Davis, Charles 
Grebe, Miss Susanna E. Dertum and Mrs. Anna Paustian. 


e 


The Philadelphia Music Teachers’ Association held their 
ninety-seventh meeting at Heppe’s Music Hall on Monday 
evening, October 12. The new president, Daniel Batchel- 
ler, presided, and delivered his inaugural address, taking 
as his subject “The Needs and Advantages of a More 
Complete Organization of the Music Teachers of Philadel- 
phia.” Solos were given by Frederic Charles Freemantle 
tenor, and Howard Stanley Dox, pianist. 


a za 
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At the Vesper services at the Catholic Cathedral last 
Sunday evening, Frederick Ulrich, a pupil of Ysaye, played 


violin selections, also a violin obligato to Mrs. Agnes 
Thomson, the soprano, who sang Gounod’s “Ave Maria.”’ 


_-s ze 
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The first song recital of the season in Philadelphia was 
given recently by I. Mark Oster, of this city, but who for 
the past six years has studied for oratorio and opera at 
he Vienna Conservatory of Music. Mr. Oster has a fine 
varitone voice. On the Monday following the concert he 
went to Europe to fill several concert engagements, and will 
return to America after January 1, and thereafter will 
make his home here. He is preparing for the operatic 


Stage WwW. W H 


Nordica Makes a ‘‘ Hit.’" 


ADAME NORDICA’S special car on the Duss tour 
was bumped into at Chicago, and the singer was 
thrown to the floor. No damage done. 


possesses an extraordinary ability of communicating to others a 





Music in Atlanta. 


Oyen PAPPENHEIMER, one of the leading ama 
teur musicians of Atlanta, Ga., entertained a larg 


number of his friends the night of October 12, whe 


new organ was dedicated in the pretty music room of hi 
residence in Ponce de Leon avenue 

The following local musicians took part in the enter 
tainment: Miss Grace Lee Brown, Miss Anna E. Hunt 
Mrs. M. M. O’Brien, Dr. J. Lewis Browne, Harry Has 
son, Joseph Maclean, Kurt Mueller, Gustave W. Pringnit 


and Oscar Pappenheimer 





The following excellent program was gone throug 
several encores being added 
Organ, Toccata in F Ba 
Mr. Maclean 
() promise of a joy divine (from the King f I ‘i ’ 
Baritone, Mr. Hasson piano, Dr. Browne 
Prelude. Theme with variations (fron 1ite op 49) Rheinberger 
Violin, Miss Hunt; ‘cello, Mr. Pappenheimer ywrgan, Mr 
Maclean 
Ave Maris Stella Grieg 
’Cello, Mr. Pappenheimer; organ, Dr. Browne 
Agnus Dei Bizet 
Soprano, Miss Brown ‘cello, Mr. Pappenheimer organ, Dr 
Browne; piano, Mr. Mueller 
Fairy Tales in Waltz Form, op. 54 Schuett 
Piano, Mr. Mueller; violin, Mr. Pringnitz; ‘ce Mr. Pap 
penheimer 
Dich theure Halle Wagner 
Contralto, Mrs. O’Brien; piano, Dr. Browne 
Organ, Fantaisie and Fugue, G minor (Book 11, N 4 Ba 


Dr. Browne 


Miss Roselle Goes Abroad. 

MONG the passengers who sailed on the Moltke of 
A the Hamburg-American line October 1 was Miss 
Feilding C. Roselle, whose delightful art and beautiful con 
tralto voice have made so many friends for her in this 
country. Miss Roselle leaves the Moltke at Cherburg 
proceed to Paris and visit Madame Sembrich, who has 
promised her letters of introduction to friends in Berlin 
and Dresden. 

After visiting Victor Capoul, with whom Miss Rosell 
studied, and Sbriglia, she will proceed to London to ar 
range with her manager, Mr. Vert, for her appearances in 
that city next season, and this business disposed of, Miss 


Roselle will wend her way to Berlin, where she intends to 


pass the winter perfecting herself in the German languag 
and getting at first hand the tradition in the German lieder 
She intends to devote her future to lieder and oratorio 


singing, and will appear both in London and Berlin as 
a lieder singer. She has already made several engagements 
among the American colony in Berlin to appear in salon 
work, and during the course of the season will give at 
least one recital. 


Carl Sobeski, Boston. 
ARL SOBESKI, who has one of the largest studios 
in Huntington Chambers, Boston, is already settled 
down for the winter’s work. As usual his studio is a de 
light to the eye, being decorated with beautiful pictures and 
rare objects of art accumulated during his visits abroad 
His season has begun auspiciously with the return of 
pupils who have studied with him for from one to four years, 
and also with a number of new students who have selected 
him as their teacher. 

During the winter Mr. Sobeski will give monthly re 
citals in his studio for his pupils, and is hoped that he will 
take part in some of the programs, as his friends feel that 
he is too seldom heard in public. 


Joseph Pizzarello'’s Return. 
Eigen. PIZZARELLO, the distinguished vocal in 


structor, has returned from his European trip and re 
sumed giving lessons at his studio in Carnegie Hall 


GLENN HALL 


80 CARNEGIE HALL, 
NEW YORK. 














Season 1908-1904 











FANNIE BLOOMFIELD ZEISLER 


TOUR LIMITED TO TWENTY APPEARANCES. 


Applications for Terms and Dates should be sent to 


ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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A CHAT WITH EDWARD ILES. 


—_>____—— 


[From a CoRRESPONDENT. ] 

OT very long ago I had the pleasure of a chat 

with Edward iles on the subject of singing. 

Readers of THe Musicat Courter will scarcely 

need to be told that Mr. Iles is now one of the 

best known singing masters in London, and that 

his charming studio in the Bechstein rooms is 

very seldom unoccupied. A man of his experience must 

necessarily have much.to say about his art which will be of 

interest both to students and to finished singers, and for 

that reason I have put some of his ideas down 

upon paper for the benefit of the readers of 
THe Musica Courier. 

“You ask me,” said Mr. Iles, “what I con- 
sider the chief qualification that a young singer 
must possess if he is to meet with any success 
in the practice of his art. When Rossini was 
asked the same question he replied, ‘Voice, 
voice, voice.’ Well, I admit that he was right 
up to a certain point, but I would venture to 
add a few more qualifications which are not 
too often taken into consideration. These are 
musical temperament, memory, cul- 
instinct, patience, 


brains, a 
ture, receptivity, 
perseverance, intuition, natural assurance, and 
an iron will to succeed. You may think that 
this formidable array is calculated to raise a 
spirit of despondency at the outset. But such 
is not my intention. This comes readily enough 
to the sanguine. But I feel that if a 
young singer really understands what is ex- 
pected of him, which, by the way, he generally 
does not, he can enter the lists fully equipped 
with energy and prepared to redeem defeat by 


dramatic 


most 


new thought and firm action.” 

“But,” I said, “in these days of bustle and 
hurry I suppose there are not too many sing- 
ers who will go to the trouble of cultivating 
all these qualities which you consider so neces- 
sary.” 

Unfortunately there are not, and what a 
pity it is that this should be so. How often 
one hears a glorious voice which is absolutely 
wasted because its possessor does not under- 
stand how use it. A vocalist with a nat- 
urally fine organ and no glaring discrepancies 
can with little study count pleasing his 
audience by sheer force of the beauty of his 
This partial control of the voice 
One cannot 


to 
on 


instrument, 
without previous study is a bane. 
a pianist after twelve months’ study 
with the finest teacher in the world. The idea 
is absolutely absurd. But still more absurd is 


become 


it for a singer to wish to appear in public after 
a course of six months’ study! Sims Reeves 
served an apprenticeship of 

eighteen years! Yet many singers infinitely 

less gifted by nature think they can acquire the art in as 
many months, encouraged in their belief by voice 
manufacturer who professes to have a marvelous secret 


said he had 


some 


which will enable the singer to jump to the topmost branch 
of the tree at a bound.” 
“Suppose,” I asked, “that a singer has all these qualifi- 
cations, what are the essential things for him to learn?” 
“T cannot enter into the technic of singing, but I can tell 
you some of the signs. First and last, management of the 
breath. By this I mean that every particle of breath should 


force is necessary to overcome a tight and rigidly held 
throat, this law is violated. When the exact correspond- 
ence between the breath used and note produced is an ac- 
complished fact, we have the ‘appogiata’ of the voice—the 
‘bel canto’ which we hear so much of off the platform and 
so little on! 

“He must acquire a perfect mastery over the technic of 
his instrument in that part of his voice which presents the 
least difficulty. The balance that is essential for the pro- 
duction of head notes is infinite, and not before a certain 
ripeness has been attained will these delicate sounds re- 
veal themselves. It is the inherent force of rightness which 
avails. Not physical force. If the singer learns to use his 





Epwarp ILEs. 


voice correctly he will find the head notes speak to gentle 
and zephyr-like pressure. He must learn the difference be- 
tween noise and music, and that force of breath will make 
a note louder but not larger; that the volume of a note 
depends on whether the vibrations set in motion by the 
impinging of the breath on the vocal cords can explore, 
under conditions of absolute freedom, the various resonant 
cavities which add harmonies to and build up the note to 
its fullest capacity. ‘Thy lot and portion in life,’ said the 
Caliph Ali, ‘is seeking thee; therefore be at rest from seek- 
ing after it.’ Substitute voice for life, and it expresses 


what I would say to the impatient student who cannot wait 
for his voice to grow by the systematic exercise on natural 
lines, and grow it certainly will in a marvelous manner. 
A singer must look to it that his voice expresses himself. 
Much bad tone is caused by the feeling that a big voice is 
necessary, losing sight of the fact that it is the natural 
voice which is essential. When a singer is great the public 
cares no more about the size of his voice than it cares 
about the size of his nose. Another thing of importance 
that the singer should know: If the voice itself, by virtue 
of its perfect poise, does not express, no cheap jack tricks 
are of any avail. 

“He should strive to realize that ‘the eye is the mirror 
of the soul.’ If the difficulties of a passage 
or the sustaining of a high note causes a fixed 
expression, this is proof positive of the rigid 
ity of the instrument. Again, I would not 
have a singer despond over his futile attempts 
at first to realize the ideal in tone, but rather 
learn to make each apparent failure the step- 
ping stone to fresh endeavor.” 

“Then the responsibility of a singing mas- 
ter,” I said, “must be infinitely greater than 
is usually imagined?” 

“It is, indeed! And it begins when a singer 
goes to him to ask advice about his voice. 
The difficulties of judging an untrained voice 
are of in 
which nature has been kind enough to settle 
Yet many of our 


immense. There are cases course 
the matter beyond dispute. 
best vocalists have succeeded, in spite of not 
being able to convince the teachers to whom 
they applied that they possessed an instrument 
that would repay the time and money neces 
sary for its training. So little is the voice un 
derstood, both by singers and teachers, that un 
less the note is naturally sonorous they con 
ceive the false idea that the instrument is not 
large enough, forgetting that they are listening 
to the germ and not to the finished product! 
The teacher also frequently forgets that voices 
and temperaments differ as much as faces, and 
that the skill of a voice trainer is shown by 
his power of fitting his theories to the pupil, 
rather than the pupil to his theories!” 

“And why is it that singers are so ready to 
rush into publicity without sufficient prepara 
tion, when they must know that by so doing 
they will damage their chances of a permanent 
success, or fail absolutely ?” 

“Do you think they do know it? At 
rate the great truth is not hammered into them 


any 
as forcibly as it might be. My experience with 
singers is that they look for their success not 
so much to their own hard work as to patron 
age, and too often adopt the lucrative or cream 
on the top standard. They look upon the 
slow and sure method as not a little tedious. 
The public, which is always rather indolent in 
forming its own conclusions, is only too will 
ing to take a man at his own valuation, and the success of 
many a mediocre performer has been due to his absolute 
self satisfaction and imperviousness to those nervous qualms 
which the true artist feels, and which indeed often prove 
a hindrance to his success at first. If they fail they do not 
attribute the failure to the lack of preparation, ‘the steps 
omitted which nature never pardons,’ but blame their luck, 
and are sure it is any reason under the sun but the true 
one.” 

“I suppose,” I said, “that there was never a really great 
artist who did not suffer from nervousness.” 





render up its equivalent in sound. He must learn that if 
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“Never. A very famous artist of great experience once 
told me as he was pacing nervously up and down the 
greenroom at the Queen’s Hall that, though he knew he 
would satisfy the public, he feared he would not satisfy 
himself. That is the right spirit As Mark Twain has 
said, ‘we can secure other people’s approval if we do right 
and try hard, but one’s own is worth a hundred of it, and 
no way has yet been found of securing that.’ The true 
artist has an ideal which is always beyond his reach. It 
requires of course great strength of mind to renew one’s 
application and industry with cheerfulness in the face of 
disappointment, yet nothing contributes so much to success 
I once asked one of our most famous tenors to what he 
attributed his success, and he replied, ‘To getting up again 
when knocked down.’ This is the keynote to achievement. 
Despondency is a boulder in the path of progress, and 
though it is not always easy to artist 
that it is so, the obstacles that cause him to despair are 
really only blessings in disguise. ‘We acquire the strength 
Success is never glorious except when 


convince a young 


we have overcome.’ 
obtained by sacrifice.” 
“But I that 


when it is obtained?” 


suppose the success is the more valuable 


“It is, indeed. The average ballad singer obtains his ef 
fects by what is nothing short of trickery. This should 
be entirely beneath the true artist. We must be able to 
suggest by a tone alone, love, comfort and tenderness. He 
may resort to a harsh unmusical tone if the exigencies of 
the case demand it, but it must be of his own free will, 
and he must be able to return to that rich and limpid tone 
that is the stamp of a good production whenever he de 
sires. He will then be able to give full rein to his dramatic 
feelings without overstepping the bounds of art, and in his 
most transcendent flights he will never abuse his instru 
ment. The sforgato of a Tamagno as Otello and the snap 
ping of a Bispham as Beckmesser are guided by rules of 
art, and require as great skill as the coloratura runs of 
prima donna 

“I am quite aware that in these days young singers do 
not meet with very much encouragement to bring their art 
to such a pitch of perfection. We have been told lately, 
even, I am sorry to say, by critics in high places, that qual- 
ity of voice can be dispensed with in dramatic readings of 
the classics, and they have even gone out of their way to 
praise defects of voice in certain notorious singers from 
the fatherland. And yet I wonder what Schubert would 
say if he were to hear some of his deathless melodies dra 
matically recited in strident tones. Had he not in his mind 
when he penned them a quality of voice of the first order 
Did he think them in hard un 

The mind of the composer of 


their interpretation? 
musical tones? I think not 
‘Sei mir gegriisst’ and ‘Nacht und Traume’ never cast his 
the The poignancy of 
a beautiful 


for 


inspirations in mold of ugliness 


‘Der Doppelganger’ is only enhanced by tone 
The restrained grief of a refined and cultivated nature is 
more than the noisy woe of a 


infinitely heartrending 


coarser type. Music and ugliness are, to my mind, a con- 
tradiction of terms. When the poet and the musician have 
conjointly given us a perfect work of art, the basic prin 
ciple of which is beauty (whether it expresses joy or sor- 
row), nothing can excuse the employment of an ugly tone 
for its interpretation. I do not of course enter here into 
a criticism of the spirit permeating the last ‘new thing’ in 
music. I would remark, however, that the cacophony pro 
duced for the special effect of typifying ‘bickerings,’ &c., 
lies in the construction of the composition, and not in the 
individual tone of each instrument. 

“The singer who will not go to the trouble of acquiring 
a perfect knowledge of his art is a very misguided man 





Only too often delighted at a temporary success, he does 
not see that in entering the vortex of public life, not fully 
equipped, he will gradually lose the bloom and freshness 
of his voice which captivated his hearers in the first in 
stance. He does not realize, as Lamperti says, that ‘it is 
beneficial to wait for success.’ Engagements pour in. The 
provincial societies all over the country vie with each other 
in securing the services of the favorite. He is singing to- 
night at Dublin and tomorrow at Land’s End. The strain 
on his physique js immense. The sustaining power which 
he possessed naturally becomes weakened, and he finds it, 
in consequence, more and more difficult to produce those 
sounds which were beautiful, even when they were not 
guided by the rules of art The singer contracts bad 
habits, and he soon finds that his tone has become hard 
and unsympathetic, and that the public is transferring its 
favor to a newer and fresher aspirant to honars.” 

“But now,” I said, “supposing that a vocalist has mas- 
tered all the details of technic, has acquired that culture 
for him, and is, in short, a 
artist, will there really be any demand for his 
? I have heard it said that there is for 
the platform?” 

‘I am sure,” Mr. Iles, 
upon very doubtful evidence. The public will listen readily 
to the finest music played by fine orchestras; why, there- 
fore, should they not listen to fine music sung by fine 
singers? The fact of the we have few singers 
who can sing the songs of the great masters as perfectly 
as our orchestras perform their orchestral works. When 
one listens to the travesties of the classics by singers who 
in their programs because they imagine it 


which you say is necessary 
finished 


no room 


services 


fine artists on 


said “that the statement is based 


matter is 


include then 
to be the proper thing to do, and not because they are in 
sympathy with them, one is not surprised that audiences do 
efforts the compositions 
If the performer only sings 


not either their or 
How can they be expected to? 
from a sense of duty or seeing no way of escape, and is 
not impelled by the inherent beauties of the compositions 
themselves, how can he hope to make them manifest, or 
But the singer, thinking 


and himself, 


appreciate 


give pleasure to his audience? 
that the fault lies with the 
rails for awhile at the indifference with meets, 
and straightway flies into the arms of the publisher. And 
here I would enter a protest against this wretched royalty 
system, which is, I think, one of the most crying evils in 

Hundreds of young singers so far de 
as to abandon all thoughts of art, and 


with 
he 


public not 


which 


the musical world 
mean themselves 
make themselves the sandwich men whereon the publishers 
may advertise their wares. To justify themselves they af 
firm that the public will not listen to them even if they sing 
good music. As I have said, the fault as often as 
not with the singers themselves. But there is another con- 
sideration as well. If the public is given nothing but 
cheap ‘royalty’ ballads, how can it be expected to appre 
ciate higher forms of art? The fact that it does not always 
appreciate good music should impel singers to pay more, 
rather than less, attention to the classics, for it is beyond 
all doubt that the public can be educated up to a very 
high standard, but its teachers must be willing to do their 
duty. Believe me, there is plenty of room for conscientious 
artists who are take the time and trouble neces 
sary to bring themselves as near perfection as is humanly 
possible. They must be content to wait for their success, 
but they will do so in the happy knowledge that it will 
be the more lasting when it actually arrives. And, 
sides this, I would ask which is the happier, a life spent 
in aiming for a high ideal, or a life wasted in aiming for 


lie 
ies 


ready t 


be 


a low ideal, of which one is, in one’s heart of hearts, thor 


uughly ashamed ?” 


il 


self. Did you not strike out a rather original line at some 


of them?” 

“Well, I gave three recitals three years ago at which I 
played all my own accompaniments from memory. The 
programs included ‘Nacht und Traume,’ ‘Lie 
besbotschaft,’ ‘Der Leiermann,’ ‘Das Fischermadchen,’ 
‘Der Einsame,’ ‘Auf der Wasser zu singen’ and ‘Der Erl 
kénig”; Schumann’s ‘Nussbaum,’ ‘Schéne Wiege,’ ‘Wid 
mung,’ ‘Das ist ein Fléten und Geigen,’ ‘Row Gently Here,’ 
‘My Love Is Like the Red Rose’ and ‘Naebody’; Strauss’ 
‘Standchen,’ ‘Traum durch die Dammerung,’ ‘Nachtgang,’ 
and some groups of old English songs. I think that I may 
say that the effort was very well received.” 

“And do you,” I asked, “propose to visit America?” 

“Well,” Mr. Iles, “I suppose that that is 
singer’s ambition. My plans are not yet definitely settled 
but J hope .that I may be able to make an American tour 
When it will be I cannot say with any 


Schubert's 


said every 


in the near future 
certainty, for, with all my ties in this country, it will natu 
But so many singers 
their American 
my visits longer 


rally take a good deal of arranging 


have spoken to me enthusiastically about 


I am amxious not to postpone 


tours that 


than is absolutely necessary 


BLANCHE MARCHESI IN OPERA: 


ME. BLANCHE MARCHESI is delighting 
doners with her fine singing and acting at the per- 
The following are some re- 


Lon 


formances in Covent Garden 
cent criticisms : 

A high standard ¢ wi itta 
Mme. Blanche Ma: ’ Arens appeared in the two 
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and 
inter 


ned on Thursday, when 


The esteemed lady was in 


nsummate vocal command 
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Times 
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The French artist 
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It was an exceptionally fine inter 
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the 


Great interest naturally 
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3lanche hose beautiful voice has 


pretation, showing alike in the 


sense of the requirements of 
»f the character betokening tone, 


Her full, 


special 


and gladness a true artisti 
that dramatic grasp 
fullest the composer’s meaning. 
voice was delightful t and if 
be signalized it must be the poetic and impressive delivery 


her confidence, and her acting 


occasion, and 


study and attenti 


rich listen to, there is any 


point to 
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f the music where 
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and grace to 
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cantatrice wl deservedly stands so popular 


The London Spx 


rtsman 


f English Covent Garden, 
Manners, leaves little to be desired 
Blanche Marchesi on 


The success of the season « opera at 
under the direction of Mo 
3ut, more than all else, 
the bills sufficed to fill the theatre 
As announced week, 
role of Leonora Thursday 


in “Tannhauser.” 


dy 
the name of Mme 


success in the 
did even better as Elizabeth, 
the excellent artist opportunity 
her magnificent 
method, dramatic 

These qualities in 
among London singers. 
Elizabeth's 


we last she made a great 


On she 
This role offers to 
of all 
her perfect art, the impeccability 
sight and her range of emoti 
sure Madame Marchesi a 
Never has a more profound impression 
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“You have, I know, given many recitals in London your- 
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USIC lovers are at last awake to the fact 
that a real opera company is giving per- 
formances at the Academy of Music. 
Many regret that this is the last week. 
This short season of grand opera in Eng- 
lish has demonstrated that Brooklyn wili 

popular prices. Your typical 





geod opera at 


support 
Brooklynite wants value for his money, and in the long 
The managers who promise and fail 
to keep the agreement with the people of Brooklyn very 
soon discover that Brooklyn believes thoroughly in the 
last clause of the immortal Lincoln’s maxim, “You cannot 
fool all the people all the time.” 


run he gets it, too. 


Mr. Savage has given Brooklyn a series of splendid 
performances. His company is strong in the essentials 
that constitute the foundations of opera in the art centres 
of Europe. The orchestra is composed of excellent men, 
and the excellence is especially remarkable in the wind 
instruments. Then the chorus, which is truly grand in 
voices and appearances, includes many singers of suffi- 
cient training to take parts in case of emergency. As for 
he conductors, Mr. Emanuel and Mr. Schenck, they are 
both men of thorough education and in the case of the 
former long experience. All of the operas have been 
beautifully staged and delightfully sung. 

Last week, the third week of the season, three operas 
were given with the following casts: 

MONDAY AND FRIDAY NIGHTS—WEDNESDAY MATINEE, 
““LOHENGRIN.” 


CMGI: 5. anced sbaccdodevecsnececnebausseneedsnmeetasons Mr. Gherardi 
Mr, Boyle 

Henry I. ") Mr. Bennett 
Frederick ....-Mr. Marsano 
Herald Mr. Lawrence 
> { Miss Rennyson 

Elsa **) Miss Norelli 
Ortrud .....-Miss Newman 


Gottfried . ....Miss Flinn 


TUESDAY AND THURSDAY NIGHTS—SATURDAY 
MATINEE 
oduction in English in 


(First pr America.) 








WEDNESDAY AND SATURDAY EVENINGS 
“Tue Bonemian Grr.” 


erent Foc nn cearcs dsc eses secedscocccchtansonssasuaenu ee 

( Mr, Sheehan 
PeOGE  ocsccdtscns -} Mr, Fulton 
7 : { Mr, Fulton 
EEE | Sivas avo cccsatavewncccoveeceeneivessconguanrtn ) Mr, Belton 
RE (oitci cuore iens pokiiashoetpibenes there apes ...Mr. Boyle 





Captain of the Guard® ..Mr. Scribner 





BS Fetitidcn eels thet sive cdbbpddes deb cetherviveceicleiusen Miss Brooks 
UE, .ccidubideatoiencksstbobbardethaeavivedsstecs vious een 
Queen of the Gypsies..........-ccecceccececccrccsccnseccouens Miss Ivell 


Conductor, Mr. Emanuel. 


Mr. Gherardi as Lohengrin was dignified in action and 
Moreover he looked the part, and that 
in itself was cause for congratulation. Miss Rennyson as 
Elsa gave a delightful impersonation. She evidently has 
made a thorough study of the part, and her voice showed 
again that it is a genuine dramatic soprano, a voice capable 
of expressing the gamut of human emotions. Miss New- 
man as Ortrud revealed good training in the best schools 
of opera. Ortrud is a role that is frequently overacted, 
but Miss Newman was not guilty of the fault. Mr. Mar- 
sano as Frederick and Mr. Boyle as the King were suited 
to their parts. Mr. Lawrence as the Herald neither strut- 
ted nor shouted, but actually sang in tune and conducted 
himself as becomes one filling the part. The Heralds in 
the foreign opera companies usually lead the unsophisti- 
cated to believe that a burlesque was intended. Mr. 
Schneck conducted admirably. It is plain to see that he 
is a Wagnerian to his finger tips. He could just as easily 
have conducted an orchestra twice the size. 

The first performance of Verdi’s “Otello” in English was 
one of the events of the four weeks’ engagement. Here is 
a tragedy that thrills, and the music of the grandest Ital 
ian of them all is a magnificent match to the poetry of 
the great English dramatist. It was hardly possible to put 
all of the ybest scenes of the drama into the opera, but on 
the whole the work of the librettist is clear. While a most 
moving tragedy, the play of “Otello” never repels. The 
opera is even more impressive, for the music is from first 
to last a series of beautiful tone pictures. The “motifs” 


vocally satisfying. 






great moments. His acting had all the passion and power 
of the barbarian. In the tender scenes he was more win 
ning and more lover-like than his Italian and French col 
leagues could ever hope to be. The Iago of Mr. Goff was 
more sinister than fiendish; but his performance was a 
Miss Rennyson made a sweet 
and girlish Desdemona. In the opera there remains little 
for Emilia to do, but in that little Miss Ivell was at hes 
The other parts were excellently sung and acted 
the singers after the 


wonderful piece of work. 


best. 
Mr. Emanuel called out with 
final fall of the curtain, and his share in the demonstrations 


was 


was entirely merited. 

“The Bohemian Girl” pleased as in the bygone days, and 
always will please so long as it is so well sung and played 
as at both the performances of the week. Here are the 
alternates for the week: Miss Morelli sang the role of Elsa 
at the Wednesday matinee and Friday night. Mr. Bennett 
was the King at the Wednesday matinee. Mr. Marsano 
replaced Mr. Goff as Iago at the Saturday matinee. Mr 
Sheehan sang the role of Thaddeus Wednesday night, and 
Mr. Fulton on Saturday night 

“Aida” Monday 
“Tannhauser” was sung last 
and Juliet” will be sung tonight, and at today’s matinee 
there will be a repetition of “Aida.” “Tannhauser” will 
be the opera for tomorrow night (Thursday) and the Sat 
urday matinee. “Aida” will have the third performance 
Friday night, and “Romeo and Juliet” will be sung for the 
second time on Saturday night as a farewell performance 


was presented night of this week 


night (Tuesday), “Romeo 


Pd 


a _— 
i 


i 


The Kneisel Quartet will give the first of five concerts 
at Association Hall, Thursday evening, October 29. Mrs 
Thomas Tapper, of Boston, will assist in the program: 
Quartet in E minor, op. 59, No. 2... Beethover 

The Kneisel Quartet 
Concerto for piano and two violins in D minor Bacl 
Mrs, Tapper, Mr. Kneisel and Mr. Theodorowicz 


Divertimento for violin, viola and ’cello.. Mozart 
Mr. Kneisel, Mr. Svecenski and Mr. Schroeder 
Quintet for piano, two violins, viola and ‘cello in E flat major 
op. 44 Schuma 
Mrs. Tapper and the Kneisel Quartet 


After serving the Apollo Club as conductor for more 
than twenty-five years Dudley Buck sent his resignation 
to the directors last The 
leader was promptly elected an honorary life member of 
the club, a just tribute for his years of able and faithful 


week veteran composer and 


service. A pupil of Mr. Buck will succeed him as con 
ductor of the club 
CS 
Miss Kate Jaggi, a pupil of Joseffy, will give a recital at 


Wissner Hall November 12. A week earlier, that is on 
November 5, Miss Edith Milligan will give one at the same 
hall. Miss Milligan is a pupil of Leopold Wolfsohn 


Mrs. Korn’s New Sonata. 
RS. CLARA A. KORN, who continues to compose in 
dustriously, has written a new sonata for piano in E 
major. The first second are com 
The composer intends to omit the scherzo or minu 
The rhythm of this 


flat and movements 
pleted. 


etto and add merely a presto finale 











“OTELLO.”’ : » 7 “ ‘ 
Otell ; Mr. Sheehan Of love, valor, jealousy and fiendishness are depicted with sonata represents the motion of the sea, so Mrs. Korn will 
lag j 7 - Goff the sure skill of a master hand. Such a work would test entitle it “Nautical” Sonata. 
| Mr. Marsano the resources of any cémpany, and it must be recorded Sar Se 
Ca ...-Mr. Fulton . 
Rod Mr. Patton that the artists of the Savage company proved themselves A Chance for Composers. 
Lodovic Mr, Bennett worthy of the task they undertook. Mr. Sheehan is sing HE Philharmonic Society of Vienna issues a notice 
Montan Mr. Lawrence jing so well this season that one would be ready to con every year to composers, native and foreign, to send 
“ : 3 = oa done any dramatic shortcomings for the sake of the fine manuscripts for performance to Emil Mora, Kolowratring 
Wesdemona . Miss ennyson . . . T ] 
Emilia aR ey < Miss Ivell singing tenor voice ; but there was no need to ask for any 10. These are tried over at rehearsals, and the best are 
Conductor, Mr. Emanuel, indulgences on his account. In the second act he had some accepted for the following season. 
M A A R LOUISE B. 
e Be he Reopening of 
gs to announce t copening of the 
es # SOPRANO. 
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’ “Rhapsodie Hongroise,” by Auer (with a terrific run in tenths, 
ARTHUR HARTMANN S which Mr, Hartmann made light of) were most Skilfully manipu 
LONDON SUCCESS. ated —The Court Circular, London, May 17, 1902, 








3 eet aaaasae Arthur Hartifann’s fourth recital took place at Queen's Hall on 
: OME time ago we published criticisms of Arthur Friday afternoon, June 13. The weather has much to answer for at 
t present, and the only wonder is that so many music lovers, de 
Hartmann’s London début, which was a bril spite such adverse circumstances, are faithful to the daily round 
liant success No less successful were his later of concerts taking place 
| appearances there Hartmann is one of those [he Mendelssohn Concerto in E minor, with which the artist 
rare artists, who grow upon one, who improve beaded his program, was a beautiful performance throughout, en 
° , tirely sympathetic im sentiment in the first two movements and 
with each new hearing. Appended are press notices of replete with delicate animation and warmth of expression in the 
his third and fourth London concerts: allegro vivace finale. Mr. Hartmann’s unaccompanied solo was 
Last week was the violinists’ week. Besides Kubelik, Kreisler the “Ciaconna” of Bach, in which he made an excellent impression, 
) and Hartmann were also giving concerts. Arthur Hartmann, the doing the earnest and unexaggerated clever work he so particularly 
biggest artist of the three, played the Mendelssohn Concerto at his excels in. 
recital the same day, and invested the hackneyed work with new With Wieniawski’s “Airs Russes” the violinist brought his re- 
and dignified rendering.—-The Lady, June 19, 1903 cital (a short one) to conclusion, giving, however, a few encores 
— ery charmingly, after several recalls to the platform.—The Stage, 
Arthur Hartmann gave his fourth violin recital in the Queen’s London, June 19, 1902. 
) Hall, and began with the Mendelssohn Concerto, playing it with —— 
much delicacy and feeling, and making most of the beautiful An- Yesterday afternoon Arthur Hartmann gave a violin recital, as- 
dante. He showed fine breadth of tone and clever execution in the sisted by Herr Wilhelm Backhaus. Mr. Hartmann is a very real 


artist, and possesses a beautiful tone; moreover, he has a perfect 
ear, so that in listening to him one has a comfortable feeling that 
least one has not to be excessively vigilant in 


Bach Chaconne The Scotsman, June 14, 1902 

Arthur Hartmann, at his recital given before a large audience at on one score at 
St. James’ Hall yesterday, confirmed the good opinion already criticism. He played Wieniawski’s Concerto for violin (Mr. Pitt 
formed about him, and even during the present season, when emi- accompanying with his usual accomplishment) with infinite pre 
nent violinists seem to be as plentiful as sunshine should be in cision and delicacy; moreover, his grace and refinement must at 
all times be attractive to anybody who possesses a delicate ear. 


May, he has undoubtedly made his mark 
every encourage ment 


He yesterday put forward an interesting program, in the course Violinists of his quality are so rare that 
of which, besides playing several solos, he took part with Herr hould be given to them to exploit their talent for all it is worth 
other works of 


Backhaus in a remarkably fine performance of Dr. Saint-Saéns’ [Tis program included a Saint-Saéns, a Bach and 
The Pali Mall Gazette, London, May 14, 1902 








First Sonata for violin and piano lesser importance. 
He also gave a very fine rendering of the Concerto of Wien = 
iawski, with the Finale 4 la Zingara, while the scheme likewise Herr Hartmann is a young violinist for whom esteem grows with 
included a Gigue by Bach, drawing room pieces by Ysaye and rehearing, and at his third recital on Wednesday at St. James’ Hall 
Auer, and several encores.—London Daily News, May 15, 1902 te decidedly deepened previous good impressions 
He played with genuine artistic perception and refined expres- 
MR. HARTMANN’S RECITALS sion in Saint-Saéns’ First Sonata for violin and piano, and sub- 
The third of Arthur Hartmann’s violin recitals at St. James’ Hall sequently in Wieniawski’s Concerto showed great executive skill, 
took place yesterday (Wednesday) afternoon, when he was assisted controlled by good taste and judgment 
by Herr Wilhelm Backhaus. The large attendance again made In the former work he received sympathetic assistance from Herr 
evident the great interest felt in the young artist, and it can be Backhaus and in the latter from Percy Pitt-—The Referee, May 18, 
said there were no grounds for disappointment to the expectations 702. 
raised. Mr, Hartmann and Mr. Backhaus joined forces as a com — a 
mencement of their musical scheme in giving an interesting and The People’s Symphony Club. 


clever account of Saint-Saéns’ Premiére Sonata for violin and piano 


Opening firmly with the allegro agitato theme, both artists gave a HE daily increase of the membership of the Pe pies 
worthy rendering, marked by careful expression Symphony Auxiliary Club bears strong indication 
With many other clever attributes, one marks first the great that this highly significant branch of this movement car 
thoughtfulness of this young player and the nassuming attention ried on at the Cooper Union. ander the direction of F. X 
he gave to the work. Each movement of the charmingly written 2 5 
subject came with great beauty from his hands, and gained for \rens, for the benefit of the music students and the musi 
them both enthusiastic recalls. cal masses, will be a very important feature of the work 
Mr. Hartmann's first violin solo was Wieniawski’s Concerto. Mr. during the coming season. Six concerts are proposed 
Hartmann has a firm yet delicate touch on his instrument, as we for the club on the following Friday evenings: November 
have said, and nothing could well be more delicately beautiful < ° 
than the way he gave the Romanze or the fire and sentiment he 13, December 11, January “s February 12, March 4 and 
conveyed to the last motif. April 8. The programs of these concerts will be largely 
The Bach Sarabande and Fugue, which he played unaccompanied, devoted to chamber music. The fee for season member 
was a clever piece of work, full of fine manipulation. The vio ship in this club is only $1, and any surplus above the 
linist finished his work with Ysaye’s melodious “Réve d'Enfant’ : 


ees > ces 1] > nliex ) ie f f t 
and a splendidly played “Rhapsodie Hongroise” of Auer.—The "&CSSaty expense will be applied to the fund for the 


Stage, London, May 15, 1902. support of the regular symphony concerts. Of the latter, 
there will be five, as in former years, and the sale of 

Arthur Hartmann a very fine player on the violin and has a tickets will begin at Ditson’s music store on Monday. 
face just hke a Paganini His technic is perfect and he excels ‘i 


, . , 1 Octobe c 
particularly on the G string, from which he produces a magnificent Stover ip — —— — 


the bow to scrape and rasp the string The Philadelphia Orchestra’s Tour. 


Ysaye’s “Réve d’Enfant” and the Romance of the Wieniawski N addition to its Philadelphia series, the Philadelphia 
Concerto were played with consummate delicacy and feeling, and 1! . : 
. are , Orchestra will give a brief series of subscription con 


tone without that extreme pressure which causes the wood part of 


the finale of the Concerto, which is most difficult, went without a 
hitch certs in Lancaster, Harrisburg, Allentown, Reading and 
His intonation is absolutely perfect, and the harmonics in the Wilmington during the season. 





The Piano Teacher's Guide. —G. Schirmer & Co., New 
York. 

This is a convenient little volume of a great and classi- 
fied list of piano music, not only published, but also some 
of it imported, by G. Schirmer. It-covers all methods and 
technical studies of all kinds, and, of course, the higher 
studies—specialties, studies in phrasing and expression, and 
the difficult studies of rhythm; piano for four hands, for 
six hands, and two pianos for four hands, and two pianos 
for eight hands. In fact, the list of all the studies in the 
piano direction is comprised within this convenient book 
Schirmers themselves claim that in putting forward and 
publishing this book their central idea is variety and thor 
oughness. While, as a matter of course, variety is not a 
sine qua non, thoroughness is the basis of it all. The main 
authorities are necessarily embraced: all the old ones and 
the new ones, such as Isidor Philipp, Bilow-Cramer, 
tecker-Kullak, Tausig, and the remarkable Joseffy School 
of Piano Playing, which seems to be the apex of it all, 
3ach forming a base. From Bach to Joseffy would be 


yn 





the proper thing for piano study, and that is embraced in 
this little volume for those who are conscientious students 
Famous Singers and Their Favorite Songs. —The John 
Church Company 
Many familiar faces are seen in a very handsome volume 
singers, published by 





of portraits of American and o 
the John Church Company, of America and Europe 
This also constitutes a record of the songs and repertories 
of these present day celebrities in the vocal art. One turns 
to the picture of a very handsome woman and then oppo- 
site he finds her name with her repertory. There is no end 
to familiar people in the musical line. There are Charlotte 
Maconda, Hildegard Hoffman, Miss Margaret Hall, George 
Hamlin, Mrs. J. C. Gardiner, of Lockport, N. Y.; Theo 
dore van Yorx, of New York, and Herbert Witherspoon 
whose picture is right behind that of Julie L. AVyman 
while that of David Ross, of Toronto, follows William H 
Rieger, of New York. There are also portraits of Jesse 
P. Passmore, of Hamilton, Canada, and Francis Fischer 
Powers, of New York, together with R. Watkin Mills 
Clara Poole King, Carl E. Dufft, Blanche Duffield, Lillian 
Blauvelt, David Bispham, Edward Barrow, Alfred Bar 
rington, and Helen Nicholson Ball, of Syracuse; as well 
as many others can be found in the book, which is got up 
ndensed record 





in beautiful ‘style. In the back of it is a ce 
of important songs 


Boston Symphony Soloists. 


Bg soloists for the Boston Symphony concerts in New 
York will be Busoni, Mrs. Melba, Miss Maud Mac 


Carthy, T. Adamowski, Arbos, Krasselt and others. 








FIRST AMERICAN TOUR OF 


Dr. THEO LIERHAMMER 


THE EMINENT VIENNESE BARITONE. 
Available for Musicales, Recitals and Concerts. January to April, 1904. 


“ Perhaps the only perfect Lieder singer heard in London "—Morning Leader. 
“ It is loug since | heard any singing so full of poetry and insight "—Wor/d. 

* A Lieder singer of rare excellence. More artistic singing of German songs is rarely heard here." —7rufa. 
“Dr. Lierhammer's singing made quite a sensation by its finished art and excellent versatility.""— 7imes. 


Under the Sole Direction of N. VERT, 9 East 17th Street, NEW YORK. 


SeSest* COTTLOW 


Middle West—December. 
Other arrangements to be announced later. Management: HENRY WOLFSOHN. 











EDMUND J. MYER 


VOCAL INSTRUCTION, 
32 Best Twenty-third St., New York. 
Summer Term on Lake Chautauqua. Circular Sent Free. 


NEW YORK MUSIC STUDY. 
F. W. RIESBERG, 


With the MUSICAL COURIER. 
Treasurer Manuscript Society. 
PIANO, ORGAN, HARMONY INSTRUCTION, 
Special facilities for organ practice. Condensed course for 
teachers, Certificatesawarded. Tickets to principal concerts and 
recitals, Board secured, home privileges. Leipzig Berlin Royal 
Conservatory methods. 
Lecturer for the Board of Education. 
Resideace-Studio: 954 Eighth Avceuc, cor. 56th Street, New York. 
leph : 452 Columb 





























PABLO OAS 


‘The Great ’Cellist. 
In America January—May, 1904. Management: HENRY WOLFSOHN. |; 
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{In these short news items from abroad, covering the 
globe every week, THe Musicat Courier again proves 
the extent and the reliability of its connections everywhere. 
No other paper could attempt to deliver the news service 
which is presented each week to the readers of THE Mu- 
sIcAL. Courter all over the world. This paper is in touch 
with every musical person in the universe, and any musical 
happening anywhere that is not chronicled in THE Mv- 
SICAL Courter is either of no importance or it never really 
happened. ] 

 €& 

Willy Burmester is at present touring through Scandi- 
navia with Otto Voss, the talented pianist. 

eS €& 

The latest issue of the Zeitschrift der Internationalen 
Musik Gesellschaft (Leipsic) contains the following arti- 
les: “How Should Music Be Taught?” by Assia Spiro- 
Rombro (Rome); “Busoni’s Bach Arrangements,” by 
Eduard Reuss (Altenberg); “Music in Russia,” by Nic. 
tindeisen (St. Petersburg), and “The Munich Wagner 
Cycle.” by A. Mayer-Reinach (Berlin). Numerous crit- 
ical reports from all over the world, and interesting re- 
views of music and of books complete the contents of this 
dignified publication 

For his season oi concerts in Paris Colonne is prepar 
ing productions of Beethoven’s Ninth Symphony, Char- 
pentier’s “Life of a Poet,” Schumann’s “Manfred,” a Ber- 
lioz cycle, and compositions by Franck, Lalo, Holmés, 
Saint-Saéns, d’Indy, Fauré, Massenet, d’Ollone, Widor, 
Glazounow, Paderewski and Wagner. 

At the Leipsic Gewandhaus concerts, undes Nikisch’s di 
ectien, the scheme for the .season of 1903-4 embraces 
ymphonies by Mendelssohn, Schumann, Brahms, Volk 

ann, Beethoven, Mozart, Haydn (‘Farewell’), Berlioz 
(“Harold”), Liszt (“Dante”) and Bruckner; other orches 
tral works by Bach. Handel, Gluck, Volkmann, Wagner, 
Grieg. Saint-Saéns, Tschaikowsky, Borodine, Georg Schu- 
nann, Richard Strauss and Ernst Boehr; choral works by 
Henschel (Requiem), and Bossi (“Paradise Lost’’); and 
the soloists, Helene Staegemann, Mary Miinchhoff, Schu- 
1ann-Heink, Lilli Lehmann, Edith Walker, Martha Loffler- 
Burckard, Berta Morena, Bella Alten, Maria Philippi, 
Marie Buff-Hedinger, Pauline De Hoak-Manifarges, An- 
nia Stern, Oscar Noé, Jacques Urlus, Franz Naval, 
\nton Sistermans, Franz Schwarz, Josef Loritz, Jeannette 
Grumbacher-de Jong, Therese Behr, Ludwig Hess, Arthur 
an Eweyk, Emil Sauer, Artur Schnabel, Eugen d’Albert. 
\lexander Siloti, Raoul Pugno, Alice Ripper, Anna 


Schytte, Wassily Besekirsky, Edgar Wollgandt, Eugene 
Ysaye, Leonora Jackson, Hugo Becker, Alfred Reisenauer, 
and the ‘cellist Brandukoff 


os 2 
ve _ 


Preparations are going on busily at the Dresden Opera 
for the four “Nibelungen” cycles to be done there this 
winter 

The London Sunday Concert Society started its season 
at Queen’s Hall on October 4, and will finish it on 
March 27. 

eS €& 

The well known Munich music critic and littérateur, Dr 
Arthur Seidl, has been appointed “dramatic secretary” to 
the Royal Theatre of Dessau 

eS €& 

Kubelik’s first London recital for this season will take 

place at Queen’s Hall on October 17 
_ 


ee 
__ _ 


The Paris musical season proper began on October 18, 
when the Lamoureux and Colonne concerts opened. The 
opera is bound by its contract with the state never to 
close, that is, to give at Teast three performances a week 
all the year round 

f € 

On October 1 the Dessau Opera reopened its portals with 
a performance of “Rheingold.” The rest of the “Nibelun 
gen” cycle was to follow within the fortnight. Two operas 
will soon be given in Dessau not heard there before, 
Hoffmann’s “Erzahlungen” and “Samson and Dalilah.” 


as ae 


. __ 


Edith Walker, the contralto who resigned from the 
Vienna Opera in order to come to America, will give a 


farewell concert in the Austrian capital on November 5. 
ea 2 


A young Munich choral composer, Theodor Podbertsky. 
has just finished a one act marine opera called “The End 
of the Song.” Podbertsky was his own librettist. 

ce€c 

Gustave Charpentier, composer of “Louise,” has com- 
pleted his much heralded new opera. The title is still a 
secret, but Charpentier has hinted that the scene of the 
work is laid in Vienna 


-_: = 
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Henriette Mottl, wife of the Wagner leader, now is defi- 
nitely out of the Carlsruhe Opera cast. The local critics 
forced the singer’s resignation by insisting that her voice 
no longer sufficed for Carlsruhe’s operatic demands. 


The soloists at the Colonne concerts in Paris (to begin 
October 18) will be Van Dyck, Saléza, Carrefio, Diemer, 
Pugno, Philipp, Risler, Félia Litvinne, Schumann-Heink 
and others of lesser importance. Some of the works to 
be produced are Beethoven’s Ninth Symphony, Charpen- 
tier’s ‘‘Poet’s Life,” Schumann’s “Manfred” and a cycle 
of Berlioz’s large choral and orchestral compositions. 
= €& 

The Leipsic performance of ‘“Walkiire.” under Arthur 
Nikisch’s direction, resolved itself into a huge personal tri 
umph for the conductor. 

eS €& 

Frau Jaeger-Wilczek, who recently resigned from the 
Vienna Conservatory, has been succeeded by Joseph Stau 
dig], the former Wagner singer, as head of the vocal de 
partment 

eS € 
The Vienna Singakademie is in its forty-sixth year 
Se €& 

The Lortzing monument committee will give several con 
certs in Germany this winter in order to raise funds. The 
first of these concerts is to be held in Berlin, November 17, 
at Beethoven Hall. 


Pd oe 
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Anthes, the tenor, who is engaged at the Budapest Opera 
recently injured Beck, the baritone, very severely at a “Lo 


hengrin” rehearsal. The accident occurred during the first 
act, where with drawn sword Lohengrin rushes on Telra 


mund. The latter had neglected to protect himself with 


his shield, and received a deep gash in the forehead just 
above the left eye. Beck’s wound was immediately sewed 
up and the rehearsal ended in a panic. The baritone is 
badly wounded, but will recover. 

J €& 


Sigrid Arnoldson made an extraordinary hit as Traviata 
in Coburg 
Tt 
“Buddha,” a new opera by Max Vogrich, will receive its 
first performance at Christmastide in Weimar 


eS 
The Prince Regent of Bavaria issued the following 


proclamation after the close of the recent Wagner Festival 
in Munich: “The brilliant series of performances at the 
Prince Regent Theatre have caused me lively satisfaction 
Herewith I express my approbation to all those concerned 
in the series, and for his extraordinary exertions to insur« 
the success of these important festival performances, I be 
stow on the intendant, Ernst von Possart, the Royal Ba 
varian Komtur Cross of the Order of Merit.” 
fs 


i 


The Royal Music School of Wiirzburg, the oldest inst 
tution of the kind in Germany, has just celebrated it 
100th birthday. 

Tschaikowsky’s “Iolanthe” was given recently with su 
cess at the Mannheim Opera 

Ge € 

The programs for the twelve symphony concerts at th« 
Dresden Opera have just been published. The “novelties’ 
to be performed are “Serenade,” Draesecke; Second Sym 
phony, Dvorak; Overture, Volbach; Rhapsodie, Zolota 
rew; D major Symphony, Sgambati; Prelude and Fugue 
for orchestra, O. Fried; Symphony, “Per aspera ad astra,”’ 
Pohlig; Symphony, Sibelius; “A Musical Picture,” Rimsky 
Korsakoff ; “Ballet Music,” Lully-Mottl; Symphony, Gla 
zounow ; “Variations,”’ Georg Schumann, and Symphonic 
Prologue, A. Reuss. Classical works set down for per 
formance are Symphonies Nos. 1, 5, 7, 8 and 9, by Bee 
thoven; G. minor Concerto for string orchestra, Handel; 
D major Symphony, Mozart; C major Symphony, Schu 
bert; the “Surprise” Symphony, by Haydn, and a sym 
phony each by Brahms and Schumann. Berlioz’s memory 
will be honored by a production of his “Harold” Sym 
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Eulenspiegel” symphonic poem. 
Sse & 
Joseph Gollrich, formerly of the Hamburg Opera, now 
is the conductor at the Magdeburg Opera 
= = 
rhe gifted Steindel family—father and three sons—will 
give a chamber music concert in Berlin at the Hotel de 
Rome on November 10 
=s= <= 
Ihe Berlin Philharmonic Chorus will produce Berlioz’s 
Requiem at its first concert, and the Singakademie will 
open its season with Schumann's “Paradise and Peri.” 
= <= 
fhe Schumann-Halir-Dechert trio, of Berlin, has been 
engaged to give four concerts at Madrid in February 
= &= 
Meistersinger” will be produced this winter in Bo 
logna, under Richter’s direction 
Ss & 
At the Vienna Conservatory there were this year 3306 
applications, of which 257 were accepted 
A Mozart cyclus is being given just now at the Munich 
Opera 


= 2s 


‘= oo 


Leipsic has heard concerts within the past fortnight by 
Max Wever (bass baritone), Eduard Gastoné (song re- 
cital), Gertrude Lucky (song recital) and Franciska 
Wever 

= = 

Ihe Vienna Concert Society will give twelve orchestral 
concerts this season at which works will be performed by 
the following list of composers: Bach, Haydn, Mozart, 
seethoven, Schumann, Schubert, Weber, Cherubini, Men 
Volkmann, Berlioz, Brahms, Liszt, Wagner, 
Bruckner, R. Strausg, Tschaikowsky, d’Albert, Borodine, 
Dalcroze, Ritter and Hugo 


delssohn 


Brull, Paul Dukas, Elgar, 
Wolf 
= = 
Kubelik has begun a tour of 110 concerts through Eng 
land, France, Holland, Belgium, Germany, Russia, Rouma 
ia, Austria, Hungary and Italy 


4 
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At the first Leipsic Philharmonic concert Busoni was 
the soloist and played Liszt’s A major Concerto and the 
same composer's “Todtentanz 


wa 
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it 


Ihe dates of the Vienna Concert Society's twelve con- 
certs are October 27, November 4, 10 and 18, December 


15 and 30, January 12, February 3 and 9, and March 2, 15 
and 23 


Milka Ternina again is on the sick list and recently 
was forced to abandon her contemplated appearances at 
the Frankfort Opera 

= = 

The repertory of the Berlin Opera for the week ending 

Der Wildschitz,” “Flying Dutchman,” 
“Carmen,” “Orpheus and Eurydice,” “Fi 


October 3 was 
‘Fra Diavolo,” 
delio,” ‘“Figaro’s Marriage” and “Meistersinger.” The 
repertory at the Theater des Westens for the same period 
was: “Trovatore” (given twice), “The beiden Schiitzen” 
(given twice), “Czar and Carpenter,” “Boccaccio” and 
‘Dalibor.” 


= 
— ee 
The old Norman capital of Rouen will see two new 


operas produced for the first time, “Iris,” by Andreas 
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mor. The lady has written the words as well as the 
music 
SJ €& 


The Dutch composer Monch has set to music a libretto 
based on Coppée’s “Pater 
<< i 
A new opera in three acts, “Serena,” just completed by 
Miceli, is said to exhibit great musical skill and a true 
vein of melody. 
4 oS 
Miss Dora Bright has completed an opera, “The Shade 
of Tuong-Lung,” based on an incident of Chinese life in 
San Francisco, w 
the Dresden Oper 


ich will be given for the first time at 


= = 
= = 


Madame Mercy lately appeared as Rosina in the “Bar 
ber of Seville” at Brussels with her arm in sling, owing 


to a dangerous accident. Yet she managed the business 


of the letter to Almaviva all right 
J € 


Meyerbeer’s “Huguenots” was lately given for the five 
hundredth time at Vienna. In Paris, reckoning down to 
December 31, 1900, the work has had 972 representations 

ZS €& 

Puccini's new work, “Madame Butterfly,” will be given 
at the Costanza, Rome, during the winter season, the title 
role being sung by Rosina Storchio. The same work will 
also be given at La Scala, Milan 

= <= 

Raoul Gunsbourg speaks of having an Italian season 
at the Theatre Sarah Bernhardt, in which he will produce 
the “Barber of Seville Lucia,” and Boito’s “Mefistofele 


rhe star will be the tenor Caruso 


a2 ee 
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A dramatic sketch in three acts, “Vigilia di nozze,” by 


Teofilo de Angelis, was lately produced at the Morlacchi 


Theatre of Perugia, with only moderate success. The 
orchestration is the best part of the composer’s work, but 
he lacks originality in the melodic portion 
J — 
Baravilla, the author of the opera “Andre del Sarto 


and other works, will produce this season at Genoa a 
one act piece entitled “Iglesias,” the scene being laid in 
the island of Sardinia 


= <& 

Debussy, the composer of the opera ‘“Peléas et Melis 
ande,” has completed a new opefa, the text based on 
Shakespeare’s “As You Like It.” 

J €& 


Count Zichy, the famous one handed pianist and com- 


poser, has written a new opera, “Nemo,” comprising a 


prologue and three acts. The action takes place in Hun- 

gary in the days of Rakoczy, and tells the tale of two 

unfortunate lovers whose fate is bound up with that her« 
== & 

the Royal Opera in 


Hellmesberger, th: conductor at 


and Express. 


Courier. 


Management: 
131 East 17th Street, New York. 
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phony, and Richard Strauss will be represented by the “Till Lateires, and “La Mouette Blanche,” by Madame Ker- Vienna, has resigned his position, owing to the recent 


scandal connected with his name 
es €& 
On October 20, at a Leipsic concert for the benefit of 
the Press Club, there assisted a ‘cellist named Herman 


Beyer-Hané, who was formerly a well known orchestra 
player in New York 
eS & 

The Vienna Opera gave during the visit of the Em 
peror William to the Austrian capital the ever charming 
La Dame Blanche,” of which his Imperial Majesty is 
great admirer 

eS €& 
\ monument has been erected at Windischgraz in men 


ory of Hugo Wolt It is a simple tablet bearing the in 


scription, “In this house Hugo Wolf, author of immortal 
lieder, was born 13 March, 1860 
ft € 
Henri Marteau announces for the winter season at Ge 
neva a series of ten subscription concerts, devoted to chan 
<T music 
J € 
At Stockholm concerts are announced by Teresa Cart 


reho, Willy Burmester and M. Voss, the American pian 
ist; and Elida Russell, the Australian vocalist; Henri Ma 
teau and Max Behrens 

S—- = 


4 Saint-Saéns festival will be held at Geneva in No 


vember, at which the master will be present. In addition 
to some of his concert pieces, there will be given “Henry 
VIII,” “Samson” and “Phryne 

ee <= 

Madame de Nuovina has been engaged f the wW 
season at Monte Carlo, and will appear i La Nav 
raise » 

= & 

The winter season at La Scala, Milan, « ne 
December with “Rheingold At the Lyric e representa 
tion will comprise “Thais,” “Chopin,” by Orefice; “L 
and a new piece, “Storia d Amore,” by Spiro Samar 

= <= 

Puccini, who is still obliged 
accident, to walk with crutches, is in Paris superintending 
the rehearsals of “La Tosca with which he charmed 


rhe first performance will take place this 
= = 


Theodor Kirchner died last month in Hamburg, age« 


seventy-nine. He was a very prolific composer, especially 
of lieder and piano pieces, all of which exhibit genuinx 
originality and grace in form. His “Opus Number” near! 
reaches the century 
== <= 
Gabrielle Krauss. whose illness we announced in our 
last number, is now reported out of danger She was 
born in 1842, and is therefore a year older than Patti 
S= = 
Beethoven’s “Fidelio” was given for the 350t ‘ 


the Vienna Opera on the 20th of last month 





HARPER 


BASSO. 


HENRY WOLFSOHN, 


Mr. Harper’s voice would be a prize for the operatic stage.— Mail 


Mr. Harper’s recital was an evening of delight.—Herald. 
Mr. Harper has a truly remarkable compass.— World. 


Mr. Harper’s recital was one of the few successful ones. — Musical 


Mr. Harper’s technique was faultless.—-Press. 
Mr. Harper is the best “ Messiah ” basso that has appeared here in 


= : years.— New York Press. 
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October 10, 1903. 


CINCINNATI, 


HE first meeting of the board of directors of the 
Cincinnati Symphony Orchestra to meet the re- 
quirements of the coming symphony season, 
which begins in December, was held during the 
past week at the Union Trust Building. The 
meeting was presided over by Mrs. Christian R. 

Holmes, and the following members were present: Clifford 

Wright, Mrs. L. N. Stix, Mrs. Joseph Wilby, Mrs. Frank 

D. Jamison, Mrs. Charles P. Taft, Mrs. L. F. Phipps, Mrs. 

Frederick Eckstein, Mrs. Lawrence Maxwell, Miss E. L. 

Roedter and Miss Lunkenheimer. Director of the orches- 

tra Frank van der Stucken was present, and addressed the 

members briefly on the results of his European trip in the 
interest of the orchestra. Frank E. Edwards, business 
manager, made a report on the preparation made toward 
the series of concerts which are to begin in Music Hall 
on December 4 and 5, and plans were discussed for the 
season. A large number of outside engagements in differ- 
cities of the adjoining States was reported for the 

Symphony Orchestra. 

Mr. Van der Stucken announced that he had arranged 
for some additional players to be with the orchestra this 
season, and expressed particular gratification over his suc- 
in having secured a new Jean Baptiste 
Mr. Dubois won the first prize at the 
3russels Conservatory, and has been conducting and doing 
solo work in Montreal, Canada. The matter of soloists for 
the concerts came up for discussion, 
determined upon. The board will present the strongest solo 
attractions of the season. 

es <& 

The Birmingham (England) Festival, which took place 
this week, attracted the universal attention of musicians, 
because Edward Eligar’s new oratorio, “The Apostles,” had 
its first hearing under the direction of Dr. Hans Richter. 
‘The Dream of the work that has done 
much to establish the fame of Elgar, was written for the 
festival of three years ago, and was also produced under 
Richter’s direction. This inspired setting of Cardinal New- 
man’s famous poem is now conceded by all musicians and 
critics to be the most remarkable choral work that has ap- 
peared since the Brahms Requiem. Mr. Thomas goes so 
far as to place it above any work that has appeared dur- 
As yet only two performances 






ent 


cess solo ’cellist, 


Dubois, of Brussels. 


but they were not all 


Gerontius,” so 


ing the last half century. 
have occurred in this country, one by the Oratorio Society 
of New York and the other by the Apollo Club of Chicago. 
It has been selected as the novelty for the coming Cincin 
nati May Festival, and was taken up with the Beethoven 


Mass at the first rehearsal of the chorus. From the suc 
cessful examinations that have been passed the chorus 
promises to be even better than ever before. 
Ss & 
Dr. Nicholas J. Elsenheimer, of the College of Music, 


has written a song which he dedicated to Mrs. Mary His- 
Moss, The music is written to the words 
of Eugene Field’s beautiful “So So, Rock a-Bye-So,” and 
Mrs. De Moss very graciously expressed her appreciation. 
Mrs. De Moss, is rapidly becoming one of the 
most popular American soloists, especially in the East, and 
Mattioli is justly proud of his student 


Sse << 


Manager Hertz, of Grau Opera Company, 
much impressed with the quality of Miss Caroline Hop- 


sem-De soprano. 


by the way, 


Sig 


the became 


for her services in the 
In the meantime she 


kins’ voice, and expresses his desire 


famous company two years hence. 


will continue her studies with Hans Seitz at the College of 
Music. 
J €& 

Hans Seitz has about completed an interesting book 
on vocal expression, which soon will be published. Mr. 
Seitz demonstrates the necessity of vocal expression in bal- 
lads, oratorios, opera and folk song, and how they should 
be performed. Such a book should be invaluable to the 
student of vocal music. 

<< 

Carl M. Gantvoort, who will be remembered by many, 
especially for his splendid work with the Chester Park 
Opera Company last summer, will be the soloist with the 
John C. Weber Band during their two weeks’ engagement 
at Lexington, Ky. 

Ss = 

The Marien String Quartet will begin rehearsals next 
week, and the first of their three chamber concerts will be 
given next month. George Hammer, a member of José 
Marien’s violin class, has been added to the quartet, whose 
personnel otherwise remains the same as last year, i. e., 
José Marien, first violin; Rein Dyksterhuis, second violin, 
and Sig. Lino Mattioli, violoncello. Mr, Hammer will be 
seen at the viola stand. 

se <= 

The first musical service of the season at the First Pres- 
byterian Church on East Fourth street will be held on 
next Sunday night, October 18. Frederick J. Hoffmann, 
the organist and choir master, has arranged a program 
which is replete with interest, and includes six special 
chorus numbers, the soli parts being taken by the church 
quartet, the Misses Sutton and Chapman, and Messrs. 
Evans and Christina. Charles K. Sayre, ’cellist, 
with two solo numbers. 

= = 

The elementary (sight singing) classes will be 
ized at the College of Music this week by Mr. Gantvoort. 
The elementary classes are a feature of the College, and 
are one of the many free advantages which are afforded the 
students by reason of the Springer endowment. 

S= = 

Mrs. Weber, violinist, and Ernest W. Hale, 
pianist, are preparing for one of the early faculty concerts 
of the College of Music. Both are extremely popular with 
the local musical public, and many interesting soli and en 
semble numbers are promised at the first concert. 

Ss << 

One of the most prominent efforts in church music will 
be given on St. Cecilia Day by the choir of Holy Trinity 
Church, under direction of J. Alfred Schehl, the choir di- 
rector. A new Mass by Max Filke will be given its first 
performance, and an offertory by Gaston Dethier, “In- 
violata,” for solo quartet, will also be sung for the first 
time. A lecture on “Church Music” will be given in con 
nection with the program by one of the prominent ecclesi- 


will also 


assist 


organ 


Gisela L. 


astical authorities on the subject. 
ZS 

Mr. Kruger is preparing for a series of piano recitals, 
and Jacques Sternberg has in mind to give a number of 
chamber concerts at the Kruger-Hayward Conservatory 


J 
Mrs. Anna Lerch, who was so successful at the recent 
Fall Festival, will make a concert tour with Weber's 


3and. The merits of Mrs. Lerch as a singer are grad- 
ually becoming known outside of this city, and she is 
winning a reputation she richly deserves. 
= << 

Conservatory of Music is reorganizing 
the classes in the operatic department. The scenes from 
“Der Freischiitz” and from “Cavalleria Rusticana,” which 
were given by this department last June in the Con- 
servatory Hall, were received with enthusiasm. Mr. Wil- 
helm Kraupner, one of the new members of the faculty, 
made his first informal appearance as a pianist locally on 


The Cincinnati 


Thursday afternoon in the clubrooms of the Covington 
Art Club. His program presented selections from the 
works of Beethoven, Schumann, Brahms, Schubert and 
Chopin. 

eS & 

“Memento” is the title of 
composed by P. A. Tirindelli, 
is dedicated to Miss Annabei 
soprano, of Dayton. 


a beautiful song recently 
of the conservatory, and it 
Ambrose, the distinguished 


eS €& 

Mr. and Mrs. Theodore Bohlmann, of the 
Conservatory of Music, arrived safely in the city on Mon- 
after a pleasant voyage. 

3 


Cincinnati 


day 
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The management of the Cincinnati Symphony Orches- 
tra announces the following soloists who have been en- 


gaged for the concerts this season: Emile Sauret, the 
celebrated French violinist; Harold Bauer, well known 
pianist; Mrs. Mary Hissem-De Moss, the soprano, and 


Madame Schumann-Heink, contralto. Negotiations are 
pending with other great artists, and the board of direct 
arrange with Mr. Conried for of his 
Mr. Van der Stucken has planned to give 
Bach Concerto No. 2, in F; 
Haydn Symphony in C minor; Beethoven Symphony No 
6, “Pastoral”; Schumann Symphony No. 4, D minor; Gold 
mark Symphony in E flat (“Rustic Wedding’); Brahms 


Symphony in C minor; Berlioz Symphony (“Fantas- 


ors hopes to one 


great singers. 
the following symphonies: 


tique”); Tschaikowsky Symphony No. 6 (‘‘Pathetique’’) 
Among the other compositions to be performed are: 
Richard Strauss, “Don Juan” and “Liebescene” from 


“Fuersnot”; C, Debussy, “l’Apris midi d'un faune”; P 
Dukas, *‘]’Apprenti ’; H. Rabaud, “La 
nocturne”; V. d’Indy, “Wallenstein’s Camp”; F 


Stucken, “Festzug.” J. A 


sorcier’ procession 


Van der 


HoMAN 
G. O. Hornberger, ‘Cellist. 


HE list New York 
cidedly strengthened by the coming of G. 


been de 
O. Horn 
berger, a player of great talent and rare musicianship 

He has connected himself with Harry C. Stein, of the 
Stein Studios, 139 West 122d St., he devote 
part of his time to teaching 


of solo ‘cellists in has 


where will 
Mr. Hornberger will 
which contains over 200 
by D’Albert, Lindner, 
Popper, Davidoff, Mo- 
Grtitzmacher 
“Le Desir,” “Souvenir de Spa,’ 
by Servais; “Carnival Suisse,” 
Melodique,” ‘Fantaisie 
“Tell Fantaisie,” by Cossmann; 
by Leonard; “Hexentanz,” “Non 
piu Mesto,” by Paganini; “Kol Nidrei,” Max Bruch 
Of the Popper compositions his repertory includes Ga- 
votte D, Tarantella in G, “Spinnerlied,” “Jagdstuck,” 
“Spanischer Carneval,” “Papillon,” “Vito,’ Menuetto, Ro 
mance, “Elfentanz,” Davidoff's ““Am Springbrunnen.” 

His first instruction he received from father, who 
was an excellent and thorough musician. His next 
teacher, with whom he studied two years, was K. Kun- 
of Mannheim, the teacher of Hugo Becker, Ger- 
many’s foremost ‘cellist. He next spent three years with 
Cabisius, of the Royal Conservatory of Stuttgart, mean- 
while pursuing the study of theory under E. Feist. He 
then appeared as solo ‘cellist with some of the leading 
orchestras of Europe and toured through Germany, Aus- 
tria, Russia, Sweden, Norway and Denmark. He came 
to America some six years ago and settled in Providence, 
R. L., where he immediately became the leading soloist 
and teacher. 

Mr. Hornberger is the fortunate possessor of two mag- 
nificent instruments, one a Ruggeri, which was formerly 
owned by the celebrated Miiller Quartet, the other a 
Tiefenbrunner, which won the gold medal at the Karls- 
ruhe Exposition. 


soloist, however, that 
His repertory, 
the 


Swert, 


It is as a 
be most active. 
concertos 


Klughard, 
Schubert, 


includes 
De 
Goltermann, 


pieces, 
Saint-Saens, 
Raff, 
Romberg; the 
“La fille du Régiment,” 
“Fantaisie Russe.” 
Italien,” by Schubert; 
“Souvenir de Haydn,” 


lique, and 


fantaisies 


Fantaisie 


by 
in ad 


his 


dinger, 
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Military Band 


UNSURPASSED IN AMERICA. 


Pronounced by the Press the best balanced baad in existence. 


address JOHN C. WEBER, 





A GALAXY OF SYMPHONY PLAYERS 


1212 Vine Street, CINCINNATI, OHIO. 








Grace Van Valkenburgh 


CONTRALTO. 
Management DUNSTAN COLLINS, 638 Fine Arts Bldg., CHICAGO. 
EHRLICH’S SCHOOL OF MUSIC, 


ESTABLISHED 1878. DRESDEN: 18 Walpurgisstr 
A the engag t of the Pianist 
B&B. POTTER-FRISSELL., to introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 


EHRLICH’S SCHOOL OF MUSIC 


offers instruction in every 4 t of music; private music 
school im Dresden. Director, PAUL LEHMANN- 4 
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CLEVELAND. 


enidedaiebons 
CLeveLann, October 8, 1903 
HE Fortnightly Musical Club announces for this 
season the continuance of the orchestral con- 
certs, as in former years, with the Pittsburg 
and the Cincinnati orchestras. Also there will 
be a presentation of “The Messiah” by the 
Oberlin Choral Union, under Prof. George 
Andrews, whose chorus is excellent. The engagement 
of Richard Strauss for the final evening is a very im 
portant feature, as he will conduct the entire pro- 
gram, which will consist largely of his own works, and 





also will accompany his wife, the famous soprano, Mme. 
Strauss-de Ahna, in several of his songs. 

While the number of concerts to be given is the same as 
last year, the scheme is plainly more ambitious. Madame 
Szumowska, Mrs. Shanna Cumming, Mrs. Seabury Ford, 
Paul Dufault, Herbert Witherspoon and Schumann-Heink 
are the soloists. 

s € 

On Sunday, September 27, the natural amphitheatre of 
Rockefeller Park presented the spectacle of some 30,000 
people gathered to hear a Wagner program by the Great 
Western Band, under Frank Ruby, and the combined 
German singing societies under Dr. M. Francisci. This 
concert was one of the series given in the various parks of 
the city during the summer under the management of Con- 
rad Mizer, chairman of the citizen’s committee of public 
concerts. The phenomenal attendance for an exclusively 
Wagner afternoon speaks eloquently of a musical appreci- 
ation among the masses, which is a rude shock to the 
pharisaical concertgoer 

Sst & 

lhe Conservatory of Music has added to its faculty 
Felix Hughes, baritone; Walter Pope, pianist, and Miss 
Grace Probert, soprano. Mr. Hughes was Mr. Wither- 
spoon’s assistant here during the summer, and it is proof 
of Cleveland's increasing musical importance that it is pos- 
sible to retain him for the coming season. After a long 
residence abroad and an unusually extended public experi- 
ence Mr. Hughes, in his connection with the conservatory, 
by no means limits himself to teaching, but makes provi- 
sion for many recital engagements in the winter months. 
On October 30 Miss Harter, violinist; Paul Dufault, tenor, 


and Mr. Hughes give a recita) of French music 
J & 


Sol Marcosson, after the Chautauqua season, took a 
needed rest of a few weeks, but is now busy forming his 
classes and arranging his fall tour. From New York to 
San Francisco, with a detour to Texas, is a difficult route 
to manage with the complication of his regular work here 


=e <= 


The Philharmonic String Quartet has already begun its 
rehearsals for November 1. Miss Marguerite Hall, of 
New York; Miss Probert and Mrs. Charles H. Wellman 
are the soloists announced for the three regular recitals. 


= = 


For the opening of the new Hollenden Assembly Hall, 
which will most admirably fill the need of a smaller audi 
torium for chamber music and such kindred events as ap- 
peal to a limited and sympathetic audience, Oumiroff, the 
Bohemian baritone, will give a recital, assisted by Mrs. 
Ford. The date will be October 14. 

= & 

William B. Colson has inaugurated a new series of “‘twi- 
light recitals” on the organ of the old Stone Church. The 
attractive booklet programs introduce predominantly com- 
positions absolutely new in Cleveland. At the same time 


some specially interesting Wagner numbers are included, 
which Mr. Colson most successfully adapts to the organ. 
S= <= 

Miss Charlotte Bingham, for some years organist and 
choir director at Calvary Presbyterian Church, will soon 
become a member of the Cleveland contingent in New 
York. Last Sunday evening Gaul’s cantata, “Ruth,’ was 
given by an augmented choir and soloists. It is in such 
extra work as these special musical services that Miss 
Bingham has taken great pleasure, and has devoted more 
time than the usual organist can afford with the pressure 
of other duties, With sincere regret on the part of the con- 
gregation it is that Miss Bingham’s resignation is received 


Se <= 


Harry P. Cole, tenor and pupil of Miss Caroline Lowe, 
goes to New York this fall to further his professional ca- 
reer. He will shortly be heard here in a recital in some- 
what of a farewell way, with a few other of Miss Lowe’s 
students. 

= <= 

Miss Lucretia Jones, former accompanist for the Rubin- 
stein Club and assistant at the Henninges Studios, has 
gone to New York to accept a position as accompanist for 
a prominent voice teacher. Incidentally Miss Jones may 
study some, and will be able to undertake some outside 
professional engagements. 


Se <= 


Among the many new teachers who have chosen this 
field for their future labors is Mme. Louise Dotti, whose 
experience in opera and oratorio make it possible for her 
to establish here a school for opera on a basis hitherto con- 
fined to New York and the European art centres. Madame 
Dotti will sing at Grays Armory, October 12, at James 
Whitcomb Riley’s reading. 

= <= 

Hermann O. C. Kortheuer and his wife, who is asso- 
ciated with him in their studios in the Arcade, have de- 
cided to remain in Cleveland for the winter. Mr. Kor- 
theuer’s plans embrace various recitals and lectures, be- 
sides time to be devoted to composition and the produc- 
tion of some new works. 

= = 

Notable concerts of the mext few weeks are Madame 
Melba’s Concert Company on October 26, and a recital by 
Kelley Cole, tenor, early in November. 





Mme. Doria Devine’s Return. 
ME. LENA DORIA DEVINE has begun active 
work at her studios, 136 Fifth avenue, after a long 
vacation spent in Old Mexico and California. That the 
season has started auspiciously from its outset may be 
judged from the fact that two of Madame Devine’s pu- 
pils were successful candidates at a hearing of voices at 
the Metropolitan Opera House last week. Madame De- 
vine was there and received congratulations from those 
present on the successful outcome of her pupils. Henry 
Wolfsohn also heard a contralto, and he was so favorably 
impressed by her voice and singing that he will manage 
her appearances this season. 

Mary Louise Gehle, who has studied long and faithfully 
with Madame Devine, bids fair to become one of the 
most noted contraltos of the day. She has a magnificent 
voice, under complete control, notably the legato, and 
fine piano effects, together with facile scale and a perfect 
trill. This, together with a fine personal appearance, 
completes the requisite for a brilliant future. Madame 
Devine has demonstrated what can be done with her 
method in the case of Blanche Duffield, whose coloratura 
singing made a sensation with Sousa at the Metropolitan 
Now Miss Gehle, a contralto, promises to become more 


iamous. 


A BRILLIANT OPENING. 


enicteunitindinsianni 
HE New York College of Music opened its regu 
lar season of concerts with a program that was 
a distinct tribute to the artistic taste and dis- 
cretion of the director, Alexander Lambert 
As usual at all concerts givén by the New York 
College of Music, the attendance by far over 
taxed the capacity of the hall, and hundreds of persons 





standing crowded the vestibules to the doors. And this 
in spite of the most adverse weather conditions. 

Mr. Lambert understands well the difficult and delicate 
art of making a program that shall be not too long, and yet 
long enough to allow of stability and variety. Here was 
the bill for last Saturday evening: 


Trio, op. 52, for piano, violin and ‘cello 


. . Rubinstein 
Miss Zuckerman, Mr. Banner and Mr. Kefer 


Sur le lac.. . , -_ ..Godard 
Papillon ..... , cccecece Popper 
Mr. Kefer 
Ergebung . 8060 Von Fielitz 
Marie am Fenster ; . ove vee Franz 
Wie sollten wir geheim sie halten.... : R, Strauss 
Leo Lieberman, 

Nocturne oe - ‘ ‘ Chopin 
Caprice Espagnol eve Moszkowski 


Miss Zuckerman 

Concerto . pecceccesocce Paganini 
Michael Banner 

If in a certain sense Michael Banner be called the “star” 
of this program there is implied no depreciation of the con 
tributions of the other artists. Each and every number 
was admirable and fitted perfectly into the frame of the 
general artistic scheme. Mr. Banner is a familiar figure to 
New York audiences, and his long experience and ripe 
musical judgment never fail to win for him a large meas 
ure of the applause expended on any program in which he 
appears. It is not necessary at this moment to enumerate 
all those advantages of technic, temperament and tone that 
distinguish Banner from many others in his craft. His 
playing has been often minutely analyzed in the columns of 
Tue Musicat Courter, and it suffices simply to state that 
the ripe art of this player has never appeared to better ad 
vantage than at the concert on Saturday evening. With 
ease he scaled the heights of brilliant virtuosity, and with 
sincerity he interpreted the quieter episodes. It was a per 
formance that in every way deserved the loud and long 
applause with which it was received. 

The ‘cellist displayed a creditable technic and a small 
though tasteful tone. His numbers, too, met with favor. 

Miss Zuckermann is a young pianist of the best stripe 
She has arrived at the stage where technical conquest alone 
no longer seems desirable, and much of her effort now is 
successfully directed to broadening her purely musical ef 
fects, and to widening the gamut of her tonal and inter 
pretative resources. The Chopin number was done with 
nice dynamic perception and wealth of nuance. A trifle of 
moderation in the tempo of the Moszkowski Caprice is 
greatly to be recommended; extreme speed enhance 
neither the measure of its clarity nor of its effectiveness 
Miss Zuckermann’s success with the audience proved her 
to be one of the favorites with the college constituents 

Leo Lieberman sang his songs with skill, admirabk 
vocal style and refined musicianship, all of which helped 
him to a genuine and marked success. 

Alexander Lambert is to be congratulated on this au 
spicious opening; it augurs well for one of the best seasons 
of his long and successful career. 


Miss ADELE MARGULIES, 
Piano Instruction, 
Limited Number of Advanced Pupils Accepted. 


SHERWOOD STUDIOS: 
58 West 57th Street, 
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- addition to the letters that have been received from our 

present correspondent in Paris, Mr. Haslam, THe Musicat 
CourRIeER further expands its operations in that important city 
by establishing headquarters in the Grand Hotel, in the very 
heart of Paris, adjoining the Grand Opéra; and J. F. Delma- 
Heide, formerly of Milan, will have charge of that office. Mr. 
Delma-Heide, who for the last six years or more has been the 
correspondent and general representative of THE Musicau 
COURIER in Italy, and who contributed letters from Rome, Flor- 
ence, Venice, Milan and other cities, especially from Milan, will 
also continue his correspondence from Paris. Artists, teachers, 
managers, agents and others interested in musical questions and 
in the musical development of America and Europe can com- 
municate with him, or call at the Grand Hotel by appointment. 

The general European representation through the London 
office, of which Montague Chester has charge, is not affected by 
this, and his position remains unchanged as heretofore; but Mr. 
Delma-Heide and Mr. Chester will co-operate, as Mr. Chester’s 
work in London and the rest of England compels him to remain 
at his post in the Hotel Cecil in London to such an extent that 
he can do no justice to the Paris question, and hence this ar- 
rangement. The Italian correspondence through Milan will be 
handled by a representative in conjunction with Mr. Delma- 
Heide, this being conducted from the Paris office through that 
association, 


EITHER Hollman, the ’cellist, nor Marix Loevensohn, the 
cellist, is coming to the United States this season, although 
both have been announced among the visiting artists. 


ae 

66 | Moers cheapest gas in the world,” says an Albany paper, “‘is 
found in Widnes, England.” Not so. For 5 cents one 

can buy a copy of the New York Sunday Tribune and read the 

music reporter’s serial on ecclesiastical music. 


2... BERTHA MARX GOLDSCHMIDT is to play at 

Bechstein Hall, London, October 28, and the remarkable 
fact of the performance will be the program, which will include 
all preludes and all etudes of Chopin. This is a program of 
extraordinary character. 


HE musical congress that was to have been held in Berlin at 
the time of the Wagner monument celebration will take 
place from October 18 to October 21, under the presidency of 
Prof. Xaver Scharwenka. One of the objects of the congress is 
to obtain state control, supervision and examination of music 
teachers. A similar agitation might with profit be started in this 
country. 








” Boston they are pardonably proud of their Symphony Con- 

certs. The Boston Evening News says: “Some fortunate 
Symphony concert ticket purchasers this season will get their mu- 
sic at the rate of 42 cents a concert. That is assuredly the nearest 
approach to continental Europe rates for first class music that 
this country can show.” In Chicago one may hear a Thomas 
concert for 25 cents, and the ‘“abonnement” tickets for the popu- 
lar concerts of the Berlin Philharmonic Orchestra cost 15 cents 
each. The Boston Evening News is in a bit of a hurry—for once. 


HE Philharmonic Society of New York having engaged a 
large number of conductors for this season, it was deemed 
probable that these eminent men would be sought for by other 
organizations in this country, but this is an 

ORCHESTRAL error. The only orchestra. which Richard 
TRANSACTIONS. ‘fauss will conduct outside of the Wetzler 
Orchestra here and the Philharmonic con- 

cert is a concert of the Philadelphia Orchestra and several con- 
certs of the same orchestra to be given in Boston and one series 
in Chicago, consisting of the concerts of Friday, April 1, and 
Saturday, April 2, of the Chicago Theodore Thomas Orchestra. 

Mme. Strauss-de Ahna, the soprano, who is his wife, will 
appear at the Chicago concert when he conducts. 

The Pittsburg Orchestra has been negotiating with Frederic 
Cowen, who conducts the present moribund London Philhar- 
monic Society concerts. Negotiations have not been closed. He 
is to come over, or he was to have come. 
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Wall Street and “Parsifal.” 





HE MUSICAL COURIER is awaiting some further 
developments in the legal and also the ethical status of 
the “Parsifal” question before continuing its comments 
in detail onthe same. Judging from the revelations in 

Wall Street during the last few days in the matter of the Ship- 
building Trust, it may be asked whether there is any reason why 
the people should become excited on these subjects. A combina- 
tion of bankers who make an agreement to sell the stock they 
own in a corporation which they have organized for the purpose 
of interesting the public and its funds, before that stock is all put 
on the market, so that they can first get rid of their holdings, is 
just as commendable a project as a combination of other men 

bankers or otherwise—organized for the purpose of producing a 

work which is the property of those who are not protected by 

law, in accordance with their opinion. Both of these instances 
come under the same ethical application. The Wall Street peo 
ple are identified with this “Parsifal” producton, just as they are 
identified with this swindle of the Shipbuilding Trust, for that is 
what it is—it is a rank swindle upon the public. The agreement 
itself proves the fraudulent intent, and that is the reason why so 
many of the daily papers, which are controlled by some of these 
bankers, refuse to express any editorial opinion on the subject. 

The Evening Post calls upon the editors of the daily papers to 

come forth and say something about it, and prods them because 

they are silent, but the Evening Post is silent on “Parsifal.” 

After making a number of misstatements on “Parsifal,” state- 

ments which were absolutely false in figures and facts stated, 

the Evening Post should now apologize and give an editorial 
opinion on this subject of “Parsifal” and tell the truth. It is in 
the same box exactly as are the others unless it does so. It 
might be of interest to the Evening Post, and to the other papers 
that have printed falsehoods on “Parsifal” and Bayreuth affairs, 
to read this letter from Alfred Schulz-Curtius, the sole agent 
of the Bayreuth Festivals for London, a man who stands very 
high in the world of music. He writes to THE MusicaL Covu- 

RIER as follows: 

Lonpon, September 29, 1903 

Editor Musical Courier, New York: 

I have just read in your issue of September 16 the 
excellent article on “The Parsifal Interlude,” and congratu- 
late you most heartily on your eloquent appeal to justice. 

Having acted for the last twenty years as representative 
in England for the Bayreuth Festivals, I can bear out all 
the facts stated by you and thoroughly approve your ethical 
views of the case. I had feared that nothing further could 
be done; but your powerful appeal to the principal stock- 
holders and boxholders at the Metropolitan Opera House 
fills me with new hope that the contemplated sacrilege may 
still be averted. These gentlemen have now a_ unique 
opportunity to show to the world whether human affairs are 
to be conducted merely by monetary considerations or by 
the dictates of honor and of reverence for the wishes of a 
great man like Wagner, who, though he enriched the whole 
world, had himself to struggle with bankruptcy even to 
the end of his life, as shown by his pathetic letters which 
you publish in the same issue. I feel sure that the gentle- 
men referred to will not suffer to be perpetrated under their 
very eyes an outrage which would bring shame on a whole 

Your obedient servant, 

ALFRED ScHULZ-CuRTIUS. 


nation. I am, sir, 


Richard Wagner died a bankrupt, and his widow and heirs 
are anxious that the debts should be paid so that his memory 
will not be overshadowed by financial failure. Out of an enor- 
mous indebtedness—something which can hardly be appreciated 
here when we consider the value of a mark in Germany—a con- 
siderable amount has been paid through these Bayreuth per- 
formances. This alone would have prevented the heirs from 
receiving any money had there been any profit whatever in the 








performances, but they have given their services free of charge 
Had Madame Wagner and the heirs of Wagner charged for their 
work, and had others who co-operated with them demanded 
fees, or any more than their mere living expenses, the Bayreuth 
performances would have been closed altogether. There are 
certain people in Bayreuth who have been working for these 
Bayreuth Festivals for years, giving hours every day for years 
and years, constituting in the totality many years of labor, free 
of charge, for the benefit of Bayreuth. If they had charged the 
ordinary terms for their employment, charged for their own 
time—for some of them are people of means—there could have 
been no performances. It would have bankrupted the scheme 
to pay off the bankrftpt’s indebtedness. Mr. Schulz-Curtius does 
not care to go into all the details because they are unpleasant, 
and they are a continual reflection upon Wagner’s own ability as 
a man of the world; but he was carrying out a project which was 


f view and from an artistic 


enormous from the zsthetic point « 
direction, and Germany could not help him because Germany 
was too poor, and is too poor today, compared to this country 
with its wealth (Wall Street wealth?). 

Is it possible that these fortunes are all fictitious ones and 
that the men from Wall Street who are engaged in this scheme 
to make money out of ‘“Parsifal” really need the money? Re 
cent revelations disclose the fact that there are a great many 
bubbles in Wall Street. There has been a shrinkage in one week 
of $39,000,000 in the value of securities! Altogether, there 
have been hundreds of millions of dollars in shrinkage! If these 
men who are interested in “Parsifal” want to make money out 
of it they should appeal to Frau W agner and tell her that they 


¢ 
to 


have arranged to give this drama, that they are compelled 
give it for the sake of saving themselves and saving the season 
at the Metropolitan Opera House. And as she is a woman chari 
tably inclined and disposed to help those who are in distress, she 
no doubt would say to them: “Well, gentlemen, if you wam 
to make money out of ‘Parsifal’ I cannot give my consent. | 
will withdraw my legal action and leave it to your consciences 
whether you are right in taking this property from me. Wall 
Street is known as an institution that attempts to take property 
from everybody; why should I be excluded?” She would answer 
them in that manner. She can get no redress through the daily 
papers of New York because they are owned by Wall Street, 
most of them; and the very men who own the daily press are 
among the stockholders and boxholders in the Metropolitan 
and in the Metropolitan opera scheme. It is all one great, big 
ring, with Wall Street surrounding it; and the same spirit pre- 
vails in the handling of the “Parsifal” question as in the United 
States Shipbuilding Trust with respect to the daily papers 
They must publish the news; but they are saying nothing about 
it; and since the disclosures that have been made about “Parsi 
fal” in THe Musica Courter the daily papers are saying noth 
ing about “Parsifal,” so it is the same state of affairs in all direc 


tions here 


‘* is amusing to see that the Indianapolis News of September 
26 states that Mr. Damrosch is the highest authority in the 
United States on Wagner. This is stated in the same number 
in which that paper speaks of Van Rooy’s farewell scene and 
calls him “the greatest living artist,” and calls his Wotan “grand 
in its dramatic tonality.” The music critic of the Indianapolis 
News should resign at once and come to New York and get a 
position as critic with a daily paper. He will at least do as well 
as our local critics are doing with Mr. Damrosch and all other 
musical affairs. Why should Mr. Damrosch not go all over 
the country and lecture on “Parsifal”? He is an excellent busi 
ness man, and the “Parsifal” scheme is a-splendid commercial 
idea. It fits our American business views exactly to make use 
of this advertising excitement in order to get money out of it 
We are not in the habit of considering the feelings of others 
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Philharmonics and Critics. 








HILE the approachiig musical season prom- 

ises to be of more than usual interest be- 
cause—among other things—of certainties and 
uncertainties involved in its progress, nothing dur- 
ing the preliminary period appears to have created 
more discussion in orchestral circles than an inter- 
view published in the New York Herald on Thurs- 
day last purporting to be a statement of Walter 
Lamrosch, who was the leader of the Philharmonic 
iast season. In order that all those who feel more 
than a casual interest in the progress of musical 
events in this city may understand fully what Mr. 
Damrosch is quoted as saying we publish herewith 
the complete interview. It is headed in the usual 
daily paper scare piece and in that elegant (?) 
phraseology with which the American newspapers 


have become so completely identified: 


HOT SHOT FOR THE PHILHARMONIC. 


Waiter Damrosch Uses Plain English About Some Recent 
Significant Musical Events. 





BOYCOTTING HIS PLAYERS. 


Accuses ‘‘ Ancient and Honorable Society '’ of Being a 
Mere Skeicton and of Indulging in Spite. 





strained relations between the Philhar- 
monic Society aud the Symphony Orchestra, 
despite denials, became apparent yesterday when 
the news was given out that Leo Schulz, who for 
a number of years has been the solo ’cellist of the 
Philharmonic, had felt called upon to send in his 
resignation to the latter organization. Mr. Schulz 
is the vice president of the Symphony Orchestra. 
This on top of the fact that Mr. Taussig, who 
joined the “Symphony” body, was recently black- 
listed by the Philharmonics on a vote of 33 to 28, 
Mr. Taussig has been a 


The 


idds fuel to the flame. 
cello player in the Philharmonic for many years, 
and. as is the custom, was put up for membership. 
Meanwhile, he had joined Mr. Damrosch’s Sym- 


phony Orchestra. He was recommended by the 
Philharmonic board, but failed of election. The 
Symphony people consider it spite. 

They also state that Mr. Rodenkerschen, who 


played the first trumpet in Thomas’ Orchestra in 


Chicago, and recently came to this city to join the 


Symphony. had been asked to join the Philhar- 
monics. He refused to be led away. 
And so the merry musical war goes on. When 


questioned about the blackballing of Mr. Taussig, 
Walter Damrosch said: 

“Tl was very sorry to hear of the Philharmonics 
taking such an extreme position, as I do not see 
how our efforts to build up an orchestra of artists 
who should play together continuously during the 
season could in any way interfere with them. 

‘Last spring they refused the fund of $40,000 a 
) be spent with the purpose of making a real 
rehestra of the organization and frankly avowed 
they had no ambition beyond coming together eight 
times a year for their concerts and filling up the 

wcancies in their much thinned ranks by such ‘sub 


year 


happened to be at liberty.” 
of the plan of having a 


tutes as 


think 


What do you 
lifferent conductor for each concert?” 
While possibly commercially and sensationally 


it can have no bearing on the necessary 
istic regeneration of the orchestra. There are 
| several excellent artists in the Philharmonic. 

Four of them are and have been members of 
orchestra for years, but I was shocked when 


xpedient, 


my 
last year I assumed the conductorship of the Phil- 
harmonic to find that the actual Philharmonic 
Orchestra was a mere skeleton, that it had among 
members neither a first horn, second clarinet, 
first or second trumpet nor second trombone, and 
that half the string players were outsiders 
“My plan provided for the filling of these va- 
and the retirement of certain members, 
who, however capable they were in the past, could 
meet modern requirements. This was spe 
cially noticeable in the first violins and among the 


cancies 
not 


woodwinds. 
“T cannot see why the avowed purpose of our 





orchestra should arouse such resentment. As the 
six conductors the Philharmonic is bringing over 
are not paid from the society’s treasury, but by 
private contributions, and as the Philharmonic 
‘fifty’ receive the public rehearsal concert receipts, 
I do not see why their little speculation should not 
prove successful. Never in.»my experience have I 
had an orchestra so free from the old hack con- 
cert stage musician as is the Symphony.” 

What the Philharmonic Society has to say upon 
the matter may be summed up by what Mr. Dann- 
reuther, one of its most prominent members, re- 
harked last evening: That they had not received 
Mr. Schulz’s resignation; that Mr. Taussig’s 
blackballing had no connection with his member- 
ship in the Symphony, but resulted from other 
causes; that the Philharmonic is waging no war on 
the Symphony or any other musical society, and 
that Philharmonic members are at liberty to play 
wherever they please, provided they attend Phil- 
harmonic rehearsals and performances regularly. 
As to the wisdom of inviting several eminent con- 
ductors to lead their forces in turn, the Philhar- 
monic is content to leave the decision to the mu 
sical public after the concerts have been enjoyed. 


Ghe Critic's Opportunity. 

It will be remembered by those who do not for- 
get such things that last season THE Musica 
COURIER was the only paper that thoroughly and 
analytically dissected the performances of the New 
York Philharmonic Society in its 
criticisms the fact that the performances were of a 
very mediocre character, and that the concerts were 


and disclosed 


of such a nature as to preclude any possibilities of 
hope for the future unless the principles upon 
which the Philharmonic concerts are given are 
radically altered and the whole system revolution- 
ized. 

During this very time when we made these just 
and compulsory statements the critics of the daily 
press of New York were lauding the concerts and 
their conductor into the very firmament, one critic 
going so far as to protest against the assumption 
that there were any better orchestras in the world 
than the Philharmonic, and the others claiming 
that the performances occupied a high rank in the 
artistic field. 

What does the conductor who led those concerts 
Mr. Damrosch calls it “the old hack concert 

That is what we called it. Mr. Damrosch 
says that the orchestra should play continuously 
during the season, and that is exactly what Tur 
MusicaL Courter has been preaching for the past 


state? 


” 
stage. 


ten years. It has dissected the construction of the 
Philharmonic Orchestra repeatedly and shown that 
the few rehearsals prior to a concert indicate noth- 
ing whatever in the shape of finish or performance, 
if in the meantime, between the concerts, the musi- 
cians play all kinds of ordinary music—dance music, 
march music, restaurant theatre 
music, &c. It is exactly what THe Musica. Cov- 
RIER has told Mr. Damrosch for years past, and vet 
the critics of the daily papers have praised these 
concerts as great artistic events; one of them, the 
“Dean” of critics, as they humorously called him, 
being engaged by the Philharmonic in arranging its 
programmatical notes for its concerts, a cond tion in 
music which should long ago have been resisted 
with full force in order to prevent such near ap- 
proaches as necessarily flow from engagements of 
that kind. No man can be so free from prejudice 
as to permit his interests to be destroyed by any 
conception he may have regarding the merits of a 
performance in which he is a part and parcel. Such 
arrangements by the Philharmonic—the engage- 
ments of the critics of the daily press for the pur- 
pose of becoming interested in its scheme—are in- 
judicious and do not prevent the disclosures which 


music, orchestra 





have been made by THE Musicat Courter, and 
now by Mr. Damrosch. 

Mr. Damrosch speaks of the filling of vacancies 
by substitutes. This is a shocking condition of af- 
fairs which THe Musicat Courter has continually 
presented to the musical world—the engagement of 
substitutes to fill places pending the performances 
of great classical programs. It is an outrage upon 
the profession, it is an insult to the listeners. Mr. 
Damrosch speaks of efforts which were made last 
year to create a “real orchestra,” which is an admis- 
sion of the claims of Tue Musicat Courter that 
the Philharmonic Orchestra is not a real orchestra; 
and yet the critics of the daily press of New York 
city have been ciaiming that it was not only a real 
orchestra, but the most perfect and artistic orchestra 
in this country, and perhaps in the world. The con- 
ductor of the concerts now states that it is not a 
real orchestra, which is the truth, for it is not. 

Furthermore, Mr. Damrosch makes the statement 
that the actual Philharmonic Orchestra is a mere 
skeleton, that it does not possess either a first horn, 
second clarinet, first or second trumpet, or second 
trombone, and that half of the string players are 
outsiders. 

We would like to ask Mr. Damrosch why he 
helped to misdirect the musical people of New York 
by making it appear that he was leading an orchestra 
which was a complete and permanent body? That 
was the claim which was made all around by the 
If Mr. 
Damrosch claims to be artistically inspired, how 
could he have dared to face the people of New 
York in conducting an orchestra which he says is 
not a real orchestra and which is merely a skeleton 
and which substitutes outsiders? The people who 
attend the concerts of the Philharmonic, those who 
are not initiated in the secrets of New York musical 
intrigue, are all under the impression, or nearly all 
of them at least, that it is a complete orchestra as it 
is seated there on the stage of Carnegie Hall. Tue 
Musica Courter knew that it was not so, and the 
critics of the daily papers also knew it, and yet they 
made it appear as if it were a real orchestra, and 


critics and everyone connected with it. 


Mr. Damrosch made it appear as if he was con- 
ducting a real orchestra when he knew it was not 
so. These facts sooner or later had to appear. 

Of course Mr. Damrosch does not stand in a very 
good light under this exposure, as it appears that 


He 


could not carry through his scheme, and he there- 


with him it is now a question of sour grapes. 


fore opposes the scheme which is now projected. 
His influence, therefore, is nullified by the appear- 
ance of interest and prejudice; and he must further- 
more suffer from the self imputation of having con- 
ducted, under the guise of a complete orchestra, an 
organization which was composed to a great extent 
of substitutes. His position in this matter is one 
not to be particularly envied, and his choleric dis- 
play and the manifestation of his venom (which 
seems to be a characteristic of his) will reduce the 
effect of his utterances, albeit they are true. 

But how do the music critics of the daily press 
stand in this case? What is their position? Will 
they feel disposed to read their criticisms of last 
year’s Philharmonic if this paper will devote the 
space necessary for their reproduction? What will 
the editor of the Tribune say about his critic when 
he reads this?—a critic who praised the Philharmonic 
concerts last year as if they were actually classical 
events of the highest artistic order, when the leader 
of these events now announces that they could not 
have been otherwise than as we described them— 
shabby, indifferent, indolent, reckless and an outrage 
What will the editor of the New York 
What will the editor of the New York 
Sun say? What will the editor of the New York 
Staats-Zeitung say? What will they say when they 
read this? Will these men, who must have the in- 
terest of music at heart, call up their musical critics 
and let them state what interest they had in the va- 
rious Philharmonic events, and in the soloists that 


upon music. 
Times say? 
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appeared, and in the pianos that were played, and ir 
the programs that were printed and in the interests 
they had in the conductor and a proposed opera of 
his for which one of the critics is engaged in writ- 
ing the libretto? ‘hese are matters of interest to 
the people of New York,and to the musical world. 
Already the value of al) musical criticisms in the 
daily press here has been destroyed. What is said 
here cannot injure it further because it is nearly 
valueless. The interests of the cr.tics in the various 
events have been shown up thoroughly during the 
last year in these columns; but in this instance the 
indictment of THE MusicaL CouRIER is so pro- 
nounced, and the facts are laid bare so completely 
and with such emphasis that the daily press cannot 
hesitate longer unless it wishes to destroy altogether 
the respect that the musical worid may still have 
for it. It is an outrage upon the decency of the 
musical people of this city to expect them to receive 
any further treatment of this kind through the daily 
press in its musical departments. 

We have never looked upon Walter Damrosch 
as an orchestral conductor of any force. His mu- 
sicianship in certain directions has been admitted, 
but that does not give a man the temperament 
and the personal force required in a_success- 
ful conductor. But if he the 
renowned artist with the baton he could have done 
nothing with the Philharmonic concerts last year, 
because the material is not in the body of the play 
and as THE 
We 


Damrosch is to conduct the 


even were mosi 


ers, as he now admits it was not, 
MusicaL Courter has continually stated. 
understand that Mr. 
concerts of the Exposition in Pittsburg, which is 
an excellent place for a leader of his grade; and it 
might have been better for him if he had not made 
these utterances in the Herald because of the fact 
that they display his prejudices and his feelings 
and because they expose the lack of sincerity in 
the past. One of the peculiar features of the pres- 
ent situation is that one of Mr. Damrosch’s suc- 
cessors at the Philharmonic season this year is a 
conductor who has been proclaimed by Mr. Dam- 
rosch, under oath, to be a remarkably gifted mu- 
sician and composer. This very conductor now 
proposes to conduct this very same Philharmonic 
Orchestra also, without explaining to the musical 
world the knowledge which he possesses, namely, 
that that orchestra is not a real orchestra, but a 
for that is exactly what it was 


and this new 


skeleton; 
when Mr. Damrosch conducted it, 
conductor knows this, as he is thoroughly ac- 
quainted with the orchestral affairs of New York 
city. The irony of Fate has solved a strange prob- 
Soth of these men stand be- 


mere 


lem in this instance. 
fore the community as claimants for high musical 
honors, and both of them are willing to stand be- 
fore the musical people of New York and conduct 
orchestras under a guise of genuine orchestral 
bodies, knowing as they do that this is not so. 
Instead of coming out before the event and stat- 
ing candidly and honestly that they cannot accept 
the conductorship of such an orchestra under a 
guise of its being a body of musicians capable of 
playing with a few rehearsals the master works for 
the orchestra—instead of doing this they quietly 
and calmly accept the positions, and attempt to 
impress the musical people with the fact that some- 
thing which is a sham is genuine. That is what we 
call artistic conscience; that is what we call artistic 
impulse; that is what we call resignation to the 
effect of artistic inspiration. It is glorious! Join- 
ing this to the condition that prevails among the 
critics of the daily press and we have before us a 
state of affairs in this city which cannot be dupli- 


cated anywhere on earth. As for THe Musicat 
CourRIER, it can be seen that it can only be bene- 
fited by the vituperation which is continually and 
periodically poured out upon it by these elements. 
Why should they not feel anxious regarding this 
paper when it is the only organ existing that ex- 
poses the true facts as they present themselves in 
New York musical life-—a sham orchestra con- 
ducted by a leader who subsequently acknowledges 
that it is not real, but a mere skeleton, and criti- 
cised during his incumbency by the critics of the 
daily press as a perfect musical organization! Such 
is the condition here. 


LTHOUGH the Catholic clergy and the Prot- 
esiant ministers are, necessarily, mtensely in- 
terested in the production of “Parsiial,’”’ it is of 
deeper interest to the Jewish rabbis. ‘his is ‘so 
from the fact that the performance is under protest 
on the part of the owners 
and heirs of Richard 
Wagner, made 
no commercial speculation 
out of “Parsifal,’’ and the protest is not heeded by 
those who are interested in its production, as a thor- 
oughly advertised public performance for which 
tickets will be sold at high prices. The Jewish rab- 
bis are interested for this reason because the parties 
who are engaged in the “Parsifal’” production in 
New York are chiefly Jews, who will be the bene- 
ficiaries. There is no reason, whatever, why the 
Jews should not be at the head of the dramat.c and 
operatic business in the United States, provided’ they 
do, to control theatricals 
It is an illustration that 
Those persons who 


‘* PARSIFAL " AND the 


THE RABBIS. have 


who 


show an aptitude, as they 
and operatic performances. 
they are the fittest to do 
reach the top in their professions and in their ca- 
reers always prove thereby that they are the fittest, 
and others must step aside and admit this. But it 
happens that there is a great deal of racial prejudice 
against the Jews in Russia, Austria and Germany, 
and the fact that Jews here are to give “Parsifal,” 
most of whom are already very wealthy, will simply 
add fuel to the flame when Frau Wagner and her 
son are able to show the people of Europe that, al- 
protested against any 


so. 


though her late husband 
money making scheme in connection with “Parsi- 
fal,” and although he died a poor man and in debt, 
and although she and her son have made no money 
out of it—that some Jews in America took it with- 
out her consent and appropriated it to themselves as 
a monetary speculation. The rabbis of New York 
city are chiefly interested in protesting against this 
process, and not only in preventing the creation of 
prejudice against the Jews in the United States— 
which will be purely gratuitous—but in resisting 
any effort that would create additional prejudice 
against the poor sufferers in Russia and in other 
parts of Europe. It must be remembered in con- 
nection with this that those people who showed 
their greatest anxiety to protest against the mas- 
sacre of Kishinef were Christians. The American 
Christian stepped to the front and protested most 
It is not a fair proposition for the Jews 
Parsifal” to 


vigorously. 
of New York who are ‘interested in 
It may all be very pleasant 


reply in this manner. 
at the present moment, but when 
given and this weapon placed in the hands of Frau 
Wagner and her friends, and the admirers and 
worshippers of Richard Wagner, and those who de- 
sire and intend to carry out his wishes, it will be too 
late to withdraw; and this is a matter, as we said 
before, of the deepest interest to the rabbis of New 
York and of the United States. The sentiment that 


“Parsifal” once is 





is forcing “Parsifal” upon the people here is not in- 
dorsed by the Jews. lf a vote were taken today on 
the subject there would be very few Jews whose 
musical desire would be so intense as to be willing 
to accept “Parsifal’’ under the prevailing conditions 
They would rather recede from it and not visit the 
Metropolitan Opera House during its performance 
than to see Frau Wagner and the Wagner family 
treated in this way by their co-religionists. Christ 
is not a subject with which Jews, no matter if they 
are not orthodox, should speculate, and “ Parsifal’’ is 
a specially interdicted Christ play. Richard Wag- 
ner refused to have it played outside of Bayreuth, 
and his widow, following his urgent insistence, heeds 
his requests and protests against its production here. 
Che Jewish managers and directors refuse to yield 
rhis fact will create an additional deadly weapon to 
be used by anti-Semites the world over. “Parsifal” 
must not be produced ; stop it! 


M* RUNCIMAN has, in his usual brilliant 

style, published an article in the London Sat- 
urday Review on music journalism in which he 
says that “unless my English brothers look around 
and try to pull themselves up to the general level 


they will become a laughing 
MUSIC stock for the rest of the world. 
JOURNALISM. Day by day their mere writing 


becomes more ‘sloppy; day by 
day their views have less and less of color and indi- 
viduality.” He says that the London critics lack 
fearlessness and accuses them of many other things 
He believes that the critics and writers should be 
compelled to sign their articles,and says that “the 
shelter of anonymity has a demoralizing effect, and 
tends to laziness and slovenly He 
charges that most of the criticism of today is the 


writing.” also 


work of men who are startlingly ignorant of the his- 


tory of music and all its developments. “I know,” 
he says, “that the critics who are most ignorant of 
general subjects know least about musit. They 


cannot write a fugue, they cannot play at sight from 
a full score, or pick out a tune on the violin”; and 
he says that this ignorance is partly due to their ef- 
forts not to commit themselves. This applies par 
ticularly, he says, to the musical journalism of the 
dailies, which he says is a wearisome portion of 
their columns. 

In New York the daily critics are not ignorant. 
One of them is a programmatical writer. He has 
a little library at his disposition and he goes to the 
other libraries in this city and out of the various 
books he picks up sufficient information to enable 
him to write a very uninteresting program analysis 
is all book lore. He 


has not a single original idea and he cannot tell the 


of _an orchestral concert It 


moment a transition is made from major to minor, 
or vice versa, when seated in a concert hall listening 
to a work. this city 
is also intelligent and writes librettos for operas 
His English is good, his musical ideas are good, but 
he is not truthful; he sneers and snarls, but he is not 
He knows 


something about music, just enough to make it dan 


Another daily paper critic in 


a cynic—he sneers and snarls for effect 
gerous for him. He has written books on orchestra 
tion, how to listen to music, &c.; but if people do 
not know how to listen to music without reading 
how they should do it they can never learn how to 
listen by reading. Still, that does not make much 
difference, because his position as a critic in this city 
enabled him to have the book published; otherwise 
it never would have been published 

Another critic for a daily paper here writes Ger 


He 


man about as slovenly as he writes English 
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interests himself in musical events here on their 
practical side, gives piano lessons, and helps to show 
his people how he thinks their voices should be 
placed, although he is no singer. He mixes it up 
in all kinds of schemes conected with concert mat- 
He is interestel also in writing programmatic- 


He has a smatter- 


ters. 
al notes for orchestral concerts. 
ing of piano lore; he plays the piano so harshly that 
he can get no engagements. Last season he ap 
peared as a concert soloist and then disappeared 
from the stage. The criticisms on his performances 
in those cities where he appeared prevented his re- 
engagements. Of the voice he knows very little. We 
believe he was originally a photographer, but there is 
no reason why a photographer should not become a 
music critic if he writes programmatical notes, plays 
the piano publicly, and gives lessons privately and 
takes money for voice culture—in this country. 
And so it goes. ! 

Probably Mr. Runciman would find things much 
more interesting if he came over here and studied 
them for awhile. He could bet a thousand pounds 
to a ten dollar bill that none of these critics could 
play at sight from a full score, none of them could 
write a fugue, and none of them could even an- 
alyze a fugue; that is, analyze it in writing. It is 
not necessary, so long as you can write librettos and 
programimatical notes, and get concert engagements 
and give vocal lessons and arrange programs and 
lecture, for then one can no doubt also write a mu- 
sical criticism, even if he does not know how to 
write a fugue. The danger of all this applies to the 
community and its development in music, but no one 
cares for that. That is an ethical question. Ethics 
have no relation whatever to music, according to 
What a bluff the whole situation 
What a 
farce for the optimist, and what a shameless, com- 


latter day tenets. 
is! What a gauzy, thn veneer of life! 


monplace display of ordinary human nature in the 


eves of the pessimist ! 


F 


concerts, resulted not only in a huge personal tri- 


RITZ SCHEEL’S recent visit to San Fran- 
cisco, where he led a number of symphony 


umph for the gifted conductor, but also was the 
direct cause of an enterprise which has just been 

established and seems likely 
SCHEEL IN to become a lasting benefit 
and a thing of glory to the 
This 


enierprise is no,more nor less than the organiza- 


SAN FRANCISCO. 
city of San Francisco. 


tion of a permanent Symphony Orchestra, financed 
by leading capitalists of the Pacific Coast, to begin 
operations next March, to consist of the best or- 
chestral players in San Francisco, aided by a quota 
of members from the Philadelphia Orchestra, the 
whole to be under the artistic guidance and expert 
The plan is to give this 
irchestra a San 
l‘rancisco-and twenty weeks in Philadelphia, thus 


ieadership of Fritz Scheel. 


twenty weeks’ engagement in 


enabling the musicians to earn a livelihood with- 


out being compelled to play at theatres, balls, pic- 


nics, race tracks and restaurants. 


This is a plan 
of the greatest moment to musical America, and 


ritz Scheel and San [‘rancisco should share and 
The effete East 


again has been shown how to go about serious 


share alike in the congratulations. 


artistic projects with enthusiasm and success. New 
York ought to go soak its head, with its millions 


for opera and not one cent for a permanent or- 


chestra 

In an interview popular Mr. Scheel paid a high 
tribute to San Francisco musical taste. He said: 
“It is settled that | will return here next March, 


but | am not at liberty at this moment to divulge 





any definite plans. I am really delighted to find 
these matinee symphony concerts so largely attend- 
ed. It seems the people of San Francisco want per- 
manent symphony concerts with a permanent or- 
chestra, and if I can be of any assistance in this 
matter | will use all my energy to contribute toward 
the success of an enterprise like the one under con- 
sideration. I have a particular fondness for San 
Francisco and its hospitable residents.” 

The Bulletin says that these concerts will be held 
from March 29 to June 7, and from August 16 to 
October 26 each year. There will be series of classi- 
cal and popular programs. 

Scheel is the one man of the hour on the Western 
coast, where at a single blow he wiped out nearly 
all memory of Mascagni, who last winter was ac- 
claimed in San Francisco as the world’s greatest 
leader. The San Francisco papers are showering 
superlatives on Scheel, and their columns are filled 
with his roseate praise, with his pictures, and with 
interviews. San Francisco seems to know a good 
man when he gets to the Coast, and Scheel is a good 
man indeed, for he must be counted with the only 
four symphony conductors in this country. The 
other three are Theodore Thomas, Frank Van der 
Stucken and Wilhelm Gericke. 

There is no reason why Fritz Scheel should not 
do for the San Francisco Symphony Orchestra what 
he did for the Philadelphia Orchestra; that is, make 
of it in two seasons a symphonic body which could 
take high rank with the oldest orchestras on this 
soil. The new enterprise brings San Francisco very 
much in the foreground of American musical life. 





HE tables indeed are turning when students 
come from abroad to study: music in this coun- 
try—a contingency long ago predicted by Wagner, 
Saint-Saéns and other farsighted and accurate ob- 
servers of musical and general social conditions. 
The roster of the Chicago 
Musical College shows the 
of young 
women—two from London 


THE WESTERN 


WAY IN MUSIC. three 


names 
and one from Berlin—who have just arrived from 
Europe and enrolled themselves as advanced students 
of the violin. This circumstance is not so amazing 
after all when one considers the fact that the violin 
masters at the Chicago Musical College are Bern- 
hard Listemann, virtuoso extraordinary and one 
time conductor of the Boston Symphony Orchestra ; 
Emile Sauret, acclaimed of the civilized globe as 
one of the best violinists of all times, and Theodore 
Spiering, successful soloist, quartet leader and or- 
chestral conductor. This is a trio of violin teachers 
than which a better could not be boasted by any mu- 
sical institution of the Old World. With these men 
in Chicago there now is no logical need for violin 
students to go abroad, either for “solid foundation,” 
or “last finish.” Of course the mysterious and elu- 
sive thing known as “atmosphere” still popularly is 
supposed to exist in Europe, but they are breeding 
it fast and much at the Chicago Musical College. 
Hardly a week passes there without several con- 
certs by the faculty and by the students, lectures, 
w.th illustrations, opera, orchestral and choral re- 
hearsals, quartet concerts, recitals, &c. Connected 
with the college is Music Hall, where the students 
may hear visiting artists at extremely reasonable 
rates; around the corner is the Auditorium (which 
can be reached from the college without going into 
the street), where two Thomas concerts are given 
every week; and within five minutes’ walk from the 
Chicago Musical College are the American Conserv- 
atory of Music, the Auditorium Conservatory and 
the many other excellent schools of music, which 


give hundreds of free recitals and musical entertain- 
ments during the winter. 

These Chicago conservatory directors never have 
spared expense to bring to their city the best avail- 
able teachers, players and singers. THe Musical 
COURIER last winter pointed out that this is the 
only means by which American musical students 
might be kept from going to Europe for study. 
[he liberal policy of the Chicago conservatories 
does much to discourage this senseless custom of 
musical migration. It is a fact worthy of record 
that among the young Americans who have been 
abroad during the last few years there were fewer 
from Chicago and its immediate neighborhood 
than from any other section of the United States. 
Most of these students came from New York and 
the extreme West, especially California. 

Dr. Ziegfeld, the president of the Chicago Mu- 
sical College, announces that he has perfected fur- 
ther plans to bring to Chicago other prominent 
European teachers and Every right 
thinking musician in this country should wish Dr. 
Ziegfeld in purpose. Pri- 
marily, of course, this expenditure of money and 
energy will aid the Chicago Musical College;, but 
the benefits to other institutions should be inevit- 
able, and even to a certain extent immediate. 


virtuosi. 


success his avowed 


Dr. Ziegfeld deserves his success, for he has 
known how to systematize, how to conduct his 
studio without neglecting his business office, how 
to give the student the most for his money and 
how to take advantage of and adapt himself to 
every modern American improvement in the con- 
struction, conduct, organizatior and capitalizing of 
an enterprize capable of large and profitable devel- 
opment. Dr. Ziegfeld has set the musicians of this 
country a good example, one that they should be 
only too glad to follow. There is no reason why 
every community should not have a flourishing 
conservatory conducted along the lines of th 
Chicago Musical College—provided that such a 
community has also a man patterned after Dr 
In this 
country musicians of that type should not be rare; 
observant, 


Ziegfeld and possessed of his methods. 


men 
honest, sane, energetic, ambitious and_ practical. 


brainy, systematic, progressive, 


We have a few conservatory directors who are 
what they should be; but there is room in this 
vast United States for several thousand more. No 


one would be willing to admit that a student of 
literature or history could not get as full and fin- 
ished an education as could be desired at Yale, or 
Harvard, or Cornell, Columbia. Why, then, 
should we not be able to raise our representative 
musical institutions to the same high standard? 


or 


It is a far cry to municipal, or State, or national 
control and subvention of musical conservatories, 
and musicians need not waste time in dreaming of 
such Arcadian days. The powers that be will not 
do more for music schools than they have done 
What they ought to do is 
The future of music in this 


for our large colleges. 
quite another question. 
country depends largely on the individual, and that 
is why we need some more individuals like Dr. 
Florence Ziegfeld, of Chicago. 


HILIP HALE, a rare connoisseur in American 


musical matters, writes some paragraphs that 
certain young women might read with profit to 
themselves : 

The American girl goes to Europe t 
She is industrious at the risk of her health. 
into cne year or two years the varied instruction which 
should be distributed during a far longer term. Let 
suppose that her teacher is on good terms with the opera 
house managers. The American has a hearing. Is she 


study for opera. 


She crowds 


us 
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willing to begin humbly, as a new and young member of a 
stock company, to take the part of the confidante of a dis 
tressed prima donna, of a maid of honor to the Queen of 
Navarre, of one of Carmen's companions in fortune telling, 
dancing and general and seductive trickery? No. She 
must at once be Marguerite, or Juliet, or Carmen, or Elisa, 
She has learned laboriously 


dramatic 


Brunnhilde. two or 
three Her 


and she has the self consciousness that stiffens so many of 


or even 


parts. training has been incidenial, 


her countrywomen in opera or recital, ls she willing to 


become a member of a provincial opera house in France 
She sighs after the Parisian Opéra or Opera 
Bayreuth, 


or Germany ? 
Comique, Covent, Garden, 
where Cosima will encourage her and instruct her in Wag 


the Monnaie, yes, 


nerian wisdom. 

The American girl is no different in this matter 
than are her father and her brothers in the pursuit 
Haste is the curse of this country, 


It accounts for the 


of their business. 
and it is apparent everywhere. 
triviality and the venality of our national art life, 
and for the superficiality of our education and cul- 
ture. It does not matter here whether a thing be 
done as well as it is possible to do it, so long as it 
be done quickly. We build our houses quickly, we 
do business quickly, we eat quickly, we almost sleep 
quickly, we get rich—or poor—quickly, and we 
study art quickly. Small wonder that our American 
girls are not content to stay far behind in the race 
for fame and shekels. We are all engrafted with 
this awful germ of haste, and our fair daughters 
Be- 


fore long we shall be able to supply the musical mar- 


have inherited their fair share of the disease. 


ket with the quickest singers, and pianists, and vio- 
linists in the world. 





NDER the head of “Sneering at the Ladder” 
Roswell Field has this to say in the Chicago 
Post: 


Madame Melba expressed most felicitously the profes 
sional opinion of the services of journalism when she said 
“The newspaper people in America have an exaggerated 
I consider myself out of the 


I don’t need 


This puts most forcibly and most hap 


sense of their importance. 


reach of their criticisms, and their assist- 


ance any longer.” 
pily the real value of these “exaggeratedly important” crit 
who are important only when a an actor 
When a woman, like Melba, for 
starts out in her professional career, nothing can 
But 


when the newspapers have boosted her by their adulation 


ICS, singer or 
needs “their assistance.” 
example, 
exceed the importance of the poor journalistic goat. 
to the pinnacle of fame, the goat must remember that his 
assistance is no longer needed, and that his sense of his 
own importance is grossly exaggerated. What sweet, gen 
erous, appreciative, grateful persons these petted darlings 
of the footlights are! 

Che above is reprinted in the Boston Transcript. 
We cannot agree with the Chicago Post. The daily 
papers must be blamed for this situation regarding 
the operatic stars such as Melba. For the sake of 
a smile, a wet one when it is with a male and a 
dry one when it is with a female, the newspaper re- 
porters and critics have given these people items, 
articles and criticisms of over-scented puffery for 
years past, and naturally the operatic artists and 
stars look upon them with absolute and justifiable 
Why shouldn’t they kick the ladder 
They can have no further 


contempt. 
when it is such a ladder. 
use for it. 

It is necessary for Madame Melba to pay atten- 
to for 


those published in 


statements ; instance, 


Australian 


tion some newspaper 
the 


Truth, and signed by an authority, in which she 


paper called 
is accused of offenses which she ought to deny as a 
that to from 
other women and from men. 


woman expects have consideration 
Those papers are here 
before us, and they should not be permitted to c'r- 
What 


she is doing with these daily newspaper reporters is 


culate without protest or denial from Melba. 


absolutely right. She should pay no attention to 


them now that she has succeeded in reaching 
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through them the pinnacle in which she is secure as 
a drawing card. If she has any asperity it is prob 
ably due to the fact that the Australian newspapers 
have not treated her as a spoilt child, but have given 
her the tests of appropriate criticism, and have 
looked upon her as a public performer who is ex 
pected to do her duty to the public 

AMILLE SAINT-SAENS, Siloti 
and Theodore Thomas are some of the musi 
Saint 


Alexander 


cians who celebrated birthdays last week. 
Saéns was born October g, and that is also the an- 
niversary of the birth of the noblest Italian of them 
Verdi. Siloti, 
the Russian pianist, who will 


all—Giuseppe 
ABOUT THE 
OCTOBER BORN. remembered 


Theo- 


dore Thomas, whose great work for music in the 


be pleasantly 


was born October 10. 


United States is now appreciated, was born October 
11. The biographical dictionaries record that Saint- 
Saéns and Thomas were born the same year—1835 
There must be an error about this, for neither lookg 
to be sixty-eight years old. Siloti was born in 1863. 
Jenny Lind was born October 6, 1820, and died at 
Malvern Wells, England, 1887. 
Arthur Nikisch, born October 12, 1855, was for- 


November 2, 


ty-eight years old Monday. The anniversary 
of the birth of Franz Liszt occurs October 22. 


Liszt was born in 1811. He died July 31, 1886. 
Georges Bizet and Johann Strauss, Jr., two gen- 
iuses, were born October 25, the French composer 
in the year 1838 and the Austrian “Waltz King” 
in 1825. Bizet died June 3, 1875, and Strauss, who 
lived to the ripe age of seventy-four, died also on 


June 3, but in the year 1899. 


. 


& OLERIDGE - TAYLOR’S 
THE AFRICAN “The 
Atonement,” was produced for 
the first time at the recent Here- 
ford Festival in England. This is what the critic 
the London Musical Standard thinks of the 
work: 


new choral work, 


IN MUSIC. 


of 


rhe great novelty of the week was the production on 
Wednesday morning of Coleridge-Taylor’s “The Atone- 
There was a large and brilliant gathering in the 
cathedral, and it was at once evident the young Anglo 
work had created widespread interest 
[he composer conducted. The prelude may be said to 
epitomize the whole work, and a theme which commences 
at the eighth bar predominates, but others are heard in the 
and the rhe 
themes are so interwoven as to form a movement of great 


ment.” 


African composer's 


“Gethsemane” “Calvary” music various 


beauty. The “Gethsemane” music opens with singular 
charm, and the chorus, “In the soft moonlight glow,” is an 
able piece of writing. Christ’s prayer, “Father, the last 


dread hour is near,” is beautifully touching in its simplicity 
There is some fine coloring in the chorus descriptive of the 
approach of the Roman soldiers. The third part is wholly 
taken up by an eight-part chorus, “Prayer of the Holy 
the opening of which reminded one 
very forcibly of some old world chant. A restless tonality 
the fourth 
scene before Pontius Pilate, opening with a beautifully 
treated chorus, “The night is past.” The treatment of the 
dialogue between the populace and Pilate is very con- 
vincing, although possibly verging upon theatrical display. 
The greatest section of the work, to my mind, is the last 
part, “Calvary.” The theme of the trio for the three 
Marys is striking in its individuality. The final chorus, 
“It is finished,” is powerful in the extreme. Much of the 
work is complicated, but nevertheless I consider that Mr 


Women and Apostles,” 


pervades this number. In section we have a 


Coleridge-Taylor has produced a really fine work; not that 
I predict a popularity for it, if the term popular can be 

The subject is somewhat too 
to commend the cantata to the 
public mind, yet those societies who do take up the work 
for displaying their skill 
After a single hearing it is possibly unwise to be dogmatic 
impression for what it 


applied to a sacred work 
gruesome. I am afraid 
ample opportunity 


will have 


in one’s opinions. I merely give my 


is worth. 
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MR. WHITNEY’S PLAN. 


> 


The International School for Vocalists. 


ILLIAM L. WHITNEY, son of the renowned 
basso Myron Whitney, and himself a vocal art 
ist from London, and one who has made spe« 
studies of the old Italian met! vl 4 pen 
an International School for Vocalists—in 

cluding an International Opera School—at 246 Huntington 
avenue, Boston, with a branch in Paris and one in Flor 
ence. He resigned his position with the New England 
Conservatory Voice School in order to prepare this scheme, 
which he has had in hand for eighteen years. Mr. Whit 
ney says that it is only through foreign study, under the 


proper conditions, that students can acquire Italian, French 


and German styles, together with the languages and im 
tricacies of accent and intricacies of action and of diction 
which can be seized only by the ear under the subtle influ 
ence of the atmosphere. For this reason these branches 
have been established. The Italian class goes to Italy 
visiting Spain, &c., and arriving in Florence in the middle 
of September. Those who desire to study French will be 
in Paris the end of September. Altogether, it is a splendid 
proposition and embodies with it possibilities that are rare 


Mr. Whitney has engaged for his piano department Harold 


Bauer for a series of special instructions during his pres 
ence in this countr ind he has engaged from the Con 
es . 1 
servatoire of Paris, France, Professor Giraudet, who comes 


here in November, one of the greatest authotities in his 
particular branch. Tne Musicat Courter will watch with 
a great deal of interest the development of Mr. Whitney 


plans 


Madame Schumann-Heink’s Celebration. 
OMORROW, Thursday, Madame ‘S« 


will celebrate the twenty-fifth anniversary of her first 


October 15, 1878, at the 


1umann-Heink 


appearance on the operatic stage 
Royal Opera House in Dresden she made her début, in the 


part of Azucena in “I! Trovatore,” under the name ol 


Ernestine Roessler, and when only s« 


venteen years Of age 


She scored a phenomenal success with this appearance, and 
was immediately engaged for a term of three years as lead 


ing contralto. From there Madame Schumann-Heink went 


as leading contralto to the Hamburg Stadt Theatre, under 
the management of Pollini, where she remained for about 
wenty years. From there she came to this country, and 
while here concluded a contract with the Berlin Royal 
Opera, where she appeared on special occasions in the past 
three years. She will celebrate her anniversary by singing 
with the Philharmonic Society in Hamburg. Recently the 
Emperor accepted her resignation as a member of the 
Berlin Royal Opera, and after a tour in Germany and Rus 
sia, Madame Schumann-Heink will make her “farewell” 
concert tour in America under the management of Henry 
Wolfsohn, beginning late in January 
Madame Blauvelt on the Ocean. 
ADAME BLAUVELT sailed for England Satur 
day, October 10, on the Etruria. She will begin her 
sixth annual concert tour of the British Isles at Cork 


Ireland, on the 19th inst., supported by Miss Muriel Fos 
ter, contralto; William Greene, Tivadar Nachez, vio 
linist; Miss Madeline Payne Fred W 
After a series of thirty concerts Madame 
She 


tenor ; 


pianist, and Spar 
row, conductor. 
return to America in December will 
make her first appearance in New York with the Oratorio 


Society in “The Messiah” at Carnegie Hall, December 20, 


Blauvelt will 


and immediately after will begin an extended tour of the 


United States, Canada and Mexico 


Christian Science. 


USICIANS are very much interested in Christian 
Science Mrs. Clara Poole-King. Whitney Mock 

ridge, Walter J. Hall and Mr. and Mrs. Henry Wolfsohn 
are among the regular attendants, and there are many more 


in the fraternity 


PR | ino Calloway, 


BASSO, 


Voice Culture and the 
Art of Singing, 
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HAS 
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written about my method.” 
fe 
There has been sent to this desk a pamphlet 
translated into English called “The Hand of the 
Pianist: A Systematic Method for the Attainment 
of a Sure,. Brilliant Piano Technic in the Modern 
Style, According to the Principles of Prof. Th. 
Leschetizky.” The author of the pamphlet is 
“Marie Unschuld Edle von Melasfeld (daughter of 
His Excellency the Imperial Royal Field Marshal 
Lieutenant Wenzel Unschuld Ritter von Melas- 
feld), Possessor of the Royal Roumanian Gold 
Medal, First Class Honors of the Imperial Otto- 
man Chefaka Order, &c.” The pamphlet is “Rec- 
ommended by the Imperial, Royal Austro-Hun- 
garian Ministry of Public Worship and Education 
to the Austrian Training Institutions for Music 
Teachers”; it has been “Introduced into the Con- 
servatories at Vienna, Bucharest and Athens,” and 
boasts the approval of “the Royal Roumanian Min- 
istry of Education for the Music Schools of Rou- 
mania; of Sir C. A. Mackenzie, Director of the 
Royal Academy of Music, London, &c.” 
fe 
These are strong credentials, and should fill with 
confidence the breast of the eager piano student 
who is blindly groping in wrong technical ways. 
= 
The preface of the pamphlet at once encourages 
the reader with some cheery advice, not exactly 
new, but indisputably sound. For instance: “Per- 
severance leads to the goal”; “Step by Step” 
should be the motto of the working student; 
“*Patience’ is a little medicinal herb greatly to be 
recommended.” Every striving pianist should 
have these devices worked in red worsted on a 
perforated cardboard, and hung over the middle 
of his piano. Then when he is playing the left hand 
sixths in the Paganini-Brahms Variations for the 
ig,005th time on a cold winter morning the de- 
Spairing pianist could read those consoling mot- 
toes, say “Damn!” and throw his music rack at 
them. 
=S= <= 
A few of the practical points taught in the 
pamphlet are these: 


1. Sit in front of the keyboard, not too ep I 


and place the fingers firmly down on the edge of 
the keys C, D, E, F, G in a round, neatly arched 
posture, exactly on the finger tips. 

2. A position which, instead of being perpen- 
dicular to the keys, should bend obliquely or out+ 
ward would be incorrect. 

3. The thumb has to be at a distance from the 
index finger in such an open curve that one car 
put three fingers of the othé@ hand between them. — 

4. The fourth finger must not, following its nat7/ 
ural inciination, place itself obliquely, but exactlf 
parallel with the other fingers. 

5. The firm position must not bring about 
either a bulging out or a bending in, or stiff hold- 
ing of the fingers. 





i Kaa Leschetizky literature is growing apace 
and caused the maéstro to say not long ago: 
“My! how much I’ve learned from all those books * 


6. One should equally avoid a drawing up of} ing the fingers is with unimportant variations the \ 
the shoulders, which in the heat of playing easily same system employed by other teachers who are 


happens. ‘able to read in Clementi and Czerny more tha 
7. Everything that has been said holds good, of merely the notes. Leschetizky was a pupil of Czer- 
course, for the left hand just as for the right. \ny, so was the elder Kullak and so was Liszt. It) 


8. Never be content with the intensity of tone would not be very difficult to show by actual statis- 
already attained, but always strive still to increase \tics that both Kullak and Liszt gave to the world 


. . . 
the same. pianists more representative and greater than have | 
g. A weak finger will betray itself at once by come from the Leschetizky classrooms. Leschetizky | 
bending in or becoming stiff. \himself admits that Czerny was the greatest piano 


10. The binding together of the tones is ef- pedagogue of all times. Why, then, should the 
fected by carefully leaving down the finger upon (“Liszt method” and the “Kullak method” be less | 
the key that has been struck, with continuous Valuable than the “Leschetizky method”? 


pressure on it until the next following note has ae 
begun to sound (!). 
11. In order to separate the fingers, a lifting , The value of Leschetizky’s teaching lies in fields 
up of the same as high as possible is very advan- where only the elect may follow. He is a marvelous 
¢ tageous. musical zstheticist, and with two exceptions the | 


12, The striking movement (in wrist staccatoX greatest living critic of piano playing. The excep- 


' must not be made cautiously, with a view to strik- tions are Rafael Joseffy and Moriz Rosenthal. A 
ing more surely, but quickly on the key; other-4 pianist must be a player by the grace of God, as the 
wise the tone loses in elasticity. Germans have it, before he might hope to profit 

13. An undecided hovering over the keys would; from Leschetizky. Bunglers should stay away from 
be faulty. Vienna. There is more chance that a purse might 
14. The chromatic scale especially admits of /be made from the familiar sow’s ear than that 
several fingerings. Leschetizky ever could or would make a pianist out 
15. For the correct use of the pedals there are; of a mere manipulator of keys. 
only two rules: The consideration of the harmony fe 
relations, and the ear. 
16. Listen attentively to yourself. It is all tommy rot to point to certain well 
17. Before all things, practice slowly. { known artists as the living proofs of Leschetizky’s 
eS & “method.” Rather they are convincing evidence 


The surprise is justified with which the English , to the contrary. Paderewski, Bloomfield Zeisler, 
speaking piano world will receive these revelations. Gabrilowitsch, Hambourg, Dohnanyi, Schnabel, 
We have here the basis of a system of technical Szalit! What a variety of styles, schools, tastes, 
practice which quickly and inevitably should carry methods and effects! No two of these players 
the person who thrums with one finger the tune of \alike! Each one his own system of attack, of 
“Long, long age,” to the topmost heights of vir- 
tuosity as attained by Pachmann in the G sharp 
minor Study of Chopin, by Godowsky in the same 
composer’s B flat minor Prelude and by Rosen- 
thal in Liszt’s “Don Juan” Fantasia. None of 
these pianists were pupils of Leschetizky, by the 
way; but that is a mere detail. 

Some other modern players—mere blunderers all— ( The purveyors of the “method” will tell you that 
who never studied with the sage of Vienna are: shece very contrasts prove its greatness; but they 
Carrefio, Madeline Schiller, Zwintscher, Felix | qo nothing of the kind. They prove merely what 
Dreyschock, Willy Rehberg, Eugen d’Albert, Aga- ) was before asserted, that Leschetizky understands 
the Backer-Gréndahl, Max Van de Sandt, Richard | thoroughly the science as well as the art of piano 
Burmeister, Arthur Friedheim, Alfred Reisenauer. playing, and where he finds the essence of both is 
Bernhard Stavenhagen, Giuseppe Sgambati, Wil-/ able to brew it into something worth while by 
liam Sherwood, Constantin von Sternberg, Emil| means which are as various as they are vague, and 
Liebling, Adele Aus der Ohe, Géza Zichy, Emil 4, prepotent as they are personal. The “ability to 
Sauer, Alexander Siloti, Edwin Klahre, Willy adapt himself to the individual need of the player”— 
Thern, Edward Baxter Perry, Xaver Scharwenka,( ay ability that is rightly claimed for Leschetizky— 
Alfred Griinfeld, Moriz Moszkowski, Isidor Philipp, js the most damning argument of all against the 
Henri Falcke, Rafael Joseffy, Heinrich Barth, Fred-/ ¢xistence of any cut and dried “method” invented 
eric Lamond, Wassily Sapellnikoff, Feruccio Bu-\ anq religiously adhered to by him. And this abil- 
soni, Otto Hegner, Josef Hofmann, Leonard Bor- ity it is that makes Leschetizky a clever pedagogue, 
wick, Gabriel Pierné, Francois Planté, Louis Die- / and which he can transmit to none of his disciples. 
mer, Edouard Risler, Raoul Pugno, Berthe Marx,’ [here has yet to be produced a single noteworthy 
Marie Roger-Miclos, Arthur de Greef, Ernst Jed-, pupil of a Leschetizky pupil! 
liczka, Alberto Jonas, Ernesto Consolo and some few' 
others whose names would add more length to this , 
list, but little weight. { You cannot convince some persons that piano 

mai) oe = Pang ~ “an playing is one of the most intricate sciences, as it is 
Leschetizky is a jolly old soul—all reports toff one of the most interesting. Rubinstein was only 
‘ the contrary notwithstanding—and he is a clever) half right when he said: “Piano playing is no 
guide for talented pianists. It is doubtful whether’ longer an art.” Apart from its scientific aspects it 
persons of mediocre gifts ever have had from is a greater art than ever, but it is fast becoming 
Leschetizky anything more than sarcasm and a few obsolete. As well one might say that writing is 
platitudes. Whereupon promptly these unhappy jno longer an art. Everybody can write for print 
wretches have gone forth into their several parts of /nowadays, but where are the makers of significant ; 
the world, and with more or less faithful memories / literature? In the world of piano playing there are 
repeated the platitudes and forgot the sarcasms.’ today only two types of pianists that endure, the 
That was an error of judgment, for the real lessons one who feels intensely and the one who thinks 
lav in the sarcasms. ( intensely. It will be readily admitted that they are 
es J exceedingly rare. 


touch, of dynamics, of tone color, of fingering, of 
pedaling, of scales, of octaves and of chords! What 
greater contrasts imaginable in every way than 
between Gabrilowitsch and Hambourg, Paderew- 
ski and Schnabel, Bloomfield Zeisler and Dohn- 
anyi! 


eS = 


ow | 


If Leschetizky has a “method’”—much maligned al ie 
word—it begins there where his disciples leave off.{ All things considered, it is best whenever a new 


His system of developing, strengthening and speed- wolume is published on the Leschetizky “method ( 


( 
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to read an old volume of Czerny, slowly, without; 


pedal and without passion. ( 
fe 
In the Sammelbande der Internationalen Mu- 


sik-Gesel!schaft, a quarterly pamphlet published in 
three languages at Leipsic, there is an interesting 
article called “Musicalia in the New York Public 
Library.” The institution referred to is the Lenox 
Library (at Severity-first street and Fifth avenue), 
and the writer of the article, Hugo Botstiber, has 
there “made a discovery which possibly will cause 
less surprise in Leipsic than here in this very New 
York. Mr. Botstiber visited examined the 
Drexel Collection, and his eyes opened wide at 


and 


what he saw. All our local musici should know 
what he saw, but unfortunately they don't 
ft te 
This is what Mr. Botstiber saw 
J <# 
Autographs and letters of Jenny Lind, Carl 
Adam, Liszt, Bazzini, Loewe, Artot, Beethoven, 


Lortzing, Berlioz, Marschner, Marx, Brendel, Men- 
delssohn, Meyerbeer, Lachner, Proch, 
Pleyel, Kullak, Paganini, Kreutzer, Kalkbrenner, 
Onslow, Jaell, Hummel, Herz, Haydn, Mozart, 
Moscheles, Molique, Ernst, Fétis, Halévy, Weber, | 
Spohr, Wieniawski, Spontini, Romberg, Schumann, , 
Schréder-Devrient, Thalberg, Wagner, 
Verdi, Viotti, Vieuxtemps, Czerny, Lindpaintner 
Viardot-Garcia. Scores of vocal music from 
the sixteenth century. Motets, madrigals, anthems 
and ariettas of all times. 
music by Bird, John Bull, Morley, Gibbons, Cobb, 
Mercure, Est Theoretical works by 
\ristoxenus, Campion, Descartes, Euclid, Fludd| 
Galileo, St. Isidorus, Morley, Claudius Ptolemzus, 


Lasso, Agricola 


Cramer, 


Rossini, 
and 
Part songs and virgina} 


and others 





f 


The foregoing list should suffice tq 


Hand on 
your heart; have you been there? 
e { 
That was a brave young New York choir soprano , 
who unaided put out a fire in her automobile last , 


But enough! 
stimulate a visit to the Lenox Library. 


iawski excluding concertos and sonatas, which you think 
most valuable, and would compare most favorably with 
the foregoing program and be most effective for the ordi- 
nary use of violinist in concert hall with piano accom- 
paniment. I suggest that you omit Raff’s “Cavatina,”’ Sara 
sate’s “Zapateado” and Brahms-Joachim “Hungarian 
Dances,” all of which have been working overtime for 
It is quite possible that most of these are 
Very respectfully, 
Homer REep 


many years. 
barred by the date of their publication. 


Kansas City, Mo., September 10, 1903. 
fe 
I. 
ee Serer eS eee Pe Goldmark 
ee NS vrcarenaed aw er wkace Tschaikowsky 
7 AE ta. cs evs «0s eee. osc 5 nes ce eas Joachim 
SEE Soc crac psec sue Wagner-Wilhelm) 
GC ES oa ook as oc cbavceeecaus ss .Guiraud 
D.C ONION «0:0 nvines seas ss . . Sarasate 
II. 
bs SIDR ie cloeinn:s veins 05% s 9000046 see ose 
S Ge ES cos on nse eee 
Pa llega ipa eerie .....+Moszkowski 
DI = ou shiseretn BG taoeh 48 valet Zarzycki 
5. “Parsifal,” transcription...... Wagner-Wilhelmj 
GR Es tte i ces ae ot ote Hubay 
eS = 


In the August number of the Kunstwart Ferdi 
nand Gregori gossips pleasantiy about the primitive | 
methods employed for scenic representations in the 
theatres of the fifteenth and centuries 
Even in London, where the stage developed more 
quickly than elsewhere, an inventory taken in 1598 
showed the following list of “props” in use at the 
leading theatre : “A boulder, a prison, a hell’s mouth, 
a grave of Dido, eight lances, a stairway by which 
Phaéton could climb into heaven, two biscuits, the 
city of Rome, a golden fleece, two gallows, a laurel 


sixteenth 


tree, Cerberus’ three heads, a dragon, a lion, two 
lion heads, a large horse with legs, a pair of red 
gloves, a Papal mitre, three imperial crowns, a block 
for the execution in ‘Black John,’ a cauldron for thé 
Jew, four coats for Herod, a green cloak for Mari 
anne, thighs for Eva and a dress for the ghost.” 
eS 
“Tristram Shandy”: “Of all the cants which are 


canted in this canting world, though the cant of 


_ 


week. There are other brave choir singers in this hypocrites may be the worst, the cant of criticism is\ 

dew is ene ‘biles ~ tials 

city, but they do not own automobiles. the most tormenting. ( 
= <= se € 


Here is a clipping from a Berlin daily, showing 
in what light the German critic regards his duties: 
“The concert season approaches! Last night the 
fray was opened with a clash at Beethoven Hall! 
The beginning looked serious, but what threatened 
at first to become a battle ended in a light skirmish 
The only damage was the un- 
No wonder a witty West- 


of the outposts 
horsing of one pianist.” 
ern musician claims that Tappert, the Nestor of the 
terlin critics, eats a pianist alive every morning be- 
fore breakfast. 

> 


Dear Str—I was much pleased with the elaborate and 
comprehensive reply elicited by my meagre postal card 
inquiry as to what is valuable in violin music since Vieux 
temps and Wieniawski. I neglected to state that I had in 
mind more especially shorter pieces with piano accom 
paniment rather than concertos and sonatas 

There is a growing prejudice against concertos with 


which is quite outspoken in 


piano accompaniment, 
Europe and is shared to a considerable degree by the 
regular concertgoer in America. Sonatas as a rule are 


house emptiers, sorry stuff except for private entertain- 
ment of pianist and violinist. So, proceeding from gen 
eral to specific, and excluding concertos and sonatas, I 
will write out a program for a concert of six violin num 
bers, omitting songs or piano solo numbers which would 
be interspersed for varicty, selecting from compositions 
dating as early or earlier than Wieniawski. It might be 
this: 
Fantasia Appassionata Vieuxtemps 
...Ernst 


OO S Fb Sas BN dS FO ede Te go's Pulm sh 

Ronde des Lutins.... ; Bazzini 
RE "cee cases sen Wieniawski 
Mazourka No. 2 Wieniawski 


Polonaise No. 2........ . .. Wieniawski 
Now, will you be kind enough to indicate two pro 


grams of six numbers each by composers since Wien 


GRALS-RITTER. 
Der Gral erstrahlt, die Knappen brachten ihn, 
Welch lichter Glorienschein.—Reelle Miinze! 
Der wack’re Yankee halt ihn lachend hin, 
Und seine Ritter ?—Tiefergriffen sind se! 


Burgstaller, Goritz, Hertz und Robert Blass, 
Van Rooy, Andreas Dippel, Felix Mottl, 
Der Dollar glanzt. O, wie erquickt sie das, 
Wer da nicht eifrig zugreift, ist ein Trott’ 


— 


—_ 


Und Wagner-Titurel, der leider tot, 
Dreht sich im Grab um seine eig’ne Achse 
Und denkt beisich: “Die Kiinstler geh’n nach Brot 
Weh’ meinem Erbe, weh’, ich armer Sachse”!  [{ 
lernina-Kundry seht Ihr stark und fest, 
Des Dollarkénigs schlankes Knie umfassen, 
Sie weiss, warum sie sich erl6sen lasst ! { 
Wo alles liebt, kann sie allein nicht hassen 


So stehen sie, die Edlen, vor dem Gral 
—Manch Miinchner Landsmann 
darunter !— 
Und singen feuchten Auges den Choral, 
Die Lehre Hymne: “Héchsten Heiles Wunder”! 
—Munich Jugend 
=e = 
Breitkopf & Hartel have just put forth some 
remarkable Bach transcriptions by that indefatig- 


leider auch 


Mine, CORNELIE MEY SENREY 


able worker, Ferruccio Busoni. The first of the 
six numbers is the mighty D major organ Prelude 
and Fugue, the playing of which need not be at- 
tempted by any pianist who has not cut his mu- 
sical wisdom tooth. Busoni has designed this mas- 
terwork for concert use, and it bristles with massed 
chords, crossgrained double notes, subtle pedal 
ings and rapid passages in legato octaves. The 
broad introduction is a delight to those players 
who have a sonorous left hand, and the pedant 
could revel to his heart’s content in the intricate 
voice leading of the Alla breve section. The im- 
mortal Fugue, with its militant theme, deserves to 
be ranked with Liszt’s piano transcription of the 
\ minor organ Fugue. Busoni here has revealed 
all the resources of his prodigious contrapuntal 
learning, and with amazing skill has compressed 
within the confines of the piano keyboard what 
requires two busy hands and two busy feet for 
adequate performance on the organ. As might be 
supposed, the pedal plays a large role, too, in the 
LGusoni arrangement; but the major task is set the 
fingers after all. In his own playing of these tran- 
scriptions Busoni obtains some astonishing “organ 
effects,” how 
such colors may be coaxed from the piano. The 
The climax 
d’ Albert 


lesson 


but the written score does not show 
secret lies in the pedaling, of course 
In the 


noisy \ 


Fugue is cataclysmal ar 
it 


lies in a comparison of the two scores 


of the 


rangement is merely valuable 


The tran 
scriptions of the four organ preludes (chorales) 
~ 


will be a source of joy to the uncompromising 


Bach student; but they do not interest the pianist 
as directly as the D major Fugue and the Cha- 
conne (reclaimed from the the 
The chorales are ““Wachet auf, ruft 


violin) with which 


volume closes 
uns die Stimme,” “In dir ist Freude” (a good study 
in legato sixths), “Ich ruf’ zu dir, Herr,” and 
“Nun freut euch, lieben Christen.” 


again displays Busoni’s extraordinary adroitness in 


The Chaconne 


the adaptation to piano of music written for other 


instruments. One hardly expects to reproduce 
string color on a percussion instrument, but this 
piano Chaconne in parts reminds the hearer irre- 


This 


is accomplished partly by a dexterous division of 


sistibly of the tonal character of the original 


certain passages between two hands and by a 


scrupulous notation of dynamic and pedal marks. 
rhe 


ence, and nowhere does 


work is treated with conscious rever 


whole 


Busoni err even slightly 


in taste or reverence \ careful study of the entire 


volume is warmly recommended to teachers and to 


concert pianists 


J PS 
_— _ 


“Adelina Patti enjoys social prestige, but has a dis 
g 


gust for snobbishness. In her youth she was treated 


coldly by a certain London matron at whose home 


she sang \ number of years afterward she met the 


matron at a friend’s country house. They were dis 


cussing the odd uniform of the matron’s footman 
Patti admired it 
‘How did 


‘It’s such an original idea,’ she said 


you discover it?’ 
‘Oh!’ the matron replied confidentially, ‘it dates 
from my great-great-grandfather.’ 
**Indeed,’ exclaimed Patti, ‘and whose service 
was he in, pray?’ Good, if true 
 €é 
Mansfield is with us once more, and forthwith 


The 


there blooms a new crop of rehearsal stories 
latest is this: 
rehearsal 


Meeting his leading man at the first 


of the new season Richard, the redoubtable, said: 
“Hello, old chap, what have you been doing this 
summer for your vacation?” “Acting,” answered 


‘Must 


commented Cyrano de 


been 
Mansfield 


the leading one have a pleasant 


change,” passing 


on 


VOIce CULTURE, 
Court Singer at the Royal Theatre 
in Munich (Bavaria) and Ameter- 
dam (Holland). - Malian School. 
Art of Singing in Italian. French, 
9 English and German. 16! W. 93d St. 
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JACQUES THIBAUD. 


[ee amend? 
sai ACQUES THIBAUD, the great French violinist, 
who has received the endorsement of the leading 
critics of Europe, will make his début here on 
Friday evening, October 30, at the first of the 
Wetzler Symphony in Carnegie Hall. 
He has chosen for his introduction the Saint-Saéns and 
Mozart concertos. On November 13 and 14 he is to be 
heard here again with the Philharmonic Society, when he 
is to play the Concerto by Lalo. Friday afternoon, No- 
vember 20, will give us the first opportunity of hearing 
program, which is to include the 
Besides these appearances, Thibaud 





concerts 


Thibaud a recital 
César Franck Sonate. 
is also to play in one of the New York Symphony con- 


in 


certs 
[Thibaud will make his début in Boston during the first 
week in November at Jordan Hall. He will sail for Amer- 


ica October 17 


S. C. Bennett ag a Teacher. 


following press notices are taken from reports of 
work done by Mr. Bennett's pupils, Miss Irma 
Hands and Miss Hallie White: 


b er 
the 
Haight, Miss Florence 
In 


The work of Miss Haight is deserving of the highest praise. 
the second number she sang two selections, the first one in French. 
In the fifth number Miss Haight appeared in a pretty Japanese 
costume and sang three songs from the “‘Geisha.”” In the eighth 
number she sang the Waltz Song from Gounod’s *“‘Romeo and 
Juliet... Miss Haight has a full, rich soprano voice, and in her 
selections she displayed much operatic ability Woonsocket Re- 
porter 

Miss Hallie White, the soubrette of the company, appeared to 
excellent advantage. She possesses a clear, beautiful soprano voice, 
and she knows how to use it.—Utica Daily Press. 

Miss Hallie White, the soubrette, has a clear and bell like voice, 

ch she uses with fine artistic effect.—Syracuse Telegram. 

Miss Hands appeared in the part of Marguerite, and sang “King 
of Thule” and the Jewel Song from “Faust.”” She has a pure, 
sweet soprano voice and a very charming stage presence.—Woon- 
socket Reporter. 

Miss Hands has a sweet, sympathetic voice, and she is destined 
to make her mark on the operatic stage Although Miss Hands 
has had but a year’s study, her work showed that her year has 
been profitably spent. 5S. C. Bennett, her teacher, deserves great 


credit for bringing her voice into such shape in so short a time. 


The Evening Call. 


Arthur M. Abell in New Haven. 
ND MRS. ARTHUR M. ABELL 


spending a few days in New Haven as the guests 


have been 


M* 


of Prof wrge Ladd, the eminent psychologist and _ phil- 
Yale The who 


great music lover, gave a musicale in honor of his guests. 


Ge 


osopher of University professor, is a 


The appended report is from the Evening Register of that 


city: 

A distinguished violinist, Arthur M. Abell, is the guest of Pro 
fessor Ladd, of Yale University. Mr. Abell is a native of Con 
necticut, a graduate of the Norwich Free Academy, where he pre 
pared for Yale. In his early years he displayed extraordinary mu 
sica! talent and earned a local reputation as a violinist of merit. 


When called upon to decide between a professional or musical caree1 





mus nature prevailed, and he abandoned his college course 

nd sailed for Germany, originally intending to study two years. 
His « studies were pursued under Carl Halir at Weimar. Later 
Liege and studied under César Thomson He thus 
red the solid foundation of the German school and the brilliancy 
e Belgian. While in Germany Mr. Abell married, his wife being 
an accomplished pianist, as well as a vocalist of ability. While 
Mr. Abell enjoyed the friendship of both Halir and Joachim, 
ndorsed him as n artist of great promise His two years 
abroad were extended to a period of nine years. There were years 
f faithful work, the result of which is shown in the finished playing 

d wide repertory of Mr. Abell 

Last Friday evening a few guests of Professor Ladd enjoyed the 
f hearing Mr. Abell and his talented wife in an interesting 
g ncluded for the violin two movements from Men- 
1 E minor Concerto, a Polonaise by Wieniawski, Bach's Air 
G String Fantaisie on the sextet from “Lucia” for violin 
¢ 1 Schumann’s “Traumerei.”” This program showed Mr 


sence of four months, spent in travel and rest. 


Abell’s versatility and demonstrated his genuine and dignified mu- 
sicianship. His technic is good, and his style brilliant, without being 
sensational, 

Mrs. Abell, in addition to playing a sympathetic accompaniment, 
contributed to the enjoyment and artistic success of the evening by 
her finished interpretation of several piano solos. She has an ex- 
tended repertory, which includes the best in piano literature, and her 
playing is marked by ample technic, fine tone and adequate expres- 
sion, 

The evening was thoroughly enjoyed by the guests of Professor 
and Mrs. Ladd. Those invited were chiefly from the musical de- 
partment of Yale, with the addition of a few music lovers. 








Obituary. 


Peter A. Schnecker. 


Peter A. Schnecker, thirty-two years organist of the West 
Presbyterian Church, Forty-second street, died last Satur- 
day, aged fifty-three years. His family were at the sea- 
shore, and his son, Dr. Schnecker, found him dead in bed, 
the being apoplexy. He had several premonitory 
symptoms a few days before. 

Mr. Schnecker was born in Germany, and coming to this 
country in early youth was educated by the Rev. Dr. 
Muhlenberg, founder of St. Luke’s Hospital. He at first 
played the organ in the chapel of the hospital, then be- 
came assistant to the late Dr. George William Warren at 
St. Thomas’ Church. In all the years at the West Presby- 
terian Church he missed but The quarter 
centennial concert given by himself, his choir and others at 
Mendelssohn Hall was a noteworthy event. Next to Dud- 
ley Buck he was the most prolific writer of church music 
in America. For more than twenty years he played dur- 
ing the summer at the Presbyterian Church in Elberon, 
N. J. Besides the widow he leaves a son, Dr. Schnecker, 
and a young daughter. Funeral services were held at the 
family home, 235 East Fifty-second street. 

Mr. Schnecker was universally beloved because of his 
unselfish and genial disposition; himself he thought of last, 
and no musician in the United States had more friends. 
Tender was his regard for the late Carl Alves, and in his 
quartet choir, the best in New York, there was entire har 
A wide circle of friends, and all the musical world, 


cause 


four services. 


mony. 
mourn his death, 


Henry Distin. 

Henry Distin, once a famous cornet player and inventor 
of the Distin cornet, died at his home in Philadelphia Sun 
day morning at the advanced age of eighty-four years 
The father of the deceased, also named Henry, filled the 
post of band leader for the Marquis of Breadalbane in 
Scotland. The first Henry Distin had five sons, all of them 
musicians. The Distins played before the royal family of 
nearly every European country. When they came to this 
country Castle Garden was one of the !eading music halls 
in New York, and it was there that they made their first 
appearance before an The Distins 
played various instruments, but as a family they established 


American audience. 


their reputation as performers on the cornet and saxhorn. 








Madame Maben-Flower’s Concert. 
ME. CAROLINE MABEN-FLOWER, 


known pianist, will give a concert Thursday even 
ing, October 29, in the East Room of the Waldorf-Astoria 
Madame Maben will be assisted by Hans Kronold, pian 
Heathe Gregory, basso, and Mme. Clara Poole-King. 


the well 


ist; 


mezzo-soprano. 


Heinrich Meyn, the Baritone. 


EINRICH MEYN, the baritone, and Mrs 
turn to New York today (Wednesday), after an ab- 


Meyn re- 





ss MARIE NICHOLS 


Violin Artist. 


Graduate pupil of YSAYE, Brussels; 
HALIR, Berlin, and DEBROUX, Paris. 





MANAGEMENT : 
R. E. JOHNSTON, St James Building, NEW YORK. 








For Mr. and Mrs Voorhis. 
RS. WILLIAM P. ROOME, of 114 West Eighty- 


sixth street, gave a musicale and reception Saturday 
evening of last week in honor of Arthur Voorhis, the pian- 
ist, and his wife. The musical program excellent. 
Mrs. Elizabeth Hazard, the sang a new song, 
“Confession,” by Mr. Voorhis; “The Violet,” by Woodman, 
and her beautiful voice and method 
Mr. Voorhis played some Schu- 


was 
soprano, 


and one other number, 
charmed all the guests. 
mann numbers and several of his own compositions in his 
The Misses Cogswell, one a singer and the 
The |jterary 
a dramatist; 


best style. 
other a violinist, contributed to the program. 
numbers were equally good. Miss Nahar, 
Mrs. Imogene King, a reader; Mr. Roome, the host, and 
Mr. McPike added to the pleasure of the evening. Mrs. 
Blossom, a sister of Mrs. Roome, assisted the hostess in 
receiving and in making the guests feel at home 





The Guilmant Organ School. 
HE Guilmant Organ School reopened Monday, Octo 
ber 12, with a large enrollment of students from the 
South and West. There are also many from New York 
and vicinity, as heretofore, for Mr. Carl’s reputation as a 





teacher is as great near home as in other sections of the 
country. Organists who require assistants demand men 
and women of sound musicianship, and it is in this matter 
that the training under Mr. Carl and his faculty has been 
The of the Guilmant Organ 
School are thoroughly grounded in the theory of music, 
as well as organ playing. Classes for the first term were 
formed Tuesday. Within the week the work for the sea 
son will be under way, and the students who are entering 


so successful. graduates 


now will have the full advantages of the classes in the 
ory, &c. 


EVA M GILPIN, Soprano. 
Voice Culture. Coaching, Accompanyirg. 
Pupil of E. Presson Miller 
Care of E. PRESSON MILLER, 1013 Carnegie Hal! 


H. BROOKS DAY, 


Concert Organist. 
INSTRUCTION. 





Organ, Counterpoint and Composition. 


4 BIBLE HOUSE, 
NEW YORK. 





K. GRIENAUER, 


The Vienna "Cello Virtuoso. 


Grienauer String Quartet, Harp 
Trio, Piano Trio, open for 
engagements. 

87TU DIO: 112 Carnegie Hail, 
Letter address, 1291 LexingtonAve. 


CHARLES W. CLARK 


| 1 Rue Newton, 








Cable Address: “SWEETWILL,” 


<2 PARIS, FRANCE. 


HEINK 


Head of Department of Interpretation;at Chicago Conservatory (Auditorium). 





Heink’s Recitals may justly be termed *‘ A Revelation in the Inter- 
retationof Music.’’ This eminent authority on interpretation, com- 
ining rare gifts as poet, composer, pianist, singer, and aided by an 

extraordinary emotional p: wer, has created a form of recitals 

| unique and original—fasc paves alike the general public as the 
musical profession Specialty: Piano and Song Lecture Recitals, 
including new and delightful gems of the artist’s own works (pub- 
| lished by the JOHN CHURCH Co.). 


/_Management: CHARLES R. BAKER, 
1402 Auditorium Tower, CHICAGO, ILL. 





imme. LENA DORIA DEVINE 


Voceal Instruction 


(METHOD OF FRANCESCO LAMPERTI.) 


Sole teacher of Marie Louise Gehle, Con- 
tralto—grand opera, concert, oratorio; 
Joseph Miller, Basso—opera, concert and 
oratorio, and Blanche Duffield, Coloratura 
Soprano—two seasons with Sousa’s 
Band, and other prominent singers 
before the public. 


| STUDIO: 136 Fifth Avenue, NEW YORK. 
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Fermata. 


ha 

he first soloist to appear this season with the Philadel- 
phia Orchestra will be Adele Aus der Ohe, the pianist, 
who will play the beautiful Schumann Concerto with the 
orchestra at its first public rehearsal October 30, and its 
first symphony October 31 Fraulein Aus der 
Ohe has not been heard in this country for several years, 
and during her absence abroad she is said to have made 
marked the of which she from the 
first such an eminent exponent. Her Philadelphia appear 
ance will be the opening of her concert tour in this country 


concert 


advances in art was 


Henry Schradieck, the instructor of many of the greatest 
his instruction at the Broad Street 
1329-1331 South Broad street, Phil 


violinists, will resume 
Conservatory of Music 


adelphia, October 10 


Helen Bertra the comic opera singer, last week was 
iarried at Windsor, Canada, to Edward J. Morgan, at 
actor, who has attained fame in Hall Caine’s “The Chris 
tian.” 


Miss Emma Bowker, a singer and protegée of Mrs. Rus 
was married last week to the Rev. Samuel Dor 


Rockville Centre, L. I 


sell Sage 
and, in 


William A. Wegener has been engaged to sing the lead 


ing tenor role Mendelssohn’s one act opera, “The Re 
turn of the Roamer at the Manhattan Theatre next 
month gotiations are also pending with this artist for 





“Lotus San.” Mr. Wegener 


concerts 


Harry Rowe Shelley’s opera 


nas many engagements tor oratorio and 
ment of Richard Strauss’ 
ladelphia Orchestra, and especially that part of 
his Boston through the 
inedium of this orchestra, has occasioned general comment 
the country over. The dates for the Philadelphia orches 
Boston are Monday evening, March 7, and Tuesday 


March 8 


rhe announce many appearances 
with the Phi 


it concerning introduction to 


ra in 


iiternoon, 


Julian Edwards arrived from Europe this week on the 


Kaiser Wilhelm II. He will conduct this season a new 
‘musical club in Yonkers, N. Y., the St. Andrew’s Musical 
Society. At the first concert the program will consist of 

Ihe Childhood of Christ,” by Berlioz, and “May Queen,” 
by Sterndale Bennett. Soloists of high reputation and a 
full orchestra will assist in the performance of these two 
works 


Miss Ethelyn Bignell, daughter of the president of the 


Burlington Railroad, is numbered among the few really 
promising singers who have come to Chicago to finish their 
musical training. Miss Bignell comes from the home of 
W. J. Bryan, Lincoln, Neb., has the enviable 
reputation of being known as a most popular society girl 
concerts, musicales, &c. She has 
class at the Chicago Conservatory, 
n some of the concerts to be 


where she 


in much demand for 
joined Herr Hejnk’s 
and will take a leading part 
given by him during the coming winter season. 


Wilhelm Schmidt, of New York, who studied piano with 
Leschetizky and Heink for several years, recently wrote 
from Vienna to Heinrich Harcke, the Connecticut pianist 
who is finishing his course of interpretation with Herr 
Heink at the Chicago Conservatory, the following signifi- 
cant statement: “For superiority and perfection of tech- 
nic give me—Leschetizky ; for superiority and perfection of 
Heink.” Pupils afflicted with the 
“study in Europe fever” might make a note of this 


interpretation give me 


M. B. De Bor, 
began to teach this season, finds his services already much 
in demand. Students who wish to study with him go 
to his Carnegie Hall studio constantly, and he has now 
Al- 


the well known operatic baritone, who 


a number of very promising fresh young voices 


THEODORE 


HABELMANN 


for many years director general of grand opera in Europe, also 
stage director of Metropolitan Opera House and representative of 
L. Krelinger & Co., European Operatic Agency, Berlin, has just 
returned from Europe, after successfully securing engagements for 
the following operatic students: Miss Sara Anderson and Mr. Joseph 
Regneas, engaged respectively as first prima donna and first basso, 
Stadt Theatre, Elberfeld; Mr. Allen ©. Hinckley, as first basso, 
Stadt Theatre, Hamburg (all pupils of Oscar Saenger); Miss Har- 
riet Behne, first contralto, Stadt Theatre, Breslau (vocal pupil of 
Lilli Lehmann). A limited number of students wil! be accepted and 
drilled in all branches necessary for a complete operatic educa- 
tion on his newly built stage. with mise-en-scéne and necessary 
properties. Mr. HABELMANN can be seen by appointment only. 


Residence: 157 West 49th St., New York City. 


though Mr. De Bor has withdraw from the operatic stage, 
he will still be heard in concert and recital this season 


Felix Mottl, the Wagner conductor, will sail for this 
country from Bremen on October 21 on board the Kron- 
prinz Wilhelm 

Marion Weed, an opera singer, arrived in New York 


on Friday. Miss Weed will the Metropolitan 


Opera House 


sing at 


Edmund Severn’s talented pupil, Miss Laura Wheeler 
has lately returned from her engagement at the Pittsburg 
Exposition, where she played first violin with the Fadette 
Orchestra of Boston. 


Among the new pupils at Mrs. Edmund Severn’s studio 
this week are Miss Mary Stewart, recently returned from 
her studies in Berlin, Germany; Miss Emily Louise King, 
of St. Louis, and Miss Mabel Clark, of Springfield, Mass 
Miss Clark has already been successful in church and con 
seems promising 


cert work, and her future 


On Tuesday afternoon Miss Carrie Bridewell, the con 
tralto, gave a song recital in the music auditorium of the 
Simpson-Crawford Company 

Grace Underwood has been engaged as solo soprano for 
the Union Methodist Episcopal Church, Forty-eighth street 
Mrs. Underwood is a pupil of Mrs. Claus, 
She is one of the chief 


the International Corre- 


and Broadway 
and a thorough good musician. 
examiners of student work in 
spondence School of Music. 

Mme. 
Rubinstein, will be the accompanist in Madame 
studios this season. 


Dezso Nemes, the brilliant pianist and pupil of 
Devine’s 


Silas G. Pratt interested a large audience by his illus 
trated historical concert, recently given in an uptown 
church. The lecturer-pianist was assisted by Mrs. Flora 
Spencer Pratt, pianist; Mrs. H. A. Cammack, soprano; Miss 
Mary Louise Thomas, contralto; Harold Elgas, tenor, and 
Mr. Hamilton, basso. Schools and colleges should hear 
this instructive lecture recital. The classes in history will 
helped by the and 

history, with highly appropriate 


be especially scenes incidents from 


United States 
illustrations. 


musical 


Electa Gifford has returned from a tour in Ohio, where 
she has been giving song recitals in colleges 





When Mrs 
cation, passed in the Rocky Mountains, she found many 
pupils at her studio, 172 West Seventy-ninth street, ready 
to resume their lessons. Since October 1 Mrs. Mott 
been assigning hours for the season. 


Alice Garrigue Mott returned from her va- 


has 


Signor Filoteo Greco has removed his vocal studio to 62 
East Thirty-fourth street. 

Mr. and Mrs. Alfred Mark Salyer, who are prominent 
in musical circles at Los Angeles, Cal., celebrated their 
silver wedding Saturday evening, October 10, at their 
residence, 626 South Hope street. Mrs. Salyer was Miss 
Martha Young before her marriage twenty-five years ago 

Franz L. Huebner, the baritone soloist in the choirs of 
the Church of St. Mary the Virgin and the Temple Beth 


Miriam, has had a busy summer. The assignment of 
hours for the autumn work is almost complete. Mr. 
Huebner will arrange time for serious students only. He 


teaches the absolute mentality in voice culture and the 
entire separation of the speaking from the singing voice 
His studio is at 15 West Sixty-fifth street. 


Mary Hallock has arranged her “pulse and rhythm” 
theory into a most delightful illustrated talk which she is 
including in her winter program. She will give this talk 





‘ 


for the first time in Carlisle, Pa the evening of Octo 
ber 16, auspices of the Eurydice Club, of that 
place Miss Hallock will play in a con 
Art Society of Pittsburg, in Car 


Miss Hallock has been engaged to 


on 
under the 
On December 1 
cert to be given by the 
negie Hall, Pittsburg 

a series of recitals in Seattle, Tacoma and North 
Wash., 


play in 
Yakima in January 
musicale ai 


Mrs 


Hates 


Anna 
Highlands on October 3 
John the operatic tenor; Miss Gor 
talented and C. Virch Gordo: 
Drury pos 


Spanuth directed a charming 
She was assisted by her 
former pupil, Drury 
actress, and 


Mr 


audience 


don, a 
Mr 


voice 


young 
remarkable 


Ebann pianists sesses a 


and the requested him to respond witl 
+} 


The recitations by Miss Gordon and the 
Mrs. Spanuth was 


several encores 
numbers by the pianists also pleased 


congratulated on the success of her progral! 


MUSIC INSTRUCTION BY MAIL. 
ws? HREE years ago th 


6 Schocl of Music 


e International Correspondence 


was established by Tali Esen 


wonderful 


Morgan its succe iS Dec truly 
Its students in all the States and Territories of the Union 
and those in foreign lands without exception testify to the 


excellence of the instruction. 


A recent issue of the Southern Review of Commerce 


contained the following editorial concerning this school 























The Southern Review of Commerce is in receipt seve 
numications from subsc vers asking its advice on the value f cor 
espondence c as means of imparting a th ugh and ac 4 
knowledge of i The Review has seen fit to go to some labor 
n looking into this subject, and has thoroughly canvassed the me 
ods of many of these institutions with a view to fitting itself to reply 
truthfully and intelligently to the inquiries submitted. Musician 
1ave been consulted and their opinions solicited. We find that there 
are several corres ce s whi are worthy of c nenda 
tion, and many which are We have not the slightest interes 
in any of them, but to those readers w think that they will mak« 
successful musicians if well taught, we would recommend the Inter 
national Correspondence Schox f Music, New York, N. Y We 
ke this institution’s way of t« ng mv lt seems to go straight 
to the point, and is clear and concise 

Readers may rely on our disinterestedness. The Review has never 
published a solicited or purchased editorial of anybody or anything 
It challenges contradiction of this assertion. We can assu readers 

iat we have not “jumped at conclusions n this matter, and tha 

e consensus of expert opinion favor he a 1ed institution 
We y ad this wa en witl e k wiedg 

ne connected with this scl 

Ihe New York Press of this city also speak in the 
highest terms of the successful work done by Mr. Mor 
gan: 

Perhaps in no way has there been more advance in the last cen 
tury than in the methods of teaching. Moral suasion, and not phys 
cal force, is in vogue now rhe kindergarten, which Froebel estab 
ished in the early part of the nineteenth century as the result of his 
wn unhappy childhood, has grown to be the accepted method for 
teaching young children a ver the world, 

Perhaps in no branch of education has improvement been greater 
than in the teaching of musi What would have been thought 
twenty-five years ago of learning the science of music by correspond 
ence? Yet that is done successfully today. The system of the 
International Correspondence School of Music, established by Tali 
Esen Morgan, is radically different from any other 

Thousands of pupils are studying under system all over the 
country and making wonderful progress One lesson is usually 
given a week, and the work returned to the school here for correc 

n and record. When mistakes are made they are corrected and 
a typewritten letter goes to the student explaining the error. There 
are final examinations, and if the work planned out has been we 
done a handsome diploma is given 

This system takes little time each day The staff notation is taught 
but through a system of figures that makes it so simple that a child 
f six years can understand it. It is an advance in teaching, and to 


pursue it is a pleasure 
All 
miliar with the successful work 


leading musicians of this city are perfectly fa 
carried on by Mr 


teach piano, violin 


the 
Morgan 
His school does not claim to be able t 


and l il 


instruments by mail itself to the 
rudiments and science of music, 


other but confines 
with which every musician 
and teacher should be perfectly familiar. There are many 
f this 


monthly 


school, who are today 


music teachers, graduates « 
making a very 
classes in sight singing and musical theory 
one considers that the entire cost for the two grades of 
seem that all interested 


teaching 
when 


by 
Then 


handsome income 


forty lessons is only $10, it would 


in the study of music would enroll as students 





GRASSE 


VIOLINIST. 


First American Tour, Nov., 1903—May, 1904. 


‘*Both technically and musically a most exalted 
performance.” — Munich Allgemeine Zettung. 


Sole Direction: LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 
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Boston, Mass., October 10, 1903 
AROLD BAUER, the distinguished pianist, will 
be the soloist at the first Boston Symphony con- 
cert of the season. Soon after he will give a re- 
cital in Steinert Hall, and after that will visit 
nearly every city in New England, giving recitals. 





_s 
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Miss Priscilla White has resumed her duties as head of 
the musical department of Lasell Seminary, and her class 
already numbers up to the limit of the time, while her 
assistant, Miss Helen Goodrich, also has her time almost 
entirely taken. Miss White’s success as a teacher is not 
confined to her work with this school, for at her studio in 
the Pierce Building she is very busy, and sees the prospect 
of a very much occupied season before her. One of Miss 
White’s pupils, Miss Marion Bate, has just been engaged 
it the Park Street Church as the soprano soloist. Miss 
sate is gifted with a beautiful voice that has been carefully 
trained by Miss White. She is of a most artistic tempera- 
ment and is a faithful student. She has been heard at re- 
citals given by Miss White’s pupils, and last spring sang 
one afternoon in Potter Hall for the pleasure of a number 


of friends, 


y 


it 


* 
es 


Miss Lillian Shattuck and Miss Laura Webster arrived 


from Europe last week and are at their studios. 


Lo) 
<< 


i! 


While most music teachers are just getting ready for the 
eason’s work, the Faelten Pianoforte School starts off in 
its fourth a full fledged recital. Wednesday 
evening in Huntington Chambers Hall a concert of unusual 


week with 
excellence was performed by several pupils of this popular 
school, and the large audience, which filled the hall to over- 
flowing, gave hearty expressions of its appreciation of the 
work of the young players. A number of prominent mu 
sicians and music lovers were present and gave hearty ex- 

Harold 
Faelten’s 


pression to their admiration of the perforimance. 
admirer of Mr. 
The program was 


Bauer, who is ag enthusiastic 
great work, was an interested auditor. 


as follows: 


Ensemble, Allegro Brillante, A major, op. 92.... , Mendelssohn 
Miss Lillian Baidwin, Miss Clara Browning, Miss Louella W. Dew- 
ing, Miss Anna Duffield, Miss Mary Thayer, Miss Elsie 
Swan, Mrs. M. Castillo, Miss Anna M, Zemke. 


Kullak 


fhe Ghost in the Chimney, A minor, from op. 81 


Rondo, La Cenerentola, from op. 30 Hunten 
Gladys Glines, 
rhe Two Sentinels, C major; From Shore to Shore, G major; 
Phe Ride, C major (from Paul Revere’s Ride, op. 38).....Lynes 
Estelle Mardon 
Song of the Brook, D major, op. 92 Lack 
Fantasie-Mazurka, F miajor.... .. Ketterer 
Anna Pumphrey 
Pieces from Fundamental Training in All Minor Keys 
Helen Angell, Pearl Snow, Pearl Avery 
Theme and Variations, An Alexis.. .. Hunten 
Madeleine Keilty 
Polonaise, A major, Op. 121.......-see00 .. Mayer 
Caprice, A minor, op. 121.. : wehbe Mayer 
Vivace, from Sonatina, G major, op, 99, NO, 2........ssseeeseeeees Raft 


Bessie Dunton 


Invitation to the Dance, D flat major, op. 65.........-00+-+e000+ Weber 
Elizabeth James, 
Allegro (last movement) from Concerto, E flat major.......... Mozart 


Gladys Copeland. 
Second piano, Mrs. Reinhold Faelten. Tutti, Miss Ethel Hard 
ing, Miss Annie F. Hardy, Mrs. Minnie G. del Castillo. 
eS = 
Arthur J. Hubbard’s pupil, Miss Margaret Roche, is 
booking some fine engagements for the coming season. 
Wherever she sings, the breadth, extension and beautiful 
quality of her noble contralto voice, as well as her dra- 
matic temperament and excellent interpretation, are en- 
thusiastically recognized. 
= 


i 


S 


L. H. Mudgett, who will have the management of the 
Thibaud concert in this city, says it will take place in 
Jordan Hall, the new hall of the New England Conserva- 
tory of Music. The seating capacity of the hall is about 
1,100. 

eS & 

Edmund Schuecker, who has been absent from this coun- 
try for the past three years, has returned and will make 
New York his home. Mr. Schuecker has been in Boston 
recently visiting his brother, Heinrich Schuecker, the harp- 
ist Of the Boston Symphony Orchestra. 


Ss = 


L. H. Mudgett announces that the season’s concerts by 
the Hoffmann String Quartet will again present this or- 
ganization with its original membership, including Jacques 
Hoffmann, first violin; Adolf Bak, second violin; Karl 
Rissland, viola, and Carl Barth, ’cello. The concerts, three 
in number, are to be given in Potter Hall, Century Build- 
ing, on the evenings of November 12, January 21, and 
March 3. For the first concert Harold Bauer has been en- 
gaged for assisting soloist, and the program will include 
the quartet op. 59, No. 2, by Beethoven; the Terzetto for 
two violins and viola, by Dvorak, and the F minor Piano 
Quintet by Brahms. 

= 


- <— 

Anna Miller Wood is among the teachers who have re- 
turned to the city and already begun teaching. Her studio 
in the Pierce Building is one of the largest and handsomest 
there, with many ornaments and decorations that remind 
one of her native city, San Francisco. Miss Wood proba- 
bly will be heard in concert several times during the sea- 
son, although much of her concert work is of a private 
nature; but it is a matter of regret that her beautiful voice 
is not oftener heard in public. 

One of her pupils, Miss Ethel Reed, of Providence, R. L, 
appeared in an operetta that was given at Pride’s Crossing 
in July. The soprano that was engaged cancelled her en- 
gagement at the last moment and Miss Reed was tele- 
graphed for. She reached Pride’s on Monday, was given 
the principal part té learn and had it letter perfect on 
Thursday at the dress rehearsal. She interpolated two 
songs from her own repertory and made a great “hit,” not 
only with her singing but also with her charming dancing. 
Miss Reed is soprano soloist of the Synagogue in Provi- 
dence, and also of one of the leading churches in Fall River. 







Frank E. Morse already has a busy season planned out 
Between forty and fifty of his former pupils have returned 
for lessons this autumn, besides many new ones. His 
rooms at the Steinert Building are 30 and 31, and are 
handsome and attractive. 


J 
Ss 
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Mme. Gertrude Franklin has moved her studio to 246 
Huntington avenue, opposite Symphony Hall, where she 
will teach opera in connection with her other work. There 
is a very large room in the building with a large stage for 
opera rehearsals, which will be used by Madame Franklin 
for her work. 

While Madame Franklin was in Paris this summer she 
made arrangements to have her pupils heard as candidates 
for the Opéra there. She was assured that they would 
be only too glad to give any pupils whom she declared 
“ready” a good hearing. 

This autumn Madame Franklin has had an unusually 
large demand for her pupils as teachers West and South, 
and she has placed a number in good positions. She has 
others in training for such work, but is not able to supply 
the demand, as so few people are willing to leave their 
homes. 


= 


Among the artists who will appear at Steinert Hall 
during the season are Madame Jaffa, Giuseppe A. Ran- 
degger, two piano recitals; Madame Bloomfield Zeisler, 
two recitals, and Francis Rogers. There of course 
many others now arranging for dates 

== = 

George Devoll and Edwin Isham are to go on a tour 
in the large New England cities under the management 
of M. Steinert & Sons. They are also booked for two 
recitals at Steinert Hall, in this city 
SS 

rhe Boston Transcript of Friday said: 

“No one who has ever visited Mount Holyoke College 
on a vesper Sunday can fail to enjoy the services which 
form so prominent and beautiful a feature of the religious 
lift of the institution. 

“The college choir, which takes a prominent part in these 
services, is composed of 160 members, and is one of the 
largest vested choirs in the country. It is in the form of a 
double choir, eighty members in each part, this arrange 


os 
v= 


are 


ment giving opportunity for antiphonal effects. 

“The chanting is a beautiful feature of 
Good soloists are furnished by the class conducted by Miss 
Julia B. Dickinson, instructor of vocal music at the college 

“Prof. W. G. Hammond, organist, has had marked suc 
cess in building up the choir and making it what it is 
of the finest in the country. 

“From the present entering class there were 200 applica- 
tions, and among them are unusually large numbers of fine 
voices. Forty of the best voices were accepted. 

“Professor Hammond is director also of the choir of the 
Second Congregational Church of Holyoke, Mass. At the 
annual Christmas concert at the college this choir assists 
in the musical program. The two choirs are stationed on 
opposite sides of the college chapel, thus giving opportu 
nity for unusual effects. This Christmas concert is largely 


the services 


one 














New England Conservatory, 


SCHOOL OF OPERA. 


Sig. ORESTE BIMBONI, Conductor, 








SUPERIOR ADVANTAGES FOR STUDY AND PUBLIC 


PERFORMANCE. 





Huntington Avenue, BOSTON, MASS. 

















SIXTH ANNUAL TOUR 
GREAT BRITAIN, 
Oct., Nov., Dec., 1903. 


AMERICAN TOUR 


BLAUVELT 
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attended, not only by members of the college and their 
friends, but by many guests from out of town. 

“The vesper services last Sunday were in memory of 
Mrs. Alice Gordon Gulick, founder of the International 
Institute for Girls in Spain. Mrs. Gulick was a member 
of the class of 1867 at Mount Holyoke, and a teacher at the 
college from 1868 to 1870. Miss Stevens spoke of the 
noble work of Mrs. Gulick; President Woolley gave an en 
thusiastic address on her personality.” 


-_-s _-* 
vv ve 


The New England Conservatory of Music offers a 
free scholarship for one year in the vocal normal depart 
ment to young men and women of limited means who 
have good voices and natural musical ability. All that 
is required of those who wish to take advantage of this 
offer is a personal application and examination at the 
conservatory. 

Se <= 

The Aptommas harp recital was given in Faelten Hall 

Friday afternoon 
Zé << 

The third of the piano player concerts will be given in 
Steinert Hall next Saturday afternoon, October 17, at 3 
o’clock. The soloist will be Mrs. Flora Varney 


eS & 


Georges Longy returned from Europe last week and is 
busily engaged in completing the programs for the cham 


ber music concerts of the Longy Club As in former 
years, the selections to be presented will be confined to 
those for wind instruments, and three concerts will be 
given in Potter Hall 

= = 


Carlo Buonamici, pianist and teacher, returned from 
Italy a few days ago, accompanied by his family. He has 
been spending the summer with his father, the pianist and 
teacher, in Florence, Italy 

eS = 

The People’s Choral Union will open its seventh season 
on Sunday. The rehearsals will be held in Jordan Hall 
in the New England Conservatory of Music, at which time 
Henry M. Dunham will play the organ presented to the 
conservatory by Eben D. Jordan 


The Boston Herald remarks: “Of course Saint-Saens, 
Massenet and all the eminent composers and musical di 
rectors of France are up against the movement to abolish 
military bands in the French army. ‘Why,’ says Saint 
Saéns, ‘all the women and children of France would be 
up in arms. Military concerts are the means of bringing 
good music to the masses of the people The regi 
mental bands have a most exhilarating effect upon the 
spirits, courage and patriotism of the soldiers in war, and 
in peace their moral influence, not only upon the sol- 
diers but upon the women and children of the country, 
is enormous. It would be little short of criminal to do 
away with them!’ Quite true.” 

eS <& 

The Kneisel concerts will be held in Potter Hall and 

will be six in number. 


Of Interest to Parents. 


O parents of girls who have resolved to study music in 
Germany (though the teaching now is just as cheap 

and much better in London) a significant warning has been 
issued by the Rev. E. F. Scofield, the British chaplain at 
All Saints Church, Leipsic. Mr. Scofield suggests that 
parents should communicate first with him, “or with some 
resident personally known to them, before making final ar- 
rangements as to pensions or lodgings at Leipsic. 


MLLE. ANTONIA DOLORES. 


LLE. ANTONIA DOLORES sailed Thursday of last 
week on the Lorraine after spending several weeks 

in New York. Mlle. Dolores, as THe Musica, Courier 
readers know, completed some months ago a long Aus- 
tralian tour, followed on her return to San Francisco by 
an extended series of concerts in California and other 
Western States. During her stay in New York Mlle 





Photograph by Marceau, Los Angeles, Cal. 


ANTONIA DOLORES 


Dolores prepared programs for her European concerts and 
recitals. She has added numerous songs and arias to her 
repertory. Some of the additions include songs and oper- 
atic numbers by Russian composers. These Russian scores 
the singer studied during her tours in Russia, Canada and 
British Columbia with Eugene Bernstein, the Russian pian- 
ist, who was a member of her company, and who is an 
authority on the music of his country. 

Mile. Dolores will spend some time in France, and then 
she will begin .her recital tour in Germany. 


JULIAN WA 


BASSO 


Lachmund Faculty Concert. 


HE first concert by the faculty of the Lachmund Con- 
servatory of Music was given Monday night of this 
week. Miss Alma Bennett, a professional pupil of Mr. 
Lachmund, played, and while not a member of the faculty, 
the young woman's talents entitled her to a place on the 
program. Miss Cecilia Braems, soprano; Miss Helen Burr 
harpist; Tor van Pyk, tenor; Carl V. Lachmund and Car! 
Dienstbach, pianists, assisted in a thoroughly delightful 
evening. Mr. Van Pyk sang a group of songs by Mr 
Lachmund. The order of the program follows: 


Sonata in D, Allegro (four hands) , Mozart 
Mr, Lachmund and Mr. Dienstbact 
Group of Songs— 
The Song of Love and Death Cc. V. Lachmund 
Wie ein Schiffiein auf dem Meer Cc. V. Lachmund 


Der alte Mueller Cc. V. Lachmund 
Mr. Van Pyk. 
Mr. Lachmund at the piano 


Harp solo, Autumn 


Miss Burr 
Piano solos— 
Barcarolle, op. 13 Nicodé 
Valse, C sharp minor Chopin 
Deuxiéme Scherzo Karganoff 
Miss Bennett 
Group of songs, selected 
Miss Braems 
Harp— 
Berceuse Hasselmans 
Fleurette Roger 
Miss Rurt 
Group of songs, selected 
Mr. Van Pyk 
Piano solo, Perpetuum Mobile (Ron from Sonata in ¢ 
Weber 


major) 


L. A. Russell Studio Notes. 

OUIS ARTHUR RUSSELL is now thoroughly settled 
a in his Carnegie Hall suite, which has been redeco 
rated and presents a fine appearance rhe season ilready 
promises to be the busiest since this voice specialist began 


n this city 


Miss Anna Barthold, contralto, has accepted an engage 
ment with the “Midsummer Night's Drean company 
which soon opens in the New Amsterdam Theatre. Miss 
Barthold is one of the most promising of Mr. Russell's 
pupils now on the stage 

A new departure in Mr. Russell's studios is the establish 
ment of a musical culture class, which meets Saturday 


mornings for the study of the fundamentals of this vocal 
specialist’s method of voice culture. Incidentally the class 


studies, ensemble singing, sight reading, ear training and 


musical theory. Each session includes a practical talk or 
lecture by Mr. Russell, with practical work. Mr. Russell 
seems to consider a class of this sort essential to meet the 


demands for a better musicianship among sigget 


Wirtz Musicale. 


. the Wirtz Piano School, October 7, despite the bad 
A weather, an audience which filled the roomy par- 
lors heard the first of a series of musicales The partici- 
pants were Mme. Abbie C. Totten, soprano, who has had 
a fine tour through the South Agnes Sumner Geer, 
reader; Conrad Wirtz and Mrs. Wirtz and Gustave C 
Wirtz, pianists. Mrs. Totten p 
ing, Mr. Wirtz with his musicianly piano playing, and Gus 


eased by her brilliant sing 


tav Wirtz had to play an encore. Mrs. Geer added pleasing 


takes place October 21. 


ADDRESS: 
* 150 West 94th Street, 


NEW YORK. 


variety. The next musicale 
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G19 St. James Buildiag, New York City. 








SOLE DIRECTION: 


Carnegie Hall, New York. 





The Eminent English Bass-Baritone. 
Compass lower F to upper B Flat. 


Paris /.¢ Figaro says: 
A beautiful baritone voice and a talented artist. 
Paris L'// ustre Mondan says 


HARLT Gifted with a superb voice, a baritone of the 
’ . first rank. 


London Daily Telegraph says: 
A powerful baritone Distinct enunciation 
An admirable singer. 


and purpose. 


CHarces TREE 


In America January and February, 1904. 
‘* Elijah,’’ 23 performances last season. ‘‘ Golden Legend,”’ 19 performances, 1902. 


London Lady's Field says: 
An artist; a man of brains, imagination 


** ELIJAH” —Stir ing Eng 
A fine personation, artistic power, deft 
manipulstion, every word clear, every 
phrase its fall meaning.—/ouraae/ 


“ ELIJAH” —Watsall, Eng. 
Never in the history of the society bas a “GOLDEN LEGEND” —Sunderiand, 
better selection of artist been made. His Eng.—The greatest hit of the evening, 
singing was a masterpiece of art, affecting his int 
chorus and audience alike.—/Press. 


erpretation being in every respect 
superb.—/ourna/. 
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MUSICAL COURIER OFFICES—FINE ARTS BUILDING. 


Cuicaco, October 12, 1903. 


O concert season of Berlin, Leipsic or Vienna 
ever opened more brilliantly than the pres- 
ent season in Chicago promises to do. Theo- 

dore Thomas and the Chicago Orchestra 

give their first concerts on the 23d and 24th of 
the month and in the next two weeks one of 
the most famous 





the world’s violinists, four of 
singers and an eminent pianist will be heard in concert and 
recital under Dwight Neumann’s management. Sembrich 
sings in the Auditorium on the afternoon of the 24th, as- 
sisted by Rudolph Ganz as accompanist. In the same vast 
audience room Sauret, Madame Ganz and Kirk 
Towns will be heard with the Chicago Orchestra, under 
Hans von Scthiller’s baton, in the Chicago Musical College 
concert on the 27th. The program for the first five con- 


certs of the Chicago Orchestra are as follows: 


greatest 


Ganz, 


FIRST CONCERT—OCTOBER 23 AND 2. 
FE MGISURASTRTOED osc c ceed seccniccdvccesccstscccccovcesssvenes Wagner 
Wem, Da Bi ksacce cs tapscce sets cesdsssersivesosscorins Wagner 


.. +++» Beethoven 


Symphony No. 7, A major, op, 92........ 

Entr’acte Symphonique, Messidor (new) .Alfred Bruneau 

Variations on a Russian Theme (new) 
Vasile. Gs. Beecescevesssseses oednncs .N. Arteiboucheft 
WE TORS Bessey cescccctpincsccsdoqcncexeswnsksernaeets I. Wihto} 
Variation No. 3.. scpsbevbodenekun A, Liadow 
Vaslation No. 6 scccsccrccsccccscccccscccesceccces Rimsky- Korsakow 
Var ation Ne 5 saree . eee ee . - © Sokol« Iw 
Variation No. 6 eines A. Glazounow 


Overture, Le Carn: .- Berlioz 


—OCTOBER 30 AND 31. 


SECOND CONCERT 
Overture, Solennelle, op. 73 ..Glazounow 
Entr’acte, B minor, Rosamunde .. Schubert 
Menuetto, from Serenade, No, 1. s gh obuliddtisd steudecvenente Brahms 
Symphony No. 2, D miWor, OP. FOr owcccvvevcescoscessovsecsesses Dvorak 
Introduction Symphonique du 2me Acte, L ’Etranger (new)...D’Indy 
lone Poem, Death and Transfiguration... ‘ound «se lilases Svea 
Vorepiel, Die Meistersimget....0.ccccvessacscecersencesese .. Wagner 

THIRD CONCERT—NOVEMBER 6 AND 7. 

Overture, Magic Flute bacon Mozart 
Andante and Allegro, from Violin Sonata No. 2 (first time).....Bach 
Played by all the violins. 

Symphony N 4, E minor, op. 98... Brahms 
Overture, Der Improvisator nate D’ Albert 

yoem (new), La Belle au Bois dormant.. . Bruneau 
( nation March, op, 117 . Saint-Saéns 


FOURTH CONCERT 
Soloist, Mrs. F 


NOVEMBER 13 AND 14 
annie Bloomfield-Zeisler. 
. Mendelssohn 
Fritz Volbacl 


ister (new) 


Orchestra and Organ 


Consestn Gar FR, Bi GRR icc s ccccascnsctcoccscscncccaetoavoces Grieg 
Symphony No. 6, Pathétique................00-eeeeeeeeee T 


FIFTH CONCERT—DECEMBER 4 AND 5, 
Soloist, Bruno Steindel. 
Symphony, E flat (Kéchel, No, 543).........e+sseececessceveees Mozart 
Concerto for ’Cello, D major 
Overtegig Mn i {ii c dvs tcwtctocstaddbisostsavesitchanad 
Symphony No. 3, Rhenish, op. 97.........-sesesesecceceeees Schumann 





The list of soloists for these concerts include: 

Piano—Mrs. Fannie Bloomfield Zeisler, Miss Jeannette 
Durno, Miss Blanche Sherman, Ferruccio Busoni, George 
Proctor, Arthur Whiting. 

Violin—Miss Maud Powell, Jacques 
Kramer, Leon Marx. 

‘Cello—Bruno Steindel, 

Harp—Enrico Tramonti. 

Flute—A. Quensel. 

Vocal—Mme. Strauss-de Ahna, Mme. Schumann-Heink, 
Miss Marguerite Hall. 

The entire list of concert dates for the season is as fol- 


Thibaud, Leopold 


Carl Brueckner. 


lows: 


FripAy AFTERNOONS, AT SATURDAY EVENINGS, AT 
2:28. 8:15. 
oO 23 October cola oie ae 
October Ol 
NN, as a 0 rer 
November ...........:- 13. November 14 
EE Se eo 
December 11 December .. 12 
December .............. 18 December . 19 
December (*Saturday).. 26 December .. 26 
RINE. ccs has ctdaen es SE sevwgouiearises 10 
January I owadconypreenen ie 
January 15 January .. 16 
ee ee Peers ee 22 January 23 
EE ee ee dae 30 
EN as Le IE 6 
AP 12 February 13 
ee oe ane Ps 19 February 2 
FORCWASY .. veccs secccss 20. Teruaty - ete Me 
ee ee | re eee es 
err tt. is tua ee 
Se ae eee Tee ere 
FE has -sadnesssdeatan a ae ee 
April 15 April ie 
April .. 22. April ‘| 
ADT \ idem > sacnaeae op ey ae Oe ae 30 


Melba gives a recital in the Auditorium on November 
7, and Nordica on the gth sings with the Orchestra 
of the Metropolitan Opera House, under J. B. Duss’ di 
rection. 

In Music Hall the season opens earlier with a song re- 
cital by Vernon d’Arnalle, October 19, followed by Anton 
van Rooy on the Ist of next month; the Spiering Quar 
tet, with Hans von Schiller, October 10. Piano recitals 
are announced by Arthur Speed, the eminent English pi 
anist, December 1, and by Harold Bauer, Reisenauer, Bu 
soni and Rudolph Ganz. 

Phis is only a part of what we will have before the holi 
days, but it is certainly evidence enough of the advanced 
musical life of the city, and should refute once for all the 
time honored convention that one must go abroad to hear 
good music, and hear much of it. 

There are three great factors in the musical life of Chi 
cago controlling and First, 
the Chicago Orchestra concerts, sustain 


shaping it to the highest ends. 
which create and 
the same high standard of excellence that marks the great 
lhe Chicago Orches 
and 


erchestral organizations of Europe 
tra appeal to the musically cultured public of the city, 
it is a large public. Aided by an appreciative and generous 
press and by the warm support of the large music schools 
the orchestra has been able to do a great educational work 
for the city, and may be said to have created the demand 
for the visiting artists, whose concerts and recitals are the 


second great factor in the musical life of the city. But 
widest and most far reaching is the influence of the great 
music schools. As an example of the importance and 
worth of their contributions to the concert season take 


the list of entertainments arranged by the Chicago Musical 
s College for this year. 

Besides those already mentioned it is planned to give 
oratorio and an entire opera in the Auditorium. The Spiet 
ing Quartet will give three concerts—November 10, January 
12 and March 8. Arthur Speed of course will appear under 
the college auspices. Hans von Schiller will give a recital 
later in the and the Sauret Trio, which Manager 
Ziegfeld has just organized, composed of Sauret, 
Rudolph Ganz and Bruno Steindel, 
of chamber in the Music 
April 5 

Musicians certainly may look forward to the concerts by 
this trio with great pleasure, as it is of three of 
the tnt artists of the present day. With the 
concerts by the Spiering Quartet and by the 
Chicago takes the lead in the matter of 
concerts. A series of twenty-five Saturday afternoon con 
certs will be given in Music Hall, at which the programs 
will be furnished by of faculty and pupils. 
Several of these afternoons will be devoted to recitals by 
some of the more prominent members of the college corps 
of instruction. It will include also several operatic per- 
formances by the pupils of the 1 of opera directed 
by William Castle and Herman Devries, and plays by pupils 
of school of acting under Hart Conway's direction 
Two afternoon concerts will be given in the Studebaker 


an 


season, 
Emile 
will give two 


Hall 


evenings 


music February 2 and 


composed 
series ot 
Trio 


music 


Sauret 
chamber 


members the 


scho 
the 
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and Hart Conway will make two productions in that the 
atre on the same scale on which “Everyman,” “You Never 
Can Tell” and “The Idle Born” were given last year. The 
lecture course will include a series of lectures by Felix 
Borowski on “History of Music,” and on “Pedagogy” by 
Glenn Dillard Gunn. 

Similarly the American Conservatory announces an im 
portant series of concerts, including four historical violin 
recitals by Van Oordt, piano recitals by Allan Spencer 
and Howard Wells, two typical American artists; a con 
cert, with orchestra, under Adolf Weidig; an oratorio and 
the usual pupils’ recitals. 

[hese concerts, under the auspices of the Chicago Mu- 
sical Coilege and of the American Conservatory, will be 
even more largely attended than those of the Chicago 
Orchestra and of many of the visiting artists. Many ot 
them are, one may say, of, for and by the pupils, and 
belong to the category of concerts proper. But 
on the other hand no orchestral organization in America 


school 


will offer a better program at any one of its concerts than 
that to be given by Sauret, Ganz, Madame Ganz and the 


Chicago Orchestra on the 27th. The chamber music con 
certs of the Spiering Quartet and the Sauret Trio are on a 
par with the recitals of Van Rooy and Reisenauer. There 


are in Chicago perhaps a few musical snobs who may 
neglect to attend them because they are given under the 
auspices of a school, but they will not be missed, for 
their places will be more than filled by the earnest mu 
sical student public, who create the musical atmosphere 
as they do of Berlin. For musical at 
attitude of the public toward art 
which is the participation in the 
most advanced musical life of the community, of a large 


Guenn DiLtvarp GuNN 


of Chicago just 


mosphere is just that 


established by active 


ind cultured musical public 


CHICAGO NOTES. 


ea 
Wells-Butler Recital. 


HE concert season of the American Conservatory was 
opened last Saturday by a Saturday afternoon re- 

cital at Kimball Hall given by Howard Wells, pianist; 
Herbert Butler, violinist, and Miss Mabel Goodwin, vocal 


Mr 


tions as 


Wells again gave proof of his exceptional qualifica 


a pianist, playing with refinement, clearness and 
brilliancy. Mr. Butler’s numbers were the Rondo Capric 
cioso, by Saint-Saéns, and a Sonata by Howard Brockway. 


in technical 
sang 


\s usual his work was admirable, especially 


and well defined rhythm. Miss Goodwin 


clearness 
veral groups of songs excellently. 
he next recital will be given October 17 with Edward 
E. M. LATIMER, 
TEACHER OF PIANO, 


Choir and Chorus Conductin 
924 Reed Place, Chicago. 





THE MUSICAL COURIER. 


C. Towne, Jan van Oordt and Miss Hedwig Brith! on the 


program 


The American Conservatory. 

The American Conservatory opened its new school year 
inder the favorable conditions. Last year’s record 
exceeded the most sanguine expectation of the management 
the attendance being by far the largest in its history. Under 
the skillful guidance of its president and founder, John 
J. Hattstaedt, has been both ma 
terially and artistically. 

The policy of the Conservatory in its educational aspect 
has always been a progressive and liberal one. Old, musty 
methods have no place within its quarters. One of its fea- 
tures is the teachers’ training school, where pupils are care 
fully and systematically prepared for teaching 

Among the lecturers in this department we find such mu 
Hattstaedt, Emil Liebling, Victor Gar 


most 


its progress continuous 


sicians as John J 


wood, Allen Spencer, Karleton Hackett, Howard Wells 
and Mrs. Gertrude Murdough. Among the voice teachers 
might especially be mentioned Karleton Hackett, distin 


guished alike as instructor and writer; Edward C. Towne, 
the well known oratorio artist; Mme. Ragna Linne, a fine 
artist of national reputation; Miss Mabel Goodwin and 
Miss Louise Blish, both of the latter being excellent sing- 
ers and teachers. An oratorio school has been established, 
which will afford advanced students opportunities to pre 
pare for a public career. 

The violin department contains such names as Jan van 
Oordt, Herbert Butler and Adolf Weidig, surely a strong 
combination. The pupils’ orchestra is under the direction 
of Herbert Butler. 

Adolf Weidig and Hubbard W 
teachers in the theoretical department 
popularity of this first named is amply attested by the fact 
that in spite of an almost unlimited capacity for work 
scores of pupils are at this early part of the season waiting 
o be enrolled as his pupils. Among the artists of national 
reputation might be mentioned Wilhelm Middelshulte, in 
structor on the organ; Clara Murray, harp; J. D. Llewel 
and Edward Dvorak, director of the dramatic 


Harris are the principal 
The exceptional 


lyn, cornet 
department 


Hamlin's Second Concert. 


George Hamlin’s second popular Sunday afternoon con 


cert will take place on the afternoon of October 25. Max 
Heinrich will be the assisting soloist 
eS €& 
On November 2 Miss Marie Josefa, the talented young 


violinist, who has been meeting with so much recognition 


31 


since her return from Europe a year ago, starts on a two 
weeks’ tour under the management of the Ridpath Lyceum 
Jenny Osborne and W. E. C. Seeboeck are the 
Miss Josefa, together with 


Bureau 
other members of the company 


Miss Eleanor Scheib, pianist, and Miss Jacobson, ‘cellist, 
has organized a trio which has already booked many ex 
cellent engagements 
ea 
— 
Miss Effie Stewart, the well known New York soprano, 
called at THe Courter office this week. She has just re 


turned from an extended Western tour, having filled many 


portant engagements 
—- wee 
- - 
Paul C. Beebe, the popular ‘cellist, has taken a studio at 
627 Fine Arts Building 
° = €& 
Mrs, Willard S. Bracken is expecting a busy season. She 
will sing the contralto part in “The Messiah” here, and in 
Milwaukee at the Christmas performances. On the 18th 


homas Orchestra in 
for the May festivals 


20th she 


Minneapolis 


and appears with the 7 
} 


She is further engaged 


in Grand Rapids, Saginaw and Battle Creek, Mich., and 
will make a festival tour throughout the West with the 
Chicago Orchestra the last week in May 
“Mrs. Ella Dahl Rich. 
Mrs. Ella Dah! Rich, whose performance of the Tschai 


kowsky Concerto with the Chicago Orchestra last winter 


created such a favorable impression with the musical pub 


lic. has joined the already strong faculty of the Caruthers 
Normal School. Mrs. Rich will bring with her a large 
following, as she is one of Chicago’s most justly popular 


pianists, whose recitals always attract large and intelligent 
a thorough schooling under Raif 


has 


audiences. She has had 


d’Albert 


as a concert pianist in Europ« 


much 
America 


and Leschetizky, and attained success 


‘ 1! 
as wei! as in 


Madame Shotwell-Piper. 


are some of Madame Shotwell-Piper’s recent no 


He ré 
tices : 


Madame Shotwell-Piper, whose first appearance in this city Monday 


night was described at some length in yesterday morning's issue of 
e Bangor Daily News, and wl appeared to even better advantage 
pon Tuesday afternoon armed all with the pureness of her song 
nd the brilliance of her personality. G 1 looks are we nigh 
ssential to the succe« f ng nger, it is said; and as Madame 
Piper swept to the front of C pacious stage at yesterday's matinec 
gowned all in white, wit ifiing her pretty throat, wit 
he great coils of her dead black hair crowned by an enormous pic 
ire hat, and with the afternoon sunlight touching faintly the ex 
1isite features and turning to a flood of dazzlin ridescence 
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AMERICAN CONSERVATORY, 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, . . 
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the following might be mentioned: 
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COMPOSITION—AvoL_rn Weipic 
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Among the fifty eminent instructors 
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arp WELLS. 
SINGING —Karieton Hackett, Epwarp C, Towns, 
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Buisa. Catalogue mailed free. 
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KIRK_TOWNS, 
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We pay royalty 
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ARTHUR BERESFORD, 
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Vocal Instruc- 
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WILLIAM H. SHERWOOD, 


The Faculty consists of eminent artists, among whom are 
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FLOCUTION AND DRAMA—Mme. Ida Serven. 


THOROUGH INSTRUCTION IN ALL DEPARTMENTS. 


Director. 


PIANO—William H. Sherwood, Walter Spry 
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performances. New Iliustrated Catalogue free. 
Address M. V. HINSHAW, Manager. 
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jewels that she wore—what wonder that a murmur of approbation 
seemed to ripple throughout the ranks of the spectators, and that 
the singer’s friendly smile was answered by a volume of delighted 
and equally friendly applause. 

The charm of Madame Shotwell-Piper’s voice—its stock in trade, 


if you wish slightly vulgar though very trite expression—lies in 
the middle register. The lower tones—and it is but fair to say that 
they merge at times into almost pure contralto—are never other 
than agreeable; the upper ones are clear, pure and remarkably high, 


but in the middle register lie the sparkle, the brilliancy, the liquidity, 
Her program number on Tuesday afternoon—the 
Massenet’s opera, “Le Cid’’—showed careful study com- 
dramatic force; her encore, a simple love 
was rendered with charming delicacy, 


the effect one 
aria from 
bined with considerable 
ballad of 


coquetry 


the better class, 
and grace. 

A pleasing personality, a most agreeable voice—what more could a 
matinee audience desire?—The Bangor (Me.) Daily News, September 
30, 1903 
Madame Shotwell-Piper advanced from the wings there was 
a flutter ladies of the chorus, and, to a Woman, the 
chorus stood on its feet to see the graceful songstress, but the 
beauty of face and form was outstripped by the limpid sweetness 
of her tones. Instead of the Schumann Serenade she was billed 
to sing, the cantatrice sang an aria in French from the opera “Le 
Cid,” and brought out the intensity of the music with an almost 
Madame with an unusual 
amount of dramatic feeling. As encore she gave a coquettish little 
arming abandonment. In the “Spinning Song,” 
she was easily at her best, and 
John (N. B.) Globe, 


When 


among the 


vehement grace. Shotwell-Piper sings 





love song with c 
Flying Dutchman,” 
thrilled enthralled.—St 


September 26, 1903. 


from Wagner's “ 
and 


the weird music 





Madame Shotwell-Piper, who made so favorable an impression on 
Menday night, when she sang Massenet’s aria, ““Le Cid,” was heard 
at the Weber's she rendered 
brilliantly that the audience was quite carried away with her voice 
and charming personality: Her voice is a high, dramatic soprano 
and was finely adapted to the intricacies of the Weber masterpiece. 
her tones remarkable for their 


matinee in “Oberon” aria, which so 


Particularly in her upper register are 


sweetness and flexibility, and throughout her solo she was heard with 
Besides possessing a voice which, although 
things, 


a vivacity, 


no common enjoyment. 


already decidedly unusual, contains promise of far greater 


Madame Shotwell-Piper is strikingly 
which makes her an immediate favorite. 


handsome and has 


yet winsomeness of manner 


The audience was enthusiastic over her rendition of the “Oberon” 
aria, and would not cease its demonstration until she returned, when 
she sang Weil's “Spring Song,” a favorite composition, to piano 
accompaniment by Dr. True, and violin obligato by Mr. Kraffts, both of 
whom shared the henors with the fair singer 

In connection with Madame Shotwell-Piper’s appearance in the 
Maine Festival, it will be of interest to know that she has been 
engaged by Theodore Thomas for an extended concert tour with his 
orchestra during the late fall and winter—an unquestionable tribute 
to her brilliant voice Bangor Daily Commercial, September 30, 1903. 





And the solo artists—their performances were of the highest order. 
Madame Shotwell-Piper, statuesque and strikingly handsome, jumped 
into instant favor by her dramatic rendering of an exceedingly diffi- 
cult aria from Massenet’s renowned opera, “Le Cid,” but she made 
even more secure her hold upon the people in meeting their applause 
with a delicious love song, accompanied by a refreshing bit of coy 
ness. Her 
f favorite sopranos St. John people cherish. 


St. John, N 


second program selection established her among the list 
The Daily Telegraph, 
B., September 26, 1903 





Madame Shotwell-Piper comes as a stranger here, but last night 


she was made at once very welcome. She is youthful and very 
pretty, and her manner is most charming. Her voice is a mezzo- 
soprano of agreeable quality, and was displayed to good advantage 


n the aria from “Oberon,” for which performance she was rewarded 


with much applause and a recall, to which shé responded with a 

pretty little song, with piano accompaniment. In the solo parts of 
The Quest,” and in her duets with Mr. Hemus, Madame Piper 
also won approval, singing sweetly and with excellent expression 


rhe Bangor Daily News, September 29, 1903 


Theodore Thomas Talks. 


sl programs of the Chicago Orchestra concerts will 

be better than ever this year, the men will play bet- 

ter, and I feel positive that this will be a most successful 

season. We have an unusually large number of interesting 

novelties, and there is an esprit de corps among the mem- 

bers of the orchestra which makes it certain that they will 
their work with enthusiasm. 

Among the novelties which I have secured,” Mr. 
[homas continued, “are two symphonies by Sibelius, the 
young Finnish composer; a symphony by Dohnanyi, the 
pianist who appeared with the Chicago Orchestra; a march 
by Glazounow, several compositions by Elgar and the 
works of some American writers, among them Converse 
and Loeffler. I gave a dealer a commission to get me 


everything that Elgar had written, but I have not had an 


opportunity to look over the music as yet; my things are 
still topsy-turvy, and everything has not been unpacked. 

“The greater number of the novelties are, of course, the 
work of the rising generation of composers, the younger 
men who are producing some noteworthy compositions. I 
have a great deal of material on hand and coming, and feel 
certain that the audiences will be interested in the offerings. 
The programs have been only sketched out beyond the 
fifth. I do not believe it is a good plan to draw them up 
too far ahead. 

“A glance at the programs which have been given out 
show what a great change has taken place in Chicago in 
regard to the music which is appreciated here. At the first 
five concerts several compositions will be played which 
would be novelties in any other American city, but they 
have become old, tried favorites here. Our audiences are 
interested in the work of present day composers and also 
in the writings of the old masters. It was easy to see how 
much the old composers were appreciated last season. Well, 
you will find them all on the programs. There are works 
by Bach and Mozart and from them on down to the newest 
of the young Russian writers 

“Such programs could not have been presented here ten 
years ago, and it is an indication of the change that is going 
on. The wide range of the tastes of Chicago concertgoers 
is remarkable. ‘The public is ready for the old and the 
new. During thirty years of work I have seen progress 
that surpasses anything I have imagined possible, but a 
great change is still to come—and it will probably come all 
at once. 

“In regard to the coming of Richard Strauss it will be 
extremely interesting to sce what he will do. I have not 
yet heard from him as to details of the programs he will 
present, but it is likely he will play his ‘Death and Trans- 
figuration,’ as he can secure fine effects with that. We are 
to play it at the second concert. This was decided on be- 
fore I knew that Strauss was coming. 
according to the score, but it is Mr 
and he can do what he likes with it. 
for this concert as for all the others. 


I can only play it 
Strauss’ own music 
I will, of course, pre- 
pare the orchestra 
I knew Strauss some vears ago, and, as he is capable and 
well known, it will be interesting to see what he will do 
with his own works. 

“At the Berlioz concert we will play several selections 
instead of presenting an entire symphony. This will prob- 
ably make it more interesting. We will probably play the 
three middle movements from ‘The Life of the Artist,’ to- 
gether with portions of his operatic writings, and selec- 
tions from ‘Faust’ and ‘Romeo and Juliet.” The second 
part of the Beethoven program will be devoted to ‘The 
Eroica,’ and on the first part will be portions of ‘Prome- 
theus.” There are some very interesting novelties for the 
young peonle’s program. 

“The rehearsals begin October 15, and I am certain the 
concerts will be an artistic success. Whether the concerts 
go on next year or not we will all do our level best. Man- 
ager Frederick J. Wessels tells me that the advance sale 
has been unusually large, and this, too, seems an excellent 


LOUDON 


’ 


indication of success.’ 


The Bush Temple Opera Classes. 

HE Bush Temple Conservatory opera classes, under the 
able direction of Mme. Johanna Hess-Burr, com- 
menced rehearsals Wednesday afternoon of last week. 
These classes are weekly, of three hours’ duration. Among 
the under way are Beethoven’s “Fidelio” and 
Mozart’s “Magic Flute.” “Fidelio” will be staged at the 
Bush Temple Theatre early in December. All the vocal 
pupils have the advantage of attending these lessons free 


operas 


of charge. 

A novel and interesting feature of the work is 
listening pedagogues, who 
really good musicians and teachers, and capable of appre- 
ciating the criticisms, but are not able to take the work 
themselves, by paying a small fee can be present at these 
lessons and get the benefit of Madame Burr’s criticisms 
of her pupils. In most cases this proves as advantageous 
as private lessons. 


the 
are 


lessons.” Many vocal 








The Woodruff Method. 


HE Woodruff method of non-syllable sight reading is 
continuing to meet with success, many singers and 
teachers having discarded entirely the use of the syllables 
in favor of the more scientific method. It is noticeable that 
the more highly educated musicians are the first to recog 
nize the merits of this method. Among the schools which 
have already adopted this system, and others which are con- 
templating doing so, are Folts Institute, Herkimer, N. Y 
(the preparatory for missionaries, through which 
the Woodruff method is being carried to all parts of the 
world) ; Ruskin College, Illinois; High School, Hartford, 
Conn.; Miss Keller’s School for Girls, New York 
Willamette University, Oregon; Peabody Institute, Balti 
more, and the Woman's College, Frederick, Md. Some 
well known singers who have studied with Miss Woodruff 


school 


city; 


are Misses Ruby Harkness, Detroit; Eda Aberle, Paris 
France; Louise Snyder, Newark; Mr. and Mrs. Elias 
Seach, New York city; Mrs. Emma Osmers, New York 


city; Emil Hofmann, baritone, of Chicago; H. N. Grinager, 
Robert Roughsedge, Brooklyn; Mrs. Peterson, whose hus 
band is professor of music at Rock Island College of Music. 
All testify to the value of the instruction. The vocal sight 
reading is accomplished in a few lessons, when the pupil 
goes on to the study of analysis, ear training, singing triads 
and seventh chords and their inversions from any given 
tone. The entire also taught by means of the 
Woodruff music 
formed for those not caring to pay exorbitant prices for a 
Partial scholarships are to be awarded 


to talented, self supporting pupils. 


system is 


games. A music culture club is being 


musical education 


The Haarlem Philharmonic. 


HE Haarlem Philharmonic Society will give five morn 
the Waldorf-Astoria 
December 17, January 14, February 11 and 


ing musicales at this season 
November 109, 
April 15. The annual breakfast of the society will follow 
the musicale on January 14. Mrs 
227 give a reception 


Thursday afternoon, November 12, from 4 until 7. 


b. CHARLTON CONCERT Gl. 


Hamilton Higgins, of 


Lenox avenue, will for the society 











LOUDON G. 


MISS MAUDE REESE-DAVIES, Soprano. 
MISS IDA SIMMONS, Pianist. 
MLLE. FLAVIE VAN DEN HENDE, Violoncellist. 


Transcontinental Tour, November, 1903- 
May, 1904, Now Booking. 


CHARLTON, Carnegie Hall, New York. 











KELLEY 
THENOR. 


In America Nov., 1903-=May, 1904. 


Sole Direction : LOUDON G. CHARLTON, 
Carnegie Hall, New York. 


COLE 





Mrs. Willard S. Bracken, 


CONTRALTO. 


Mgt. DUNSTAN COLLINS, 
638 Fine Arts Bldg., - - CHICAGO. 


IMIARION GREEN, 


Basso Cantante. 





Management!:"DUNSTAN'COLLINS, 638 Fine Aris Blég., (hicege. 
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WM. L. WHITNEY 


INTERNATIONAL SGHOOL 


FOR VOCALISTS 


Announces the openir f the International Training School for Singers The wide and varied experience by which Mr. Whitney has been 
September 17, Sets beiag ‘its chief seat, with ease in Florence OLD ITALIAN METHOD specially fitted for this work includes ten years of student life in Italy, 
and Paris. Mr. Whitney resigns his position at the head of the New Germany, France and England; two years as voice teacher in Florence 


England Conservatory Voice School, in order to give his entire attention One method of voice production and aed pnw Ry i be BB ~—— aged _ 
to this school, preparations for which, with the first experimental ; management * quulter and bead of the Voice 7 aes Bs ne Opera p rl ped — of 
classes, he has had in hand for eighteen years. The object of the F tall schools of vocal music Italian, French the latter school; several classes conducted abroad, and the final estab- 
school is the highest possible development of the Art of Singing, through English and German. lishment of the school in Florenée and Paris in 1900-1, when the class 


the medium of the Old Italian Method of voice production and man- in Florence numbered forty. The greater success of students who dur- 


agement applied to the several Schools of Vocal Music. The instruc- Voice, Languages, Pianoforte, ing the last fifteen years have been in Mr. Whitney's classes abroad, or 
tion will be given by the truest exponents of the Old Itglian Method, lt tie yt ae B — oe ay fl met Oe 
. ee 1e lan o sroductive of the desir: ults e , 
who are necessarily also masters of the Olé italien School of Vocal Diction Solfe io plan is also the least expensive. Each school is complete in itself, 
Music; and by the best representatives of the French, German and 5 . having the best teachers to be procured in each study, the indispen 
English Schools of Music. The Standard of the school is absolute, and sable Italian Method teacher, and the representative teacher—American 
the Diploma will be granted only for vocal and linguistic ability, and A COMPREHENSIVE COURSE FOR SINGERS white _ A gee hg ae “~ me S of — sae ee a. 
musicianship of a high order. It is evident that only by foreign study, ”- , ’ - on - ee — oe 


the student may have the advantage of study abr ad with the greatest 
and then only under the right conditions, can students acquire the Ital The Bach-Brahms Club masters without loss of time and money, unfort ate experiences with 








jan, French and German style of rendering, together with the tradi incapable teachers, and final disappointment The School takes entire 
tions and the language—those intricacies of accent and of diction Established 1800. < ee of the pe ne placing ~ m Ww oe pt “ - <p 8, oe heme 

x . > ” > « . . . acta ” 7 2 ‘i advantages an¢ 1e languages; planning r studies and diversions; ob 
which can be se ized only by ear—and be under that subtile influence A society of singers fur the study of Choral taining for them every advantage peculiar ¢ aoan aaemene keeping 
called atmosphere, which means so much in the cultivation of the Works a capel/a and with orches- parents and former teachers posted as to their work and progress, and, 
Arts. tral accompaniment. finally, planning and aiding the beginning of their professional careers 





SCHOOL OF LANGUAGES AND DICTION 


Carefully organized with a view to the particular needs of vocalists, with teachers especially prepared in the 
best methods of diction. This school also offers unequaled opportunities to all students of language. 


INTERNATIONAL 


OPERA SCHOOL 


UNDER THE DIRECTION OF 


M. A. GIRAUDET 


de l’'Opéra, du Théatre Lyrique Impérial, du Théatre Italien de Paris, du Regio de Turin, et de l'Opéra Comique, PROFESSEUR DU 
CONSERVATOIRE, who will organize and direct 


THE OPERA CLASSES OF THE SCHOOL FOR VOCALISTS. 





Mr. Whitney announces the engagement of M. GIRAUDET, This school provides a training which shall from the beginning 
Professor of the PARIS CONSERVATOIRE and one of the lead- surround the student with the traditions and the ideals of the 
ing Masters of SINGING and OPERA in France. He will or MM. GIRAUDE Y great opera schools of PARIS and ITALY, and passes them on to 
ganize and conduct the OPERA CLASSES of the INTERNA exactly the right environment and influence abroad, saving not 
TIONAL SCHOOL FOR VOCALISTS. will have the assistance of nly money but, even more, precious time. First of all, strict ad 

It is everywhere stated that no better man for such a position herence to the purest and most perfect voice production; second 

I } 
is to be found in the whole musical world. M. GIRAUDET is dis areful heed to individual qualities and needs in each student; 
tinguished for his VOICE work as well as for his opera class work MME. GERTRUDE FRANKLIN, thirdly, and always, the ghest standard of teaching in each partic 
and his school of ACTING. He has been a contributor to many ur of the singer’s art are four , , | devel 
f the first dramatic, musical and critical reviews in Paris, and his MISS ROSE STEWART, vocalists to reach high acl yt r jramatic art. M 





work, “PHYSIONOMIE ET GESTE,” is recognized in France Giraudet’s qualifications bring these achievements closer to Amer 


standard authority. He has brought out many of the leading Mme Vallade ican students than they have er before been brought 
= . 





re singers. It is an assured future that his presence opens be- M. Giraudet has made a specialty of voice culture as well as of 
fore this school, which under him can have no equal in America the dramatic side of his work Tt gives him great advantage 
M. GIRAUDET gives up his work in Paris at the Conservatoire MM. Camille Thurwanger, over many opera training teachers His work in Paris covered 
and in his private school to enter into a work which he feels has tone production, v leve ent, voc zation, pronunciation 
the broadest possible outlook For want of just such opportunities Sig. Cagnacci and anguage, style and a mpreher ‘ ystem of lyr and dramatic 
as this school affords the native gifts of American singers have as declamation which has won n gh recognition in Paris, the 
yet been fully developed only in a tew individuals. These singers, centre of dramatic art He thus mes t : nquestioned 


however, rank among the few great artists of the world. Their Wm. L. Whitney. authority in the whole field of work 


achievement proves what possibilities exist in the American people. 


International School for Pianists 


An anavuncement of great interest to pianists is that of the engagement of 


Mr. HAROLD BAUER 


Who will teach in connection with the above school during the intervals between his congert engagements, assisted by associate teachers. Also 


Mr. CARLO BUONAMICI, 32:.:2"°° 


WINTER TERM, NOVEMBER TO MARCH. SPRING TERM, MARCH TO JUNE. 


FLORENCE BOSTON PARIS 


STUDENTS TRANSFERRED FEBRUARY 1 AND SEPTEMBER 30 TO THE BRANCHES IN ITALY AND PRANCE. 


The Italian class of 1903-4 will sail August 4 for Florence, Italy, visiting SPAIN (Cadiz, Seville, Cordova, Granada, ete.), MOROCCO (Tangiers, the political situation in that country 
permitting), ITALY (Naples, Capri, Sorrento, Amalfi, Rome and Sienna), arriving in Florence the middle of September. Members of this class desiring to join the French class in Paris 
will be expected to give one month's notice. The French class will sail for Paris about September 25. In order to realize to the fullest degree the advantage of study in these countries, stu 


dents should at once join these classes in their special preparation. 
INTERNATIONAL BUREAU and SINGERS’ AGENCY. Highly competent and experienced foreign trained singers and teachers. 


FOR INFORMATION 
ADDRESS THE SECRETARY, 246 Huntington Avenue, BOSTON, MASS. 
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Types and Sketches 


of the New Vork Ghetto. 





THE MVUSIC TEACHER. 





By Platon Brounoff. 





please count loud; 
” said the old music 
who was giving 
of his pupils, a 
cheeks and some 


NE, three, four, 
one, two, three, four, 
teacher Boris Dubinsky, 


to 


two, 


66 


a piano lesson one 
buxom girl of two and twenty, with rosy 
200 pounds of solid loveliness. 

Why she was pursuing the art of piano playing neither 
she nor her teacher knew. She, Rose Makler, only knew 
that her father, a wholesale and retail butcher in Division 
street, wanted her to play because other girls of the neigh- 
borhoud played. It was also an accomplishment toward 
the chance matrimony. Her music teacher only knew 
that when the month was over he would get a check for $4. 

t was a hot July afternoon. Mr. Dubinsky was giving 
the seventh lesson since morning, and consequently he was 


of 


tired out 

The air in the street was heavy and hot; the front room 
of Mr. Makler’s house was comparatively cool, and the 
tired music teacher began to doze under the soporific in 
of the heavenly melody of the ‘Maiden’s Prayer,” 
Miss Makler was playing. Poor Miss Badarzewska 
composing this piece little dreamed what an immortal 
monument she was creating for herself, especially in the 
United States, where the music teachers are instructed by 
the parents of the piano pupils to teach the ‘‘Maiden’s 
Prayer” to their children even before the pupils are able 
to run a scale 

So the tender fingers of the 200 pounds of grace were 
strumming the inspiring music, while her rosy lips counted, 
not always in the right place, “One, two, three, four.” The 
teacher dozed and dozed, until at last tired nature asserted 
itself 1 deep and pleasant sleep. 

He dreamed. He felt himself once more a little boy of 
seven, the pride of his native Russian home and the delight 
who looked upon him even then as a great 


fluence 
which 
when 


and he fell into 


of his parents, 


pianist. The old days came again. His first teacher, an 
Id Pole, liked the little boy, and praised him before his 
parents. After his lesson his father used to pay the teacher 
25 kopecks (12 cents) and give to the boy 10 kopecks for 
diligence. Then another scene came—the boy wonder was 


to play in a public concert for charity. It was 
i success. Al! the papers praised the boy prodigy and pre- 
dicted for him a great future. The ladies brought presents 


and bonbons; they kissed and hugged the little boy of 


innounced 


eleven. He was the hero of the hour and his parents 
were proud of him. Then another period of his boyhood 
rose before his eyes. He grew up to the age of fifteen, 
caressed and cared for by his loving parents and friends, 


who expected him to become a celebrity. He was not prac- 


ticing very much at that time on account of many parties 
and musicales which he had to attend, and where he was 
already looked at and admired as a handsome boy with 
long and curly hair. 

Suddenly a terrible catastrophe came. His parents being 
Jews, lost their property in the anti-Semitic riots and dis- 
turbances at his native town of Odessa, and the boy was 
left either to become a clerk or a salesman or to give music 
lessons. He chose the latter and in about five months he 
earned 60 rubles per month. His father got a place as a 
salesman in a dry goods store at 50 rubles per month, and 
now the father and the son supported the family, which 
consisted of two more boys and four girls, all attending 
school. Nobody in the family had any talent for music 
except Boris; but they all liked especially the father. 
How well the old man could see in his dream the house 
and the family of that time—the whole family is sitting 
in the dining room at the evening tea. The oil lamp is 
throwing shadows on the wall. Boris is playing the piano 
in the next room, accompanied by the bubbling of the 
“samovar” on the dining table. Tears rolled down the 
cheeks of the sleeping music teacher. His father used to 
say: “Wait, Boris, I will win 50,000 rubles—I have a lot- 
tery ticket—and you will drop all this lesson giving busi- 
ness. Then I will send you to the Moscow Imperial Con- 
servatory of Music and you will become a celebrity.’’ Evi- 
dently the father had an idea that his son had only to 
reach Moscow and fame was waiting for him. But years 
passed, and the long expected 50,000 did not come, 
Boris, now a boy of eighteen, had to continue giving music 
lessons. He began to be disgusted with the condition of 
things. His high expectations, the dreams of his youth, 
seemed to fade away. All day lessons and lessons, and of 
course when he used to come in the evening from work 
he could not practice, being tired out. 

So the days went on in the same monotonous way, and 
it seemed that he would have to stay in his native town 
and remain a simple music teacher. But one day, 
rather one evening, changed everything. 

His father’s employer, a merchant named Strunsky, hap- 
pened to give a party in honor of his eldest son, whom 
he took in as a partner in his business the very same day. 
Boris’ parents were invited to attend. Boris was home 
and after playing a while at the piano he went to the 
bedroom, which he shared with his younger brother. He 
began to undress himself, when the bell rang and a mes- 
senger came from the party with his father’s note, which 
read as follows: “Boris, dress yourself and come to the 
party. Mr. Strunsky wants to hear you play.” 


sO 


or 


Boris was ready in a minute. The supper was just over, 
when Boris came to Strunsky’s house. The guests were 
merry. Mr. Strunsky himself wore a man’s size “too 
much” because of the many toasts which as host 
had to respond. When Boris came in Strunsky said with 
out greeting him: “Well, young man, go to the piano and 
show us what you can do.” 

Were Boris to hear such an invitation at 
and from another man he would have felt offended, 
now he felt instinctively that at last there oppor 
tunity in store for him, he went to the piano and 
began to play Beethoven’s “Moonlight” Sonata, but the 
host, who was evidently a better expert in woolens than 


to he 


another time 
but 
is 


an 


so 


in sonatas, interrupted him in the middle of the first 
movement and said: “Look here, young man, we do not 
want funeral dirges; give us something lively.” 

Boris, who had an inclination for composition, had 


composed, a few weeks before, a lively two-step, and this 
he began to play. 
production or whether the host was extraordinarily over 
balanced with wine one cannot say, but when Boris fin 
ished Mr, Strunsky kissed him and said: “You make 
feel good, my boy, and therefore I shall send you, at my 
expense, to Moscow to study in the Mr 
Strunsky, I suppose, did not know the difference between 
the Conservatory of Music and the Astronomical Observ- 
atory. Strunsky’s words were almost like a blow to the 
boy. He could hardly find words to thank him, who 
showed much unexpected appreciation of art. “What, he 
Boris, to at last realize his dreams, his expectations, to 
study in the conservatory and become a celebrity!” That 
was the happiest evening in his boyhood. He could not 
sleep all night, and for several days talked to everybody 
about his going to Moscow 

There, in Moscow, he found out for the first time 
it is to be a Jew in Russia. In his native city, Odessa 
Jews, though they don’t have the rights 
Gentile citizens, have the right to live in the city, while 
in Moscow Jews have no right to live at all. It took 
Boris three months’ time before he, after spending money 
to bribe the police officials, received permission to live 
there. 

At the Conservatory he was admitted free of cost on ac 
count of his exceptional talent. He was all joy and glad 
ness, and wrote a letter to his parents telling them about 
his success. Mr. Strunsky sent him money regularly up 
to the time when Boris’ 
own. Then Mr. Strunsky stopped sending money, and 
his father, while sending money once in three months 
could not do it regularly. So Boris had to 
again, this time in Moscow. He got 
several families, who did not care if he was a Jew, 
they invited him to their parties, where he played with 
success and after awhile he 
But this lesson giving business interfered with his studies 
selected for 


Whether the piece was an extraordinary 


me 


Observatory.” 


what 
the 
the 


same as 


father opened a business of his 


lessons 
with 
and 


give 
acquainted 


received good paying lessons 


in piano and composition, which subjects he 


musicales. visits, love af 


But just the 
though 


his profession. Again parties, 


fairs, all took much of his time same 
he made progress owing to his exceptional talent, 
a while he felt that pressing “yoke” that he 
a Jew. But this was nothing in comparison with what 
he felt when the final examinations began. Then he suf 
fered for his religious belief. He was disappointed when 
his piano professor, who promised that Boris should play 
the Schumann Concerto in public on the last day of the 
examinations. said to him in Fearn “Mr. Dubinsky, I am 


away 


once in was 
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to play 


to 


sorry to inform you that you are not going 


because the board directors selected someone else 
play.” 

Boris’ grief was unbounded. Despite all obstacles and 
attempts to prevent him from getting his diploma, he did 
get it and after the went to his native 
city Odessa. Though his little disap- 
pointed on account of his failure to play in a public concert 
of the they entirely gratified with 
Boris’ Odessa 
three weeks given in 
the Hall of Commerce, 
Everybody 


commencement 
parents were a 
conservatory, were 

which he 

The 
the largest hall in the city, 
the 


latives and even ene 


sucess at his concert gave in 


after his arrival concert was 
and 
crowded wanted to see how infant 


was 
prodigy had developed. Friends, re 


had 


at his father’s peculiar ideas: 


kinsmen, who 


boy a 


his own 


“to 


mies, and enemies he among 


laughed give a 


musical education instead of making him a business man”; 


all went to hear Boris at his concert A week before 
the concert his father used to stop at each poster which 
announced his son’s concert and read it through two or 


acquaint- 
of 


His mother was talking to every 
forthcoming concert. At last the 
In the morning Boris felt a little nerv 
through the 
Boris’ 
ous all day and could not eat anything at all 

The 


parents, 


three times 


ance about the day 
the 


ous, 


concert came 


but after he played program in his 


room he felt sure of his success father was nerv- 
his 
people began 
the first 
d the stage to 


with lights 


came and Boris, accompanied by 
went in a to the hall. The 
mother took her place in 
but the father went behin 

rhe hall 
ng large 
He 
conquer his 
He had 


Sonata 


evening 
« ab 
Boris’ row 


to arrive 


with the children, 
ablaze and 


Boris 


was handsome 


the artists’ was 
the 
applause was heard 


to 


room 
came out. Some 
and looked like a 
his mighty 


crowd was growi 


audience by 
first number Bee- 
In 


over 


who 
And he began 
“Moonlight” 


poet came 


for the 


He 


nervous 


song 
sonata 
got 
respond with 


1 } 
liked this 


but 


thoven’s 


the begining he was a little soon 
skill soon made the 
He 
T he 
singing a song 
movement, 
third 

to cry out that heartrending melody of 
He went 


With 


chords, 


it, and his masterly pian 


forgot where he was. 


moon 


its grandeur 
the 


all its beauty, all 
shining 
to his 


he roamed in clouds was 


full of love 


full 


was 
The 


and then he 


Beethoven himself 


beloved princess second of grace, 


The piano seemed 
the 
on 


followed, began the 


finale under 
The 


and 


his soft and elastic fingers crowds 


were listening breathlessly passion fire he 


played the last passages and and when he finished 


a storm of applause followed from all sides. He con- 
quered. Friends, enemies, strangers, everybody was smil- 
ing and applauding; he saw flushing faces of beautiful 
women. He felt happy 

His father was delighted, but his mother! She was sit- 
ting in the front row, a perfect image of happiness. When 
Boris came out to bow a lady next her said: “What 
a handsome young man.” “He is my son,” said Boris’ 
mother, and she felt prouder than the Czar of All the 
Russias. All the newspapers, even the anti-Semitic, 


was a hero 


He 
The beginning of the 
Russian nobleman, 
of his daughter at a high price 


praised his playing felt that he 
of 


music 


summer he spent on an estate 
who engaged him as a 
3ut instead of 


a beautiful girl 


a rich 
teacher 
Boris fell in love with his pupil, 


of eighteen, and the father, who was a pious Christian and 


teaching, 


his daughter falling in 
3oris forth after 


did not like exactly the idea of 


love with a Jew, though an artist, sent 
the first three weeks, 

After giving a few more concerts in the neighborhood 
of Odessa Boris decided to go back to Moscow, where 
he had acquaintances, and where he hoped to make 
In Moscow he received several propositions from 
to the 


denomination 


his 
career. 
but when he came see 
“Ot 
Boris promptly answered, and 
door with regrets. He tried 
in several with the results. One 
of the principals seemed to take a liking to him and said: 
the Christian faith I will take you 
to schools.” Boris did 
not want to buy his career by changing his religion, so he 
went to St. thinking that there he might meet 
with different results. For a year he stayed in St. Peters- 
burg, having the his belief 
One day he stood “What 
c xpe ct 


rich schools to teach there, 
principal the 
you?” ‘I 


first question was: what 


am a Jew,” 


to the 


are 
he was escorted 


aces same 


other plz 
“If you will embrace 


and recommend Sut 


you other 


Petersburg 


same trouble on account of 
discouraged before a problem 


not 


am a Jew and what can I 


help thinking how 


done 
He 


Gentiles of 


is to be now 


ungrateful are 
the 


that 


here?” could 


the Russia, especially the officials of two 


announced lately no 


had a 
the 


imperial conservatories, who 
unless he 


to 


Jew can enter these institutions 


the chief of police live in cities 


Petersburg or Moscow, 


from 
of St. 
tions were founded by two Jews, 


respective 


where these institu- 


ol 


very 
which Russia boasts 
as of two of her best musicians, namely, Anton and Nico 
Rubinstein, gave their energy and life away to 
spread musical education in Russia. And these are not the 
only Jews who worked for Russian musical art. Davidoff, 
composer; Wieniawski, Auer, Brodsky, 
De Pachmann, Gabrilowitsch, 
Michailoff, Kamionsky, 
Petersburg; Tartakoff, 


many 


las who 


the ‘cellist and 
Petschnikoff, 
pianists; 
of the Imperial Opera at St 
off, of the Moscow 


whom not only Russia but the 


violinists ; 
Czernoff, singers 
Boris 


of 


Levin, 


Barzall, Opera, and others 


whole world is proud 


f the lead 


And now an artist, who graduated from one « 


ing Russian institutions, cannot make a living on account 


of his religious belief, and if he wants to stay in these two 
work for the of Russian 
the Christian faith, of 


art he 


these celebri 


and advancement 


must embrace 


cities 
as most 


ties did, as if all these people really believed in Christian 
ity. And all this happening in the end of the nineteenth 
century, the age of progress and civilization, which are 
making rapid strides everywhere except in Russia. Boris’ 
heart was aching for his unfortunate people, who 
gave away their lives for their mother country, and 
in return they are treated as outcasts. ‘What is to be 
done now?” Boris asks himself. There were only two 
ways out of this embarrassing situation—either to leave 
Russia or to embrace Christian faith and stay there. While 
pondering over this question Boris received a letter from 
his uncle in New York. The uncle wrote to him the fol 


“Having heard that you are a great pianist, I ad 
to America. You will Boris, that 
never be for that. People without talent 
or knowledge make lots of money, and you will of course 
and after all you will be treated 


lowing : 


vise you come to see, 


you will sorry 


become rich in time ; 


here like a human being, while in Russia they treat you as 


no 


a dog.” 
The letter made a deep impression on Boris’ mind 
in America, in the land of the free, where one is 


‘There 





not asked to his religion, there I will go. In America 
will I find my new fatherland,” and he went there 

The uncle was very glad and even delighted to see Boris 
because he thought that Boris would begin to shovel in 
money; but very soon Boris found out that it is very dif 
ficult for a foreigner to make a name and money im the 
United States, if he is*foolish enough not to have money 
to engage a manager to introduce him to the publ The 
Russian colony in New York heard of the arrival of th 
new pianist, and when a concert was being arranged Bor 
was asked to participate, free of charge, of course He 
played in several concerts, but the barrels of money did not 
come. What could he do? He had to take up again the 
lesson giving business. He rented a studio and announced 
himself in the papers The first two years he had quite a 


few lessons at a dollar a lesson (the biggest paid on 
the de) ; but if keep 


businesslike | 


price 
East S one wants to up he must be 


and visit the parents of his pupils; spend one 


evening in one house, play the next evening in another 
where he could make new acquaintances; but Boris did 
not have the business ability, which is just as necessary to 


t 
the United States as to have artistic ability, and 


not p1 


have in 


consequently his business did osper. Once in awhile 


he would think of marrying a rich girl, the daughter of an 


East Side merchant; but as he was an artist, brought up 
amid idealistic surroundings with different views, he 
thought he would better wait till he will fall in love and 
then marry 3ut time, the inevitable time, went on, and 
from day to day he would become older in spirit and in 
body. He could not help seeing that all the dreams of his 
youth, all his hopes were fading and vanishing away amid 
the monotonous days of lessons, lessons, lessons! As a 
teacher he did not meet with great success either, because 
he used to teach his pupils by the same method he was 
taught himself at the Conservatory—by the classical works 





of Bach, Mozart, Beethoven, Chopin: but the East Side 
people preferred that he should give their children to play 
the latest coon songs or selections from the Jewish operas 
presented in the Bowery theatres At first when a parent 
used to tell him what kind of music he should teach to his 
child he used to object; but later, seeing that art is not 
their object, but they look at music as an accomplishm 

for marriage purposes, he gave in. The price for th a 
sons went down, too 

Time went on and on Boris became gray. Only once 
in a he used to sit down in his small room and play 
the Beethoven ““Moonlight” Sonata, and tears were stream 
ing down his pale cheeks 

“One, two, three, four; one, two, three, four,” counted 
Rosa Makler, for the seventy-fifth time playing through th 
““Maiden’s Prayer,” and then turning to her teacher, said 
“Professor, professor, is it all right now?” But the tired 
teacher was fast asleep. A bell rang and Mr. Makler, 
the butcher, came in, and seeing that the teacher was asleep 
went up to him, and putting his mouth to the teacher's ear, 
yelled: “How do you do, Mr. Dubinsky; did you have a 
pleasant dream?” Boris woke up, and looking around hin 
in confusion, murmured: “Excuse me, but I was tired; I 
gave lessons since morning.’ 

The next day Dubinsky received a letter from the 
butcher which read as follows: “Dear Sir—lI regret to say 
that we do not need your services any mort Enclosed 
please find a check for $2.50 for five lessons. Yours truly 


Samuel Makler.” 
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Suerman, Cray & Co.'s, 
San FRANCISCO, September 30, 1903 
night at Trinity Episcopal Church 
one of the ever per- 
formed in San Francisco was heard by a large 
audience assembled to listen to this particular 
last week. 


Sunday 


best musical programs 


work, of which I made mention 
The work was “The Light of Life.” by Ed- 
ward Elgar, and was under the direction of the organist 
and director of the choir, Louis H. Eaton. 

It was a tremendous undertaking, the work being written 
for the piano and full of intricacies and technical difficul- 
ties. But Mr. Eaton was quite equal to the occasion, and 
the whole work was given with a unanimity that was sur- 
prising when one considers that the director was at the 
organ, and there was no baton to keep the choir of fifty 
It is a beautiful work and a most diffi- 
reflects great credit 
so difficult a task. The choruses 
surprisingly ,and the solos in the 
creditable. Of course here the individual character will 
show itself, and in some of the solos there was a deplorable 
lack of feeling, considering the sacred subject, and how 
much might be made of any one of them. Mr. Vinson’s 
first solo was very sweetly rendered, but in the rest of his 
numbers there was an absence of the true artistic spirit that 
of the blind man should 
call forth pathos if it were in a voice at all. Miss Flynn 
as the mother of the blind man sang sweetly. Mr. Oksen 
and Mr. Morgenstern alternately took the voice of Jesus, 
and as both are amateurs, pupils of Mr. Eaton, and this oc 
conceded 





voices in accord 
cult 


upon the 


one, and the way it was given 
director of 


were well given main 


was regrettable, as the character 


casion their first public appearance, it must be 
that they both did surprisingly well. It is a baritone part, 


and the voices were both sweet and well trained to the 
numbers. Miss Una Fairweather in the part of the Nar 
rator sung gloriously. Her voice is full of the tenderest 


sympathy, and her deep contralto rung true with the spirit 
of the theme she was expressing 

At the close of the musical service Mr. Eaton played for 
Offertory the Cantabile from the Seventh Sonata of Guil- 
mant, op. 89, and as a Postlude a march on a theme of 
Handel, also by Guilmant, with splendid technic. The num- 
bers in the Cantata run as follows: 
1. Meditation 

Organ. 

Levites within the temple courts. 

The Blind Man (outside the temple). 

Mr. Vinson. 


2. Chorus of 


lenor solo, 


and chorus. 
Recitative narrator, Miss Fairweather 


Recitative 


4. Mother of the Blind Man 
Miss Flynn 
Ss Jesus 
Mr. Oksen 
Chor Light Out of Darkness 
Recitative 
Miss Fairweather. 
(horu 
rrator, Miss rweather 
l 
Mr. Vinson 
Re tive and chorus 
Narrator, Miss Fairweather 
Sulo, Thou only hast the words of Life 
Narrator, Miss Fairweather. 
Ss ind chorus, But the Jews did not believe 
Narrator, Miss Fairweather 
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The Mother, We know that this is our Son. 
Miss Flynn. 
Then again they called. 
Narrator, 
Chorus, Give God the praise. 
Tenor solo, Whether he be a sinner or no. 
Mr. Vinson 
Chorus, We know that God spake unto Moses. 
Tenor solo, Why, herein is a marvelous thing. 
Mr. Vinson. 
Chorus, Thou wast altogether born in sins. 
Mother and chorus, Woe to the shepherds of the flock. 
Miss Flynn. 


Miss Fairweather. 


14. Solo, 


15. Recitative and solo 
Recitative narrator, Miss Fairweather. 
16. Chorus, Light of the world. 


Offertory, Cantabile, from Seventh Sonata.............-.... Guilmant 
eben TRE BNE asi vc diicn tensnedgencedensscvegsequsnanses Wesley 
Postlude, March on a Theme of Handel, op. 15...........- Guilmant 


The first meeting of the season for the Papyrus Club 
took place on Thursday, September 24, at Utopia Hall, 223 
Sutter street, and the hall was very much crowded with 
invited guests. The hall was very prettily decorated for 
the occasion, and at the conclusion of the program refresh 


ments were served. The program was as follows: 


Wee SN Fs ac cwcdosecsesdcundsedvatereroesiectestreccoseeioss 
By the Club Members 
Sogcand: wile, Daeaihics ccccccvesisssihidecesiocdsssscssouvss Wallace 
Mme. Ida de Seminario. 
\ Short Talk, Woman’s Clubs. 
John McNaught, editor of San Francisco Call. 
Readings— 
Letter Scene from Macheth........cccccccccccccccsccces Shakespeare 
Bee TORE Ge Fe Ne WE liv beeen secpesincvecepcewecsvevevesel Anon 
POG ovcssndvsesnccnensiebscccsonshedépiveieespeocegecesases Anon 
Miss Helen Kelleher. 
saritone solos— 
A. L. 


sence knncaavasesiniseccstenaccevesreaienl 
SSN eo con cccasdeoshoudsaneksduseaveendel Gerard Barton 


If I Were King ....Louis Tipton 


S. Homer Henley 
Accompanist, Mrs, Helen Sutherland. 
Arranged by Miss Ella V. McCloskey. 
J € 

Tonight the pupils of Mrs. Frances Moeller give a re- 
cital at Byron Mauzy Hall. Mrs. Moeller has but recently 
organized a class in San Francisco, though she has a large 
This is the first recital by her 


following in the capital. 
The program will be rendered in 


pupils in San Francisco. 
the following order: 
Quintet, Love May Come (Maid Marian)..........+s+e00++ De Koven 
Miss Gertrude Tappan, Miss Eda Quire, Thomas G. Springer, 
Frank C. Schuler, Orvillo D. Fairfield. 





fhe Deathless Army Trotere 
Sestnset vino s cogs rc uphe cccchegeeeescacedeepeneess o006euscaweunede Buck 
lri Dragonflies Bargiel 
Mrs. Frank 
Mrs. Frank M. Jones. 
.. Brown 


\ Creole Love Song ° : ‘ Hetetusssaseetondped 
Frank C. Schuler. 
..Concone 


Judith sepbdresetetdeeesnesteemane ie 
Mrs. Albert F. Hichborn. 

Che Enchantres 304b0edne een seesedRneerenseieee+errenenan Hatton 
Joseph M. Anderson, 

Pode: Fare eG Feb icecndccwonscciedai iiusinedvadibane Buck 
Miss May Ormerod. 

ee ee ee eee ...Lane 

Tohn McEwing. 
CRURDOEE, NONE cc cencttnngseccsssetpbescowhveesetices sesseseees Metcalf 


Miss Gertrude Tappan, Miss Eda Quire, Thomas G. Springer, 
Frank C. Schuler. 


O Vision Entrancing (Esmeralda)................ A. Goring Thomas 
David Megowan 
I'm Fair Titania (Mignon).................. ....-Ambroise Thomas 
Mrs. Frank Bellhouse. 
Fe CN Gn ccctdccacans ‘ Sho . Blumenthal! 
Mrs. Frank M. Jones 


Kedouin Love Song... -o++- Buck 


Sextet, When the Golden Sun (Royal Rogue)..............-- Francis 
Miss Eda Quire, Miss Gertrude Tappan, Miss Harriet Jenkins, 
Frank C. Schuler, Thomas G. Springer, William Martin. 

oe 


ad 


- 


Owing to the difficulty of getting the musicians together 
for practice there could be no rehearsal, and hence no 
Ihe concert next Tuesday 
fact that 


symphony concert this week. 
afternoon closes this series, but it is a_ stated 
through the generosity of Mrs, Hearst and others who are 
interested, the symphony concerts are not alone to become 
a matter of regular occurrence each season, but the regular 
Scheel Orchestra is to come out every season, beginning 
next March, and play a season of symphony, the musicians 
all trained to every movement of Scheel’s magic baton 
This is the best news musically we have had in an age, 
and we are all congratulating ourselves on our good for 
tune. 
Ss & 

Augusta Cottlow is to play to us in Lyric Hall on Oc- 
tober 13 and 15. When Miss Cottlow last appeared on 
the coast, she was but fourteen years of age, and made 
a decided impression, Her advent will be anticipated with 
great interest. She is under the management of Phil Green 
baum on the coast. 


a _s 
—— i 


An interesting program of music was played at Trinity 
Church on the 17th, with the following numbers: 

jook IX.)....Johann S. Bach 
adedienenneoneinns William Faulkes 
Wolstenholme 
Guilmant 


Fugue in G major (Peters Edition, 
Concert Overture in E fiat 
Caprice 


Seventh Sonata, op. 89. Alexandre 


Serenade for Violin, op. 26 sane ..-Peter Tschaikowsky 
Waldemar Lind. 
Overture, Tannhauser cenneasédecdad Richard Wagner 
Mrs. A. WepMorE JoNeEs 
- —E 





Edwin Grasse’s American Debut. 


Phas American début of Edwin Grasse, the violinist, will 

occur at Carnegie Hall, Thursday evening, November 
12, assisted by Herman Hans Wetzler and his symphony 
orchestra. Young Grasse is the son of Dr. Louis Grasse, 
of this ‘city; is a native of New York and received his 
early musical education here with Carl Hauser. Six years 
ago the talented boy went abroad and took a course at the 
Brussels Conservatory under César Thomson. There he 
won with distinction every prize for which he competed 
and graduated with the highest honors in 1901. Since then 
he has made brilliant appearances with the leading orches 
tras in Berlin, Vienna, Munich, Leipsic and London. The 
critics in each place have accorded the young violinist un 
qualified praise for his extraordinary gifts and scholarly 
musicianship. He has just returned to America to make hi 
first concert tour, which begins with the Carnegie Hall 
concert, and will extend to the Pacific Coast, under the 
direction of Loudon G. Charlton. 





= —=— 





A Comic Opera Success. 


EGINALD DE KOVEN’S “The Red 

Feather,” opened in Baltimore last week with a suc 

cess whose echoes have reached New York. The work is 

said to be De Koven’s best, and is built on the refined and 

artistic lines which have become all too unfamiliar at the 

Broadway playhouses. “The Red Feather” should have a 
splendid run in New York. 


EDWARD XAVIER ROLKER, 
Specialist in the Development of the Voice. 
Complete course for Opera, Concert and Teachers. 


Home Studio: g10 Sutter Stree 
San 


HARRY BARNHART, 


BASSO CANTANTE. Soloist Trinity Episco- 
pal Church. Concert, Oratorio and Opera. oice 
Culture, Coaching. Studio and Residence: 

Blanchard Building, Los Angeles, Cal 


THE Voice Art of Singing 
Percy A. R. Dow ' 


1511 Larkin St., San Francisco, Cal. 
Oaktand Studio: Mesonic Temple 


new opera, 








rancisco, Cal. 

















H. J. STEWART, 


Address: 


TEACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 
1105 Bush Street, San Francisco, Cal. 


CARL SAWVELL, 
SKILL OF SINGING. 


Tone Placing. Choral Conductor 








Under Direction of MME. ANNA VON MEYERINCK. 


The largest and best equipped school on 
the Pacific Coast, offering all the advan- 
tages of Eastern and European Conserva- 
tories for a thorough musical education, 
under guidance of a carefully selected staff 
of prominent teachers. 

PROSPECTUS UPON APPLICATION. 








CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, Director. 
1329 Sutter Street, cor. Franklin, 


CHEAPER EDITION. 





San Francisco, CAL. 


**| HAVE THE KEY” 
To Thrill an Audience. 


By lary Fairweather. 


Address Res. 660 Waller Street, 
San Francisco, Cal 


841 Hyde Street, 
San Francisco, Cal. 


Frederick Zech, Jr., 


PIANIST AND COMPOSER. 
Director of Zech’s Sympheay Orchestra. 
1806 Pine St., San Francisco, Cal. 





ONE DOLLAR. 


. Address: 
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MUSIC IN HOLLAND. born. I saw the small house where he drew his first 








1s 1 1 " e 
breath, and the still smaller one where he lived four or 
o- a - : ; ia 
1 five months afterward. In this homely place Benoit spent 
LLOW your Dutch correspondent for once to his youth. I am sure he liked it better than Antwerp 
k shift the scene to Belgium, where he spent a_ Brussels, and indeed, in his “Flemish Letters” he 
few weeks “on leave.” A visit to Belgium spoken with enthusiasm of Harlebeke and of the small river 
s 
is always attractive to the Dutchman. After the Leie, that flows along it, though for unsentimental pe 
a few hours of traveling he is across the ple the spot has nothing striking 
frontier in a country where everything is nn an 
7 1 1 _- -> 
different from things at home, and where only the inscrip Mt Middelker! 1 bat! 
: 1 . 1 : At Middelkerke, a small bDathing place not tar tron 
tions in Dutch and French on the corners of the streets re ] : ‘ B gi ef 
) ¢ . , Ostende, I met the great Belgian pianist, Arthur de Greet 
mind him of the past and of the mother country. I like . . oe I . amg . hh 
, . roa yrofessor at the Conservatoire in Brussels s a player 
Belgium and the Belgians, be they Flemish or Walloon i nae . . ‘ a hae 
and a teacher De Greef ranks very high; he is not only 


Ihey are livelier, brighter than the Dutch ; ; 
thorough musician, but a highly educated man and a mos 


= _—-4 ‘ 
= charming fellow to boot. He played to me a new con 


On my trip I saw many towns and met with numbers certo of Theophile Ysaye, the brother of Eugene Ysay« 


of musical people, though several artists were still enjoy with remarkable force, feeling and eas« As to the work 
ing their holiday and were out of the way, as, for instances itself, it is very interesting and exceedingly diffict Lx 
Th, Radoux, the director of the Conservatoire of Liég« Greef has just composed a set of “Love Songs” (Charles 
eS Fiester wrote the poems), which Hengel will publish in 
: October If his songs are as good as his playing they 
In Mons I found the learned director of the Conserva " " 
. ‘ will be well received 
toire, J. Van den Eeden, busy with a new opera, for nies " 
7 . Spar ie ; J € 
which the well known librettist Michel Carré had provided 

the poem. The scene of it is Naples. Some years ago While in Brussels I saw two perforr ces in the Mon 
Van den Eeden scored a great success with his opera nat Rigoletto” and “Le Prophet he first served 


“Numance,” at Antwerp, and last spring he was, on the as “rentrée” for Albers, who was assisted by | 


























occasion of his jubilee as director, presented with a splen- Miranda, the n the p f Gilda. A 
did bronze by Jef Lambeaux, and gratified by a concert in bers appeared Hamlet, you tryw in 
which his works were produced Gertrude Sylva, bei Ophelie Albers will create this 
o- 22 season in Bruss in “La Tosca.” of Puccini, and 
— <— ; 
i i the principal pa sor Pp pera Le 
Going to Liége I met Leopold Godowsky, who was un R M 
- oi T ir 
dertaking a short trip to the Rhine before resuming his 
. P P ‘ ee y_ a P= 4 
lessons and concerts in Berlin. He locked well, and was — . 
in high spirits. Godowsky is not only a great artist, but Another of your countrywomen, Miss Guerlina, a pupil 
he is full of wit of Lhérie (of the Paris Conservatoire), will soon make | 
-—- 2s ‘ . a a - 
— ~— début as Juliet in the opera of Gounod Le Prophete 
— ‘ ; cores me ry much is h te ng d tl R 
Spa, though shorn of its splendors as a banking place, is ‘T ted me very mucl It is much g, and the be 
still well worth a visit. It is a most lovely spot, and then Parts im it are spol ed by ugly and 1 . cai oe 
I like it because dogs and pianos (so numerous in He ments. But there are moments in it of real grandeur, ar 
o , 1 rt y . Me € 
land everywhere) are rare, and because it is so restful a YOu cant p admiring th chine i Meyer 
place There were a few concerts in the Salle des Galeries, ventive pow Phere Ss mort ne¢ -” ! 
under the direction of Jules Lecocq who tor hiteen years great works than in many an entire moder pera 
has conducted the concerts in the summer there. The orches et =e 
tra is good, and could be capable of great things if the ha 
a - , At elf d the concert s« S ning 
a most curious concert room indeed (covered all over with 
, : , , most terminated Anton Witek had ce ‘ casio1 
glass, and about four times as long as it is broad), were : “ae if 
" . . n the concertos of Beethoven and Br i p z 
acoustically better. It was not destined for music, so I : 
: eal , ¢ 1 himself one of the best living violinists f weetne yf 
was told, but for a sheltered promenade for convalescent i 
] . } ’ tone tec! Cal SK ul rT ve f vile 
people The town ought to provide Mr. Lecocq with a 
better hall. In the meanwhile he will resume in October = = 
his duties as leader of the French opera orchestra at The nee , ere 
H . The Tivai operas in Amsterdam have aiready Started 
ague , 
& ae aa cat For the present the opera of the 
= iP ‘ r Volksvlyt” (“Palace of Industry’) seems t 
At Ghent I spent a few days with Florimond van Duyse, have better chances than the Stadsschouwberg project, but 
7 lat sler tT ) « 1 > , ” 1 
the son of the late Flemish poet, Prudens van Duyse. {jme alone tell what we may expect fr 
hough not a musician by profession—he is doctor of law yaa © 
. : ; — — 
and auditor of the court martial—music is his great ob- 
ject in life, and more specially the old Dutch song. He The French Opéra starts this week with “Traviata” and 
I ) I 
is, perhaps, the greatest living authority in this branch, and “Carmen.” In my next letter more about opera and other 
for many years he has been gathering material for a vol- musical affairs in our lowlands. Dr. J. DE Jonc 








ume on that subject that will be a standard work. It - ——- - 
is to be published by the well known editor of The Hague MAUD 
Martinus Nyhoff, and in fact the first of the three volumes 


has already appeared. 


rN 


ez 


From Ghent I made an excursion to Harlebeke, a little 





town half an hour from Courtrai (Kortryk), where the 
Management: Henry Wolfsohn, 


greatest of the Belgian composers, Peter Benoit, was 


HAROLD 





Please address business communications to 
HENRY L. MASON, 
162 Broadway, Cambridge, Mass. 





BAUER 


Third American Tour, Beginning October, 1903. 


Some Dates aiready closed: WORCESTER FESTIVAL, 


37 
SOME BERLIN CONCERTS. 


2) 


ober 1—Eduard Gastoné (voca Singakademi« 

October 2—Three Historical Concerts (Wagner Festival) 
Philharmonic 

October 3—Anna Jungren (vocal), Teresa Versel 
Bechstein Hall Royal Sy: 


the Royal Opera Giovanni Tornelli (vocal) 


yhony Orchestra, at 





Betzy Gebhardt (piano), Singakademie. Ida Mam 
pel (piano), Victor Porth (vocal), Beethoven Hal 
October 4 Wagener Festival Concert New Roya! Opera 
International Wagner Concert, Philharmonic 
October 5 Hertha Geipelt (vocal), Singakademie Niddha 


Mécourt (piano, with orch ), Beethoven Hal 

















a 
Adele Hohrath (vocal), | sabeth Semper (piano) 
Bechstein Ha 

{‘) er 6—Catharine Z da (vocal Beethoven Hal 
Maria Seret ca Singakademi I sabet 
Brauer (piano), Julie Miuller-Hartung (vocal) 
Philharmonie Max Wever (vocal), Bechstein 
Hall 

UO 7—I c UO! ft (voca I ibeth Sch 
Pollender (pian Bechstein Hal Rosa Olitzka 
vocal) » ngakade mie Richard Koenneck 
(vocal), Conrad Ansorge (piano), Beethoven Hall 

Uctober &—Ual ne Be e (piano), Singakademic Ger 
t | Lucky (vocai), Philharmonie Alfred 
Reisenauer (pia Bechstein Hall Heinrich 
Bandler (violin, with orchestra), Beethoven Hall 

October 9—Mariane de Maringk (vocal), Singakademi 
Frederic Lamond (piano) Beethoven Hall 

October 10—Victor Bendix (own compositions, with or 
chestra), Singakademi« Richard Singer (piano), 
Bechstein Hall 

Ux< ber II Sunday 

October 12—First Nikisch concert, Philharmonik Paula 
Olshausen (voca Anton Hekking (‘cello) 
Be ein H 

( 13— Waldemar Meye QO Singakademu 
M W her (\V © tave Wa eT 
(\ n), Bee ven Hal 

O 4—A Stern ( ), Singakademi Josef 
Li (voca 3 ein H 

() Is B t conce iv. P Singing Society 
He i¢ Fer« il Ww estra Bee 

‘ Hi; 

Ur r I¢ Paradis in Per Singah emie 

7) De 17 Utie Chew { W orche I Beethove 
Hall 

O yer 19—Barth 1 ] irmoni« 

O yer 21—Alex I koff ( 1), Bechste 
Ha 

O er 24—1 I ( i Ar r Schnabe 
(piar Beeth H 

October 28—Sx nann | Singakademi 

) be 30— | wig W (vocal), PI ir nic Fred 
( Lan nd \] l Bee 1OVven Hal 


OR SALE—Old Italian violin; price, $200. Inquire 
A. Korb, 446 North Sixth street, Philadelphia, Pa 


POWELL 


In America January, February, March, April, 1904. 


131 East 17th Street, New York. 


BOSTON SYMPHONY ORCHESTRA, 
KNEISEL QUARTET, 
PITTSBURG ORCHESTRA, 





ZUDIE HARRIS 22 
Season 1902-3—in Europe. 
Address 110 Eisenacher Strasse, Berlin. 





JENNY OSBORN 


Permanent Address: MANAGEMENT : 
‘Phone; 230 HAZEL AVENUE, SOPRANO. , oo baer 
a CHICAGO. aw ven” 














THN O Fr 
Address Fine Arts Buliding, 
or Bureau of Fine Arts, Chicago. 
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MENDELSSOHN HALL 


13-19 WEST 40th ST. 
FRANK H. PRESBY, Agent 


2381 Broadway 





Greater New York. 


>_— 


New York, October 12, 

ADAME MEYSENHEYM, 
singer at the royal theatres of Munich and 
Richard 
composer was 
After a brilliant 


1903. 
former court 
Amsterdam, was the first 
the 


to sing 


Strauss’ lieder, when 


but sixteen years of age. 





career in the principal opera houses of 
Europe she is now a leading teacher here. Her scenes 
from operas at Carnegie Lyceum, given by herself and her 
irtist pupils, are well remembered. Lillian Heidelbach, 
dramatic soprano, has been engaged at the Metropolitan; 


Elizabeth Long, lyric soprano, sings in a prominent New 
Jersey church, and Adele Recht, a fine dramatic soprano, 
Pos- 
essing practical stage experience, knowing personally Con- 
ductor 


with operatic ambitions as few can. 


} } 
has had 


successful church and concert engagements. 


Mottl, Madame Meysenheym can advance students 


 & 
Under the caption “Who is Right?” the Columbus, Ohio, 





to virtuosity in voice training the teachers say his claim that in 
thirty days he can even start them on the road to excellence in vocal 
work is preposterous and the student will find his time and money 
thrown away. 

It is claimed by the friends of Mr, ——— that his system is first 
class and calculated to start the pupil in the right path, and that he 
will always profit by it. 

This plaintive wail is that of the narrow minded, plod- 
ding teacher, who cannot see farther than his nose, and 
who wouldn't if he could. The New York teacher attracts 
and holds pupils for a brief season simply because he is 
from New York, because he briggs ideas straight from the 
varied experience which is his alone, and because all that 
is good in him must develop under the stress of metropoli- 
tan competition; while he may be no better a teacher than 
the Columbus man, he still excels him in concentration, in 
the power to get work done, in accomplishing results—and 
that, after all, is the main thing. People go to the New 
York visiting teacher who would not go to the local 
teacher; interest is awakened, held, fostered, and when the 
visiting teacher leaves, the pupil seeks the best local teacher 
to be found. It is plain that this helps, instead of hinders, 
local teachers. Francis Fischer Powers, in Kansas City; 
Edmund J. Myer, in Lincoln, Neb., during May, and later 
at Chautauqua, N. Y.; Frank H. Tubbs, at Allenhurst, 
N. J.; the Mehans, in London, England; J. Harry Wheeler, 
in Nashville, Tenn.; Dr. Hanchett, Albert Gerard Thiers, 
Harriette York 
teachers who attract to them summer students in their sev- 


Brower, are some of the leading New 


eral spheres, and music teachers are all benefited by this. 
Any New York teacher who awakens widespread interest 
in the art is a missionary for the local teacher, who garners 
New Yorker's sowing. If he does not, it is 
Stop complaining and begin hustling! 


Miss Eva M. Gilpin, an interesting young singer from 
the West, has located in New York, prepared to receive 
pupils in voice. Miss Gilpin has been a pupil of E. Pres- 
son Miller of Carnegie Hall, at intervals for several years, 
and has had flattering success as a singer and teacher. 
At her home Winterset, Ia., and 
director of the choir of the First 
Also, she has sung with success in concert and church 
choirs in Des Moines, Ia.; Columbia, Mo., and at Cafion 
City, Col. 


the his own 


fault. 


she was 


Presbyterian Church. 


in soprano 


She has also been instructor of voice at the 










best (seven minute or less) anthem and the best sonata for 
piano or piano and violin. Competitors must be mem- 
bers of the society, compositions must be in the hands of 
the librarian by January 1, 1904, and the works will be 
performed at one of the concerts. They will be judged 
by the Manuscript Society’s committee, acting in con- 
junction with the manager of a well known New York 
music publisher, who will publish both 
For detailed information address A. Dahm-Petersen, sec- 
retary, 134 East Eighteenth street. 

At the first meeting the board 
members were added. The first of four musical evenings, 
followed by refreshments, takes place at The Auditorium, 
Siegel-Cooper Building, Eighteenth street and Sixth ave- 
nue, Monday evening, October 26. A program of Ameri- 
can compositions will be offered. The dates for the four 
private concerts at Aeolian Hall will be announced later 

S= = 

H. Brooks Day is a director of the Manuscript So- 
ciety, organist of St. Michael’s P. E. Church, on High 
street, Brooklyn, fast coming into prominence as a com- 
poser. After preliminary study in New England he spent 
some years in Germany, a pupil of Rheinberger, and is 


compositions. 


of of directors four 


now Fellow of the American Guild of Organists. He has 
written considerable church music, orchestral pieces, 
symphonic suite for strings and a string quartet. Among 


published compositions are songs (Ditson); ‘Procession 
als and Procession Anthems” (Gerrish); “The Kobold,” 
cantata for solo, chorus and orchestra (Ditson); “The 
Sirens,” cantata for women’s voices and orchestra (Ste- 
vens); “Lochinvar,” cantata for chorus, tenor and orches 
(White-Smith Company); Organ Suite (just pub 
Fischer & Brother, New York. 


given 


tra 
lished), J. 

Programs of his organ 
Wednesday evenings last spring, contain works by Bach, 
Rheinberger, Widor, Wely, Handel, Brahms, Guilmant, 
Thayer, Lemmens, Dethier 
On a future occasion his published composi 


He 


recitals, on successive 


Chopin, and his own Organ 


Suite in C. 
tions will here receive consideration purposes giving 


an organ recital ere long in New York 


= = 
H. Rawlins Baker makes the teaching of piano his 


specialty, after distinguishing himself as a solo pianist 
He last studied with Mason and MacDowell. Enthusias 


wed Ee ee ee ee ee ee ee Normal Institute, Madison County, Ia, during the sum- "© eh a teacher, eure to excel in this, ini aged seed 
i ee ga for four years. Last season she was director of the tence and pacctatonen, he has met were much success 
Pala eects “gee digg idwertised as a vocal teacher voice department at Stephens College, Columbia, Mo., He has three pupils from Allentown, Pa., and others from 
New York, into musical circles of this city. Mr delivered but resigned her position to come East. So Miss Gilpin Danbury and Greenwich, Conn.; Alliance, Ohio, and East 
ture in Y. M. C, A. Hall a few days ago on “Music as a Mani- jg well equipped for her work. She is an excellent pianist Orange, N. J., and elsewhere. After his three months’ 
tation of Life,” and immediately organized a class. It was at iq will also do coaching and accompanying. She will Test he returns invigorated and with the expectation of a 
ret 4 ight Mr was to locate in the city and he was wel hin cee al Ge enna tia ot & Caen Wil onl busy season 
1 as a distinct addition to the musical life of the city, especially . e assistant teachers oO “ re n: » @ 
e comes well recommended. can be addressed at his studio, 1013 Carnegie Hall. = <= 
now discovered that he has come to stay but a month and Cards were issued by Mrs. William P. Roome, of 114 
it wher leaves he will carry away with him a cool $1,000 cash ee West Eighty-sixth street, for Saturday evening, October 
d by vocal students here. The idea that vocal pupils can be The Manuscript Society is prospering under the new 10, to meet Arthur Voorhis and Mrs. Voorhis. Mrs 
rar prs yee vies et tt cg torjeenade Maes bop régime, having received more than three times as much Elizabeth Hazard, soprano; the Misses Cogswell, soprano 
Pier Pao sits thirty ee peed lela. donee LE oe any nee money in dues thus far, as compared with last season. and violinist respectively; Miss Nahar, reciter, and Mr 
nt .victim. Unrtiss Mr, ——— has discovered a short cut The society announces two prizes of $25 each for the Voorhis contributed numbers much enjoyed by the large 











MISS ETHEL BAUER, 


Pianist and Pianoforte Teacher, 


166 Adelaide Road, ° ° LONDON, N. W. 





‘*Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualified 
both as a pianist and a teacher of my method of pianoforte 
technique.” —LescHETIZKY. 

HARRY C. STEIN, Panis 
Artistic Piano Instruction ; Soloist and Accompanist, Certi- 
fied Teacher at the Diesterweg Academy, Berlin, Germany. 


STUDIOS FOR PIANO, VIOLIN, SINGING, ETC., 
1389 WEST 122d ST., NEW YORK. 


ANNA SPANUTH, 


Instructicn in the Art of Singing, 
VOICE BUILDING A SPECIALTY. 
STUDIO AND RESIDENCE: 


Hotel Highland, 91st St. and Lexington Ave, 
felephone : 3131—79th. NEW YORK. 


Send for the pamphlet, ** A Secret in 
Voice Building.’’ By Anna Spanvuta. 
Price, Twenty five cents. 


VERNON d’ARNALLE, 


Address BARITON ES. 


LOUDON G. CHARLTON, Carnegie Hall, New York. 





Telephone Connection. 
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ANNOUNCES THE RETURN OF 


Mme. 
Katharine 


ESPECIALLY ENGAGED FOR THE 





DUSS ORCHESTRA—Nordica Fall Tour. 


Mr. LOUDON G. CHARLTON, Carnegie Hall, New York, 


FISK 


CONTRALTO, 
AFTER A YEAR'S ABSENCE IN EUROPE. 





ORATORIO, CONCERT AND RECITAL DATES NOW BOOKING. 





DAVID 


BISPHAM 


CONCERT TOUR ENTIRE SEASON 


Management Henry Wolfsohn 





MME. 





HARMON -FORCE 


Dramatic Soprano 
CONCERT, ORATORIO, RECITAL 


Sole Direction: LOUDON G. CHARLTON, Carnegie Hall, New. York 
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company. Mrs. Hazard sang a composition by Voorhis, 
and her singing, as well as that of young Miss Cogswell, 
were notable features. 
3 

The New York School of Music and Arts, Ralfe Leech 
Sterner, president; Helen Winternintz Stern, vice presi- 
dent; Emma Robinson Sterner, treasurer; Willard Sper- 
ring Beck, secretary, has issued their booklet of informa- 
tion. All branches of music are taught, also elocution, 
dramatic art, physical culture, dancing, languages, draw- 
ing, painting and sculpture. Among the faculty are 
Joseph Koch, the famous pianist (pupil of Liszt), Clem- 
entino de Macchi (repertory instructor of Nordica, Ter- 
nina, Mantelli, Scotti, Van Dyck, &c.), Bernhard Kerle, 
Herr Emil Reinbeck, Benno Ebdnn (the well known 
master of the violin), William Edward Taylor, Mus. M.., 
Joseph A. Pasternack, Madame Reinbeck, George Sey- 
mour Lenox, Emile A. Huber, William B. Ebann, Hans 
Kowsky, Francis L. Gouthay, Louis F. Grattet, Henry 
Lawrence Wolfe, Signorina V. Colosimo, Hiram L 
Friedlander and Mrs. N. Comstock du Bois 

Se = 


William Francis Parsons, the baritone, sends a program 
of a students’ musicale, marking the close of his summer 
season as teacher at Le Boeuf, Pa.: Grace Martin, pian 
ist, of Pittsburg, and Grace Main, violinist, of Chicago, 
the fourteen numbers. All the 
class, ranging from Handel and 
Over thirty-five pupils studied with him and R 


assisting in music was 


high Beethoven to 
Strauss 
R. Wells this summer 
eS <= 

Bisbee announces the 
studio, Carnegie Hall, for 
ceived any time during the year 
to, those 


opening of her 


Pupils are re 


Miss Genevieve 
the season 
Special course for, and 
earnest attention given who wish to prepare 
themselves for teachers or concert work 

Recitals and musicales will be frequently held in Miss 
Bisbee’s large studios, giving pupils who are thoroughly 
prepared every opportunity of a public appearance. 
An under teacher, who has been trained by Miss Bisbee, 
and who is under her constant supervision, has charge 
of pupils who are not ready or prepared to study with Miss 
It will be arranged that they have a les 
Miss Bisbee, 


give them, at a more moderate price, practically the ad 


Bisbee herself 


son once or twice a month with which will 


vantage of her personal instruction 
Only the Leschetizky method taught 








Blanche Towle, a soprano singer from Boston, has sub- 
stituted in church during the summer and early fall for 
such well known singers as Shanna Cumming, who sent 
her to the writer; Effie Stewart, Anita Rio, and at the Sec- 
ond Collegiate Church of Harlem, the South Congrega- 
tional of Brooklyn and the Crescent Avenue Presbyterian 
of Plainfield, N. J. She has a beautiful dramatic soprano 
voice, sings with taste and good musicianship, and distinct 
enunciation. She combines with this distinguished per- 
sonal appearance, and with so much in her favor she is sure 
to come to the front. Indeed, it is amazing how much she 
has already accomplished during the dull summer months. 
that she is a young woman of energy 


<= 


The inference i 


2s 
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Robert C. Campbell is tenor of the “Little Church 
Around the Corner,”’ and a representative of this paper 
heard him sing some of the Von Fielitz songs. He has a 


pleasant voice of considerable volume and range. 

J & 
Kinney, whose studio for vocal teaching is at 
Hall, residence 167 West 
Fifty-seventh street, just opposite. He has had a fine sum 
in connection with the Powers School at Kan- 


Horace H 
112 Carnegie has a studio at 
mer season 
sas City 


oe 
SJ €& 


Janet Hughes, contralto, will sing manuscript songs by 
Brounoff, “The Eyes and the Heart’ and “The Clown’s 
Serenade,” at the first musical evening of the Manuscript 
Society, Monday evening, October 26, at the 
Maud Caine, a pupil of Brounoff, has just 


Siegel-Cooper 
Auditorium 
signed a contract for an eighteen weeks’ vaudeville circuit 
These Brounoff pupils are making themselves known. He 
has provided artists for the Liberal Arts Club meeting, of 
Educational Alliance, 
of this topic, “Is 


which he is chairman, at the tonight, 


Wednesday Chere will be a discussion 


Religion an Essential Element of Education?” followed by 


a concert 


S= <= 
Edmund J. Myer has enjoyed a month's rest, following 
his summer work, which began with a month (May) in 
Lincoln, Neb., where he has several pupils, now leading 
teachers there Ihe following four months he spent as 
usual at Point Chautauqua, N. Y., where he had the best 


class s his experience 


far in 
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Adelaide C. Okell spent a delightful 
Madame Carrefio in Switzerland 
A new musical novel by Von Wol 
German, is a sou 


summer in study 


with Later she was at 
Weimar for some time 
zogen, named “Der Kraft-Mayr,” in 
It deals with the men and women 


Weimar, 


venir of her summer. 
who composed the Liszt circle at 
under disguised names, however. 


who appear 


Frederick W. Schalscha has a new photograph of 


Joachim, taken during the master’s sojourn in the Tyrol 


it shows what a fine old man he still is 


= €& 
Ethel Crane, soprano of the Munn Avenue Presbyterian 


Church of East Orange, N. J., spent a restful five weeks 
it Richfield Springs, where she eschewed music making of 
kind. She 


abouts the coming season 


any will be heard in important concerts her« 


Madame Hervor Torpadie Bjérksten has resumed teach 
ing at her Carnegie Hall studios, after three months spent 
Her young 


in travel and observation in Northern Europe 
daughter traveled with her 
J € 

Nora Maynard Green has located at 11 East Forty-third 

street 
= & 

Signor Gre f l to 62 Ea Thirty 

tourtil ree 
J €& 

Edward Beadle Kinney Ir ha Ss d cat inn if 
ing resuming of vocal lessons, church and oratori nging 
a specialty. Those desiring to have their voices tried wi 
be welcomed Monday afternoons between und ¢ 

studio, 209 East Sixteenth street 
>t. Gee rge’s Church 
eS €& 

Aug Ange Patt r of 
sumed instruc n at d Bet l 1 
21 West | y-t rth ree 

me 

M B. H. Whitman, the soy é G P. | 

{ igain ated i New ¥ 
















of any order: 








publication in their magazine. 
dance music, either waltzes or two-steps; 


compositions for the piano. 
standard shall be of a high, popular order. The most favor- 
able prevailing rates will be paid for manuscripts accepted. 


e Want Some Music 


The Editors of THE LApiEs HOME JouRNAL hereby invite | 
the submission of good popular musical compositions for | 
The compositions may be | 


vocal compositions, either popular songs or hymn-tunes; or 
All that is asked is that the 


Address The Musical Editors, The Ladies’ Home Journal, Philadelphia 
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HE Lyric Club, of Newark, N. J., which is wholly 





composed of women, and of which Arthur 
Woodruff is the musical director, began its 
fifth season with a rehearsal October 12, at 17 


West Park street. Since 


club four years ago it has steadily grown in popularity by 


the organization of the 


reason of the unflagging interest of its members in every- 
thing that pertained to its advancement and welfare, and 
by the entertaining character of its concerts. It now has 
sixty-five active members and hopes to increase that num- 
ber to 100 at an early date. 

The Singers’ Club began rehearsals on October 6 at the 
club room, in the Rose Building, Cleveland, Ohio 

The Schumann String Quartet, of Newark, N. J., enters 


this fall. upon the fifth season of its active career, and will 


subscription concerts 


the Woodland 
gave a musical service Sep- 


Ohio, 
Gustave Berneike, Miss Fannie Bar- 


its usual three 
Si ciety, 
terian Church, 
tember 27, assisted by 
rett and W. T. Upton 
Mrs. Joseph S. Jencks, the 
(Ind.) Musical Club, will call a meeting of the organization 
taken 


give 


The Bach of Avenue Presby . 


Cleveland, 


president of Terre Haute 


some time in October, to see what steps can be 


toward effecting 
© 
hearsals with the 


a reorganization 
3eckel, of Newark, N J ’ 
Arlington Choral Club, a mixed society 
upon its This 
and is 


arroll will soon begin re- 


society is 
sup- 


sixth season. 


which now enters 


the principal singing club in Arlington, well 


ported. Last year it numbered fifty-six singers, and had a 
small orchestra. 

At Wallingford, Conn., October 5, at the home of Mrs. 
Tibbits, the Woman's Club held musicale, the program 
being by Miss Ellen Hobson, Miss Mabel Hall, Miss Bertha 
Hobson, Mrs. Charles Storrs Hall, Miss Florence Welles, 
Miss Wetmore, Charles C. Carroll 

The Harmonie Ladies’ Chorus, of Newark, N. J., is ar 
ranging for a concert to be held this week Miss Bertha 


Knock and Miss Virginia Levin have been engaged as solo- 
Conductor Ernest Riethmann is arranging an elab- 
orate program, and several other singing societies will as- 


ists 


sist in entertaining. 
Andrew's M. E. 


has organized a choral club 


Abraham Versoy, the director of the St. 
Church Choir, Newark, N. J., 
of forty singers, which will give its first concert about the 
middle of October, will heard in “The Great 
Light,” by Lindley Lyon. 

Millville (N. J.) 
dered a reception honor the director, 
Professor Muschamp, of Philadelphia. Mus 
champ spoke a few words in which he gave an outline of 


when it be 


Musical Union ten- 
musical 
Professor 


September 29 the 


in of new 


the work for the coming year. Two recitals will be given 
within that time. 

The first meeting of the Musicale was held at the home 
of Miss Emma Abbott, Lincoln avenue, Waukesha, Wis., 
on October 6. The program committee, consisting of Mrs 
R. E. Davies, Mrs. C. E. Nelson and Miss Emma Abbott, 
has arranged for the year’s work, and a number of inter 
esting meetings are planned. 

The St. Cecilia Society, of Grand Rapids, Mich., has 
planned a course of artists’ recitals for the coming year. 


Mrs. T. H. Wright will give a song recital on November 3, 
and on December 17 Miss Augusta Cottlow will give a 
piano recital. On the evening of February 1o there will 
be a recital by Madame Schumann-Heink 

The Stirling Sextet has been organized at York, Pa., and 
is composed of some of the best known and most capable 
musicians in the city. The members are Mrs. George M 
Bollinger, soprano; Miss Camilla Steig, contralto; George 
M. Bollinger, tenor; Chester H. Thomas, basso; Mrs. Dr. 


Thomas, violinist 


Roseville, N. J., 


and Harry 


Club, 


A. A. 
The 


Long, accompanist, 


Mendelssohn Choral of in 


augurated its seventh season by beginning rehearsals un 


der the direction of Conductor George R. Ewan September 


28. Among the short works which will enter into the pro 
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ALICE ESTY 


In America 


OPERA, 
Sole Direction, LOUDON G. CHARLTON, Carnegie Hall, New York. 


SOPRANO. 
January, February and March, 1904, 


ORATORIO, CONCERT. 








Western Tour Begins October 15, 
Chicago, Milwaukee, Minneapolis, St. Paul, Pittsburg, 
Baltimore, Washington, &c.—also Worcester Festival. 


—~ PZZPIA 


GUMMING 


Recitals, Concerts, Oratorio. 
Other Date | 
Booking. 





ADDRESS ARTIST DIRECT. 
54 St. Paul’s Place, BROOKLYN, N. Y. 





Telephone: 727 Flatbush. 





gram of the December concert is W. W. Gilchrist’s effec- 
tive setting of the poem, “The Mission of the Rose,” for 
contralto soloist, chorus and orchestra. 

One of the large women’s singing societies is the Orange 
(N. J.) Musical Art Society, which this fall begins its 
eighth season under the leadership of Arthur D. Woodruff, 
of New York. Its monthly musicales always enjoy 
able, and its private concerts attract considerable attention 
It is a prosperous organization, 


are 
from society. and has a 
large subscription list 

Apollo Club, of Montclair, N. J., 
its seventh season this and the first 
will be given about the middle of December. C 


The popular will enter 


year, private concert 
B. Hawley 
and the same character of mis 
past 
the 


will continue as conductor, 
cellaneous programs as has been maintained in the 
will again prevail. This organization is made up of 


most prominent amateur singers in Montclair 


The Eintracht Orchestra, which is the oldest orchestral 
body in Newark, N. J., has commenced rehearsals for its 
concert The program for the = concert will include 
Goldmark’s overture to “Sakuntz ; Bizet’s Suite, “L’Ar 
lesienne No. 1,” and Mozart’s rll Ponce from “Jupiter” 
symphony. Mrs. Helen Robinson Clauder will play 
Weber's “Concertsttick,” for piano, with orchestra accom 
paniment. 

The Woman’s Musical Club, of Goshen, Ind., held its 
first musical of the new year in the Elks’ clubroom 
September 29. The attendance was quite large and very 
representative of Goshen society. The program was ar 
ranged by the committee, the Misses Helen J. March and 


Mary Cornell and Mesdames Minnie A. McGarvey and 


Anna Beck Butterfield. 

The regular rehearsals of the Fitchburg (Mass.) Choral 
Society have begun under the direction of Mr. Lloyd. The 
study of classic part song will be taken up in addition to 


“The Revenge.”” Among the selections are the following 
‘The Wreath,” Sir Jules Benedict; “My Love Is Like a 
Red, Red Rose,” Dr. Garrett; “Jack Frost,” Dr. Gaul, and 
“Moonlight,” Eaton Fanning. The membership of the so 
ciety now numbers sixty-two of the best voices in Fitch 
burg 

The Schubert Vocal Society, of Newark, N. J., has begun 
the work of preparation for the first concert of its twenty 
fifth season. The first concert, which will probably be 
given on the night of November 30, will present a double 
bill, the first number being “‘Hiawatha’s Wedding Feast.’ 
by Samuel Coleridge Taylor. For the Lenten concert the 
committee has concluded introduce to Newark Fran 
Liszt’s ‘St. Elizabeth.” For the spring festival the pro 
gram is Hector Berlioz’s “The Damnation of Faust.” 

Encouraged by the success of the past season, the officers 
and executive committee of the Orange (N. J.) Mendels 
sohn Union have this week outlined the work of the sea 
son of 1903-4 on a scale surpassing anything ever before 
approached by the society Arthur Mees has been again 
chosen the leader. Two concerts are to be given, the first 
on Thursday, January 21, in Music Hall, Orange, and the 
second on April 21 in the same pee The “Odysseus,’ 
by Max Bruch, and excerpts from Gluck’s opera, “Or 
pheus,” will be performed. 

The Mendelssohn Chorus held its annual meeting in the 
State Street Methodist Episcopal Church, Schenectady 
N. Y., September 28. The following officers were elected 
Pre sident, Arthur H. econbeana vice president, Mrs. Fred 
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Miss Maud Sietiiia 





Winslow Adams; secretary, treasurer, 


James Raul; librarian, E. H. Wheeler. Executive commit 
tee to act with the president, Frank E. Gage, B. R. Carey, 
H. S. Moore, R. S. Mattoon and Mrs, F. W. Adams. The 
executive committee gave an encouraging report of the con- 
course to be held in the State street 


cert and lecture 


church. 


At the regular annual meeting of the Polyhymnia Club, 


Saginaw, Mich., the following officers were elected for the 
vear: President, Mrs. H. B. Burdick; vice president, Mrs 
C. M. Ireton; treasurer, Mrs. H. C. Barnes; secretary, Miss 
Harriet Ferris; corresponding secretary, Mrs. G. W 
Smith; librarian, Miss Mary Van Brunt; difector, J. G 
Cummings A report was made on last year’s May Fes 
tival, showing receipts of $3,244.26 and expenses of 


$3,050.19, leaving a balance to the good of $194.07 


Prof. A. A. Stanley, head of the 
Music, Ann Arbor, Mich., 
musical compositions to be give 
1904 May Festival. One 
the Bizet’s 
the third concert has not yet been decided 
symphony concerts 


University School of 


has announced two of the three 
n by the Choral Union at 
“Dream of Gerontius,’ 
The selection for 
As in previous 
Pro 


the is the 


by Elgar; other Carmen.” 


years there will be two matinee 


fessor Stanley also announces a new Choral Union feature 


concert by the big chorus in 


rhe 


which was 


a miscellaneous 
Christmas 


for the year, 
proposed trip to 


last 


December, just before 
the St. Louis World’s 
year, has not yet been definitely 

The Matinee Musicale 


meeting October 2. Following is 


Fair, announced 


settled 

Ind., gave 
the program for the year 
Day; October 17, fir Liv 
rs; October 31, first Old 


second division, Liv 


of Lafayette an open 


October 2, President's st division, 
ing American Compos« division. 


1 Old Dances; November 14 


Songs an 
ing Russian Composers November 28, second division 
Sacred Day; December 12, first division, Living German 
Composers; January 9, first division, Symphony Day; Jan 
uary 23, second division, Cradle Songs; February 13, sec 
md division, Open Day; February 27, first division, Living 
Norwegian Composers; March 12, first division, Oration 
Day, March 26, second division, Living Italian Compose 
\pril 9, request program; April 23, first division, Living 
Slavonic Composers; May 7, second division, Living French 
( ymposers 

The following is the program of special concerts and 


tures of the Afternoon Musical Club, of Bridgeport 

recital, Miss Marie Benedict 
Wagnerian The " Louis C. El 
piano recital, Mme Bloomfield 


assisted 


Conn.: October 14 ture 
November 11, I 

December 9 
Zeisler ; 
by Devol 


Mme 


cture ries, 
Fannie 
song recital, Francis Rogers, 
February 10, joint song re 
Mme. Adele Laeis Bald 


American Orchestra 


January 13 
Saunders, violinist; 
Charlotte 
March 10, orchestral 
Franko conductor; April 1, 
Horatio Parker 


cital, Maconda, 
win; concert, 
club 


public concert, 


May 


Sam 


chorus, Prof. , lecture re 


conductor ; 





Bohemian Piano Virtuoso. 


cital, “Five Hundred Years of English Music,” 
White 

\ meeting preliminary to the 
Wis., was held recently by 
of the prominent young people in musical circles 
formed The meet 
Winifred Webb Phe 


a hundred or more 


Miss Esther 


organization of a choral so 
ciety in Green Bay, a number 
and plans 
ing 

plan is 


chorus were was 
home of Miss 


a chorus of from fifty to 


for a large 
held at the 


to organize 


voices, with as large an honorary membership as poss 
ble, for active and earnest choral work Prof Wi 
liam Boeppler has agreed to conduct the work, the plan 
being to prepare for two concerts a season. The following 
ire a few of the names of persons prominent in musical 
circles who have promised their support: W. P. Wagner, 


Bell, 
J ine 


S. A 
Helen 


Otto Straubel, 


Miss 


Lehman, 
McDonald, 


G. Kuestermann, A. C 
John Whitney, Miss Minnie 


Waldo, Miss May Salvas, Miss Dorothy Huenger, Mrs 
James Armstrong, Miss Winnifred Webb, Miss Eleanor 
Meyer, &c. 

Mr. and Mrs. J. Howard Jenkins, Mr. and Mrs. F. H 
Josslyn, Mr. and Mrs we Davies, Mr. and Mrs. H. R 
Fling, Mr. and Mrs. E. P. Sawyer, Mr. and Mrs. E. S 
Wilson, Mr. and Mrs. W. H. Smith, Mr. and Mrs. E. W 
Paine, Col. and Mrs. John Hicks, Mr. and Mrs. L. | 
Gates, Mr. and Mrs. Nathan Paine, Mr. and Mrs. S 
Palmer, Mr. and Mrs. E. M. Crane, Mr. and Mrs. Charles 
Schriber, Rev. and Mrs. J. W. Greenwood, Mr. and Mrs 


Charles Libbey, Mr. and Mrs. A. E. Thompson, Mr. and 
Mrs. Louis B. Reed, Mr. and Mrs, T. C. McCullough, Mr 
and Mrs. John McAllister, Mr. and Mrs. W. J. Wagstaff 
Dr. and Mrs. Ernst Albee, Mr. and Mrs. B. C. Gudder 
Mr. and Mrs. J. J. Moore, Mr. and Mrs. G. A. Buckstaff 
Miss Caroline Libbey, Miss Anna Schram, Miss Martha 
Jackson, Herman H. Powers, James Jenkins, Clarence 
Shepard, Dan L. Johnson, Mrs. Maria May, Miss Nellie 


Clark, Mrs. L. M. Webster, Miss Elizabeth Barber, Miss 


Mary Forbes, Miss Fannie Schriber, Mrs. G. S. Albee, 
Mr. and Mrs. E. R. Smith, Miss Estella Hayden, Miss Nina 
Wilson, Mrs. G, S, Luscher, Miss Anna Turnbull, L. M 
Mann, J. H. Porter, Mrs. G. W. Burnell, Miss Harriet 
Cecil Magee, Miss Swart, Mr. and Mrs. H. N. Goddard 
Mr. and Mrs. A. H. Sage, Mr. and Mrs. W. C. Hewitt are 


patrons of the proposed artists’ recitals to be given at Osh 


kosh, Wis., this winter. 


Madame Crane’s New Studio. 


ME. OGDEN CRANE, the vocal teacher, has tak« 
M a new studio in Carnegie Hall. It is probably the 
most desirable studio on the fourth floor and is larg 
and better lighted than the one she had last season 


Madame Crane has decided to reorganize the Ogdet 


Club, for fifteen years one of the most popular musical 
clubs in the city. Her pupils will give an opera later 
the season in CG arnegie L yceum 





TTOKAR MALEK 


Sole Management, Charles R. Baker. 








L. ELLISON and D 1 
ig the faculty of isic and 
rris Harvey (¢ ege, Bar 
\ gay ilty recita 
e colleg a] ntr 
7. nd und upp rs 
pidly growing g 

Walter DePrefontaine 1 eopened |} tudio at Norris 
wt ] i 

The music festival at Burlingtor \ kes pl e Oct 
ver 8, 9, 10. 

The annual teacher recital at Chicora College Creer 
ille, S. C., was given September 21 

A piano recital was given at New London, Conn., by the 
pupils of Mrs. Herman Atwood, September 29 

Mr. and Mrs. Herman Kortheuer have opened 
studio for the season at the Arcade, Cleveland, Ohio 

Gaston O. Wilkins has been engaged as organist and 
hoir master of Epiphany Chapel, Washington, D. ¢ 

Miss Susan Chamberlin will teach the violin this winter 
having her studio at her home on Grafton avenue, Dayton 
Ohio 

An organ recital by Cheston L. Heath, Jr., was given at 

e First German Evangelical Lutheran Church, Houston 
Tex., September 28 

The public is invited to attend the monthly musicales 
given by Ada Lucile Entrikin and her pupils, at her stuc 
2124 Third avenue, Moline, I] 

\ progran f vocal and instrumer music was given 
by students of the conservatory in t Lake Erie Col 
ege, Painesville, Ohio, recently 

Stuart Dykema, for the past two years solo tenor at 
Grace Church, Grand Rapids, Mich., |! accepted an en 
gagement with St. Mark’s Cl 

{ musicale was given at the residence of Mr. and Mrs 
J. B. Clopton, Bastrop, Tex., September 25. G. A. Sievers 


of Austin, was one of t 


September 22 marked the twenty-fifth anniversary of 


Prof. W. L. Blumenshin’s 


organist of the Third Street Presbyterian C 


incumbency of the position of 


hurch, Dayton 


Ohio. During that time the music has been kept at a hig 
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standard which has been most satisfactory to the congrega- 
tion. 

A piano recital was given by Augustus Dill and his 
pupils, assisted by local talent, at Portsmouth, Ohio, re- 
cently. 

The organ and piano pupils of Miss Elsie Powelson’s 
class ‘gave a recital at F. A. Wolf’s, Louisburg, Kan., Sep- 
tember 16. 

Mrs. Ciaude Orear, vocalist, and Miss Elizabeth Key, 
pianist, recently gave a free recital at the opera house, 
Stuttgart, Ark. 

Mrs. Rose McCann gave the first of a series of after- 
noon musicales on October 8 in her studio, 1215 Main 
street, sacs Tex, 

At Hickory, N. C., September 21, a musicale was given at 
Lenoir Ciene i Miss Walter, of Loudinville, Ohio; Mrs. 
Chadwick and Miss Little. ; 

Miss Alice E. W. Ford, Mrs. Edwin Cogley, Walter 
Totty, George Totty, John Donohue and Miss Lena Eggers 
recently gave a musicale at Cohoes, N. Y. 


Mrs. Tengelsen Thornton gave a pupils’ recital at her 
studio in the Westcott block, Binghamton, N. Y., Octo- 


ber 1, About 150 pupils and friends attended. 


Miss Mabel Viola Gross gave a recital at the Pioneer 
Presbyterian Church, Marinette, Wis., recently when she 
was assisted by Norman B. Black and Richard W. Pellow. 


A musicale was given at the home of Miss Tessie Gib- 
bons, 9 Pease’s court, Janesville, Wis., September 19. 
Seventeen numbers on the piano were played by pupils of 
Miss Gibbons. 

September 28 Mrs. H. Bush, of Fulton place, Harrisburg, 


J. H. Aker was the pianist, Miss 
and William Hoff- 


Pa., gave a musicale. 
Ada Culp assisted as soprano soloist, 
man as violinist. 


Harry Ludlow Cooke, organist of the Congregational 
Church, Naugatuck, Conn., is arranging for a series of or- 
gan recitals to be given during the winter months, begin- 
ning about the middle of October. 


A musicale was given recently at the residence of Mrs. 
G. W. Burrow, Pensacola, Fla., by Miss Laney, Miss Nel- 
lie Roberts, Miss Adele Chaffee, Mrs. J. C. Pebley, Mrs. 


F. E. Brawner and Miss Nellie Burrow. 


Miss Annabelle Ambrose, who graduated from the Ohio 
Conservatory of Music, and then took a post graduate 
course, has entered the ranks of Dayton, Ohio, music teach- 
ers, and will take pupils in voice culture. 

The faculty of the music department of Stanley Hall, 
Minneapolis, Minn., gave a concert September 25. Miss 
Blanch Strong and Mr. Riedelsberger opened the program 
with a Rubinstein sonata for piano and violin. 








A series of organ recitals will be given this winter at the 
Congregational Church, Waterbury, Conn., under the di- 
rection of Harry Ludlow Cooke. The first, which is in 
preparation, will be given about the middle of October. 


An elaborate program of music was given at the resi- 
dence of Rev. and Mrs. Clark T. Brownell, No. 253 East 
Commerce street, Bridgeton, N. J., September 24, by Mrs. 
Brownell and Prof. Charles H. Elwell, of Chestnut Hill. 


The faculty concert by the Quincy (Ill.) Conservatory 
of Music drew a great audience at the Luther Memorial 
Church September 21. Mr. Jackson, Miss Lawson, Miss 
Tipple, Mr. Curth, Miss Pottberg, Mr. Trussell, Mrs. 
Jackson and Mr. Plain took part. 


A musicale was given recently by the ladies of the Con- 
gregational Church at the home of Mr. and Mrs, O. P. 
McKesson, Council Bluffs, Ia. The soloists were Miss 
McKesson, Miss Cleveland, Mr. Pryor, Miss Hazelton, 
Miss Getty, Miss Price, Mr. Lee and Miss Paulson. 


A musicale was given at the home of Dr. and Mrs. G. B. 
Vosburgh, 1337 High street, Denver, Col., recently. The 
artists were Mrs. Tenny, Mrs. Cox-Davis, Miss Martin 
Powell, Miss Lewis, Miss Newcomb, Mr. Kettering, Mr. 
Chapman, Mr. Cook and Mr. Richards, accompanist. 

A musicale was given at the residence of Mr. and Mrs. 
J. J. Stanley, No. 639 East Prospect street, Cleveland, 
Ohio, recently, in honor of George Middleton Rowe, pian- 
ist, of the Royal College of Music, London, England, who 
has been visiting in Cleveland for the past six weeks. 

At the Edenton Street Methodist Church, Raleigh, N. C., 
September 24, a program was given by Miss Elizabeth Bur- 
ton, Mrs. Horace Dowell, Mrs. Chas. McKimmon, Mrs. 
Kephart, Miss Helen Smedes, Mrs. Ernest Martin, Miss 
Nina Green, Mr. Phillips, Miss Daisy Moring and Mrs. 
Horace Dowell. 

A musicale was given by the Misses Ora and Alline 
Mitchell October 2, at Atlanta, Ga. Among those who 
sang were John Scott, Edward C. Davies, Harry Hasson 
and Miss Caroline Howell. Harry Walker, Dr. Frank 
Boland, Russell Mitchell, Jr., and Arthur Neil Robinson 
also participated. 

September 2 at the Ashland Avenue Baptist Church, 
Toledo, Ohio, was given the first in the series of three 
organ recitals which it is the custom of this church to 
give each fall. These recitals are under the management 
of the organist of the church, John Cushing. He was as- 
sisted by Bertram Schwahn. 

Two band concerts were given October 1 at West End 
Electric Park, Richmond, Va. The program included 
three compositions of. Mrs. Katherine Miller Gunn, of 
Richmond, who is well known in both musical and literary 


Miss Letitia Schaeffer’s studio in the McIntyre Building, 
Dayton, Ohio, was the place of an impromptu musicale re- 
cently arranged in honor of her cousin, Miss Anderson, of 
Muscatine, Ia. William Carl Pirsch sang a number of se- 
lections, and there were also several numbers rendered by 
the’ Iola Quartet, consisting of Oliver Bailey, Horace 
Frank, Walter Ross and Harry Krebs. 


The announcement has been made that Leroy Tebbs will 
have charge of the vocal department of Miss Kofler’s 
School of Music at Dayton, Ohio. During his three years’ 
residence in Dayton Mr. Tebbs has proved a capable 
teacher. Miss Evans and Miss Orchie Snyder, who are 
assistants of Miss Kofler in the piano department, spent the 
summer at Chautauqua, where they took a special course in 
music. Fred C. Mayer, teacher of organ and ’cello, also 
spent the summer at Chautauqua. 

A musicale was held in the parlors of the First M. E. 
Church, Janesville, Wis., September 24. A program made 
up entirely of local talent was rendered. There were selec- 
tions by the orchestra, Mrs. W. W. Warner, Miss Eliza- 
beth Palmer, Prof. J. S. Taylor, Geo. Paris, Miss Camilla 
Theile and Prof. L. W. Brooks, readings by Miss Euretta 
Kimball, and several instrumental selections by Harry B. 
North, Miss Jessie Foster, A. J. Clark, Elva Cramford and 
Ada Pond. The entertainment was arranged by Arthur J. 
Clark. 

A musicale was given in the studio of Thomas R. Jan- 
vier, Bridgeton, N. J., September 29, and was thoroughly 
appreciated by those present. It was under the direction 
of Mrs. Janvier, and was for the benefit of the Ladies’ Aid 
Society of the First Presbyterian Church. Every bit of 
available space in the large studio was occupied. Mrs. E 
M. Fithian, Mrs. Janvier, Mr. Coyle, Miss Marion B. 
Kinne, J. L. Robeson, Mrs. T. G. Davis, Mrs. Charles F. 
Reeves, Miss Elizabeth Husted, Elwood F. Weber, Mrs. 
J. L. Robeson, Miss Martha H. Bowen, Mrs. Clark T. 
Brownell and Miss Susan A. Peck took part. 


Teachers, as a rule, find it hard to impart a knowledge 
of harmony to pupils, and pupils experience difficulty 
in obtaining it. These conditions, however, will exist 
no longer, for the 


hmer Harmony Chart 


(PATENTED) 
explains all so simply and completely that even the 


most backward pupil can understand harmony almost 
at a glance. It is equally valuable to teacher and 
student, both vocal and instrumental. 

Endorsed by Edouard de Reszke, Robyn, Kroeger 
and other noted authorities. 

At all music dealers, price, $1.00, or send direct to 


John Feld Music Co. St. Louis, Mo. 
Sole Manufacturers and Distributors 


IN: ASNUA._SHEELY 














SCHOOL FOR ACTING. BECOLEB 


LESCHETIZKY. 


gut HOFFMANN, Soprano, 


Oratorio, Concerts, Festivals. 


circles. The pieces composed by Mrs. Gunn are “Sleeping 
Song,” “Separation” and the * “Cradle Song.” ie 
MISS AMY RAY, 
Contralito. 








EMIL BERTIN, 


rer Régisseur de la Scéne de !’Opéra Comique. 
Stage Practice. In st. 
41 rue des Martyrs, Paris. 


LA V ILLA VIOLETTE 
TROCADERO, 


22 rue Rayancused. Madame Fiessinger. 
Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram, 





MLLE. KIKINA, 
PROFESSEUR DE CHANT. 
Ancienne Eléve de MARCHESI, 


100 Avenue de Villiers, Paris. 
DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 


ractice. Voice, lyric, declamation, language, sol- 

ége, ensemble music, mise-en- -scéne. 

Class and single lessons. 

Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 


THE FRENCH LANGUAGE 
Rapidly, easily and correctly acquired by 
KIMON’S PRACTICAL SYSTEM. 
(3 i ost free.) 
Private lessons by M ” Be Kimon, 
10 rue Cambon, Paris. 


Mute. GRACE LEE HESS _ 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
145 Avenue Victor ego, Paris. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
62 rue de Ponthien, Paris. 


Miss JULIA KLUMPKE, 
VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 


Concerts, Musicales, Lessons, Violin and Accom 
paniment. 1o rue Froidevaux. 














FRIDA BISSLER, 
Pupil and authorized representative of 
PROF. LESCHETIZKY 
Brilliant Autograph Diploma. 
69 Avenue d’Antin, Champs Elysees, Paris. 


BALDELLI, 
ITALIAN BARITONE, 

Théatre Royal, Madrid, Professeur de Chant. 

eneamntd Elysées.) 


Mae. J. VIEUXTEMPS, 


VOCAL PROFESSOR. 
Classes and Private Lessons, 
ing of Tones. 25 rue de Tocqueville (Monceau). 











6 rue Euler, Paris. 


Placing and Mend- 








London, England. 


Oratorio, Recitals, Concerts, 


VOCAL. INSTRUCTION. 
325 WEST 112th ST., NEW YORK. 


HJALMAR von DAMECK, 


Solo Violinist. 
PUPILS ACCEPTED 
RESIDENCE AND STUDIO: 


1377 Lexington Avenue, NEW YORK. 


JOSEPH JOACHIM SCHOOL 


Stringed Instruments. 
GERALDINE MORGAN, Director. 
Orchestral and Cello Department—PAUL MORGAN, 








914 CARNEGIE HALL, NEW YORK. 





498 3d Street, 
BROOKLYN, N. Y. 


THOMAS J, PENNELL 


BARITONE. 
Concert, Oratorio, Song Recitals. 


WHITMAN COLLEGE, Walla Walle, Wash. 


PENNSYLVANIA. 


VOICE MASTERY FOR SINGERS 
Conscious of defects and limitations in TECHNIC. 
Extension of compass, cementing ‘‘ breaks,” eradicat- 
ing defects of qual'ty, B Paint strength, acquiring 
execution. DR. NK WALTERS, Jr. 
Send for Circular. {01 S. 11th St., Philadelphia, Pa. 




















Mme. MORIANI. 


Private Acetone for Voice Training and 
School for Opera, 

Complete Training for Voice, Style and 
the Different Repertories. 

Special Classes for Gentlemen on each 


Monday and Thursday from 5 to 7. 
Sole teacher of Alice erlet, Claire 
Friché, the incomparable “Louise” of 


Charpentier’ 's opera, and Madame Birner. 
For terms and particulars write to the Secretary 
of Madame Mortani’s School, 3 York Place, 
Baker Street, London W., England. 


Pror. MICHAEL HAMBOURG’S 
ACADEMY FOR THE HIGHER DEVELOP. 
MENT OF PIANOFORTE PLAYING. 

2 Clifton Gardens, Maida Vale. 


MARIE WITHROW, 


VOICE PRODUCTION. 
8 New Bond Street, London. 











“=~ YOUNG 


Managem<«nt HENRY WOLFSOHN. 


TENOR, 
271 West li3th St., NEW YORK, 
"Phone : 2345-L_ Morningside. 





HARRIETTE BROWER, rianisr. 


CONCERTS, wy * LS, LESSONS. 


HOTEL MARTHA WASHINGTON, 29 


EAST 28TH STREET, NEW YORK 





J. WARREN ANDREWS, 


76th Street and Central Park West. 


CHURCH MUSIC SCHOOL. 


Urganis Church of 
the Divine Paternity and 
Temple Israel. 





New York 





School fer Solo Playing, 
Easemble Play 





WIRTZ PIANO SCHOOL, ===... 


120 West I24th Street, New York. 





RUBY GERARD 


BRAUN, SOLO a 


Available for Concerts and Drawing + Pol 


Telephone: 1149 River. 


227 Riverside 


Drive, NEW YORK. 








THE MUSICA 


L COURIER. 
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ALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 








PARIS 





PRIX. D. H. BAI.D 


Sancciannnaeme 











267-269 Wabash Avenue, 








142-144 West Fourth Street, CINCINNATI, OHIO. 





WIN & CO. 


1900. 








CHICAGO, ILL. 











Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THe HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


™ —- ASE 
IANOS — 


PEASE PIANO CO., 128 West 42d St., New York, 


moderate price 





HAVE BEEN FAMOUS FOR OVER 50 YEARS 


Good Then. Better Now. 


Write for catalogues and prices. 


a thoroughly reliable instrument ata 


SAMPLES 
SENT FREE 


To PROFESSIONAL 
Musicians only upon 


We also manufacture the WILBUR piano 





CONCERT DIRECTION 


(Agency Founded 1870) 


HERMANN WOLFF. 


Germany: Berlin and Flottwelistrasse 1. 
Cable address: Musikwolfi, Berlin. 
Philharm 





Proprietor and Manager of the n 
Concerts, Berlin; the new Subscription Concert application to 
Hamburg; the Bechstein Hall, Berlin 
Sole Representative of mos { the leading art 
ists, viz Joachim, d’Albert, Stavenhagen, Mme Cl 1AS. F. ALBER I . 
Carrefx Mile. Kleeberg, Mlle amos la, Sem 
brich, Er Goetz, the Berlin Philharmonic Or Manufacturer, 
chestra, Manager of the Americ an tours of Josef a : 
Hofmann, Eugen d’Albert and Pat de Sarasate 205 South Ninth Street, PHILADELPHIA. 
NOTICE—When sending sample enclose 


Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 


Reval — Of Music and Theatre 


DRESDEN, GERMANY. 





professional card 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 


Factory at NORWALK, OHIO. 


CourRigr. 


the concert 


REFERENCE: The Editor-in-Chief of THz Musica1 


HUGO GORLITZ 


LOND” 





1° NEW BOND STREET, 
IMPYPRESARIOC. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 





CABLES: HUGONOTAS, LONDON. CONSULTATIUN FEB: TWENTY-FIVE DOLLARS. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Dr. Penfield and others. Lectures—H.E. Krehbiel, Dahm 





Doctor of Music Petersen, Carl Fiqué Elocution and Dramatic Art 
Directors: CaRL HEIN, AUGUST FRAEMCKI Russeil B. Throckmorton Fencing—Pierre Rochard 
Instructions given in all branches of music from first Opera Department—German. English, French, Italian 


Opera coaching and stage work Terms from $10 up per 
quarter To enter the conservatory no previous know! 
edge necessary Special departments for beginners, 
amateurs and professionals Free advantages to stu- 


beginning to highest perfeciion 

Departments: Piauo, Violin, Organ, Singing, ‘Cello 
Harp and all orchestral and string ins:ruments. Thirty 
eight of the most known and experienced professors. 


ee August Fraemcke, Cari Hein, Julius Lorenz, dents—Harmony Lecturers, Concerts. Ensembie l'laying, 

Casteilanos, Arteago Kritzier. Yon, Huber, Mattes, Ehr- Vocal Sight Keading. ORCHESTRA CIASS now forming 
barat, Spencer, Ida Kiein, Marie Maurer, Kieff-Pigaol, and free t» everybody ; start« Octuber 15. Open fom 3-6 
Hjaimar von Dameck, Van der Gucht, Cari Grienauer, Monday and Thursday till 9 P. M Send for Catalogue 





Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


Full courses or single branches. Principal 
Admission granted also at other times. 


Education from beginning to finish. 
admission times begin Apriland September. 


an 


The MONTREAL CONSERVATORYot MUSIC | SCHOOL FOR PIANOFORTE 


Founded 1893 by C. E. S&IFERT) AND MUSICAL THEORY 


938 & 940 Dorchester Street, Montreal Mrs. CLARA A. KORN, Director 
For Prospectus apply to 600 Springdale Ave., East O 
C. E. SEIFERT, the Musical Director. wedbnn tes mnths Hn ath nes 


Canada 
N. J 








PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED isso. 


22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments). SEMINARY: Special training for teachers. CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOL. 





CONSERVATORY: 








A Comprehensive Catalogue 


Of lastrumeatal Sheet Music, Folios 
aad lastruction Works. 
Containing Solosand Teaching Methods for 
Pianoforte, Violin, Organ and all Orchestral 
Instruments. Carefully edited and an inval- 
uable aidto Teachers. Sent free on request. 
Also our Complete Catalogue of Imported 


ge. 
JOS. W. STERN & CO., 


34 East 2ist Street, NEW YORK CITY. 


Sebastiano Breda, 


Maestro di Canto, 
Perfect Voice Placing. Absolute be/ canto. 
Classic and Modern Repertorio. 


MILAN, Via San Pietro all’ Orte No. 18. 


M. VITTORIO CARPI, 


VocaL TEACHER, 














Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. My Hd 





uefer, Prof. E, E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 
ner, Prof. Ernest Jedliczka, A. Papendick, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Nicolaus 
Rothmuehl, Royal Chamber Singer; Wladysiaw Seidemann, Alexander Heinemann. OPERATIC 
AND DRAMATIC CLASS—F. a Goldberg. VIOLIN—Prof. Gustav Hollaender, Issay Barmas, 
rnard Dessau, Willy Nicking, pelmann. ‘CELLO—Eugen Sandow. HARP, HARMONIUM 
—Franz Poenitz. ORGAN—Otto Dienel, Royal Music Director, &c 
Charges: From 125 marks ($30) up to 400 marks ($100) Annually. Operatic School: 750 marks ($180). 
Prospectuses may be obtained through the Conservatory. Pupile received at any time. Consultation 
hours from 11 a. m. to 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE io. 
Dr. HUGO GOLDSCHMIDT. Principal Teachers: PROF. XAVER SCHARWENKA, 





Director: 


K K. Hofpianist ; Prof Ph. SCHARWENKA, C ANSORGE, PROF, JAMES KWaAsT. PROF 
W LE&IPHOLZ, MAYVER-MAHBR (Piano); GOLDSCHMIDT LINA Brct, DIERICH and FRavU 
PROF BLANCK-PETERS (Singing); Zajic, GRUENBERG, VON BRENNERBERG ( Violin) ; 
VaN LIER (’Cello); KNUPFE: (Opera) Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. 
DELIGHTFULLY LOCATED on the hills over- 
looking the city, in the FINEST BUILDING DE- 
VOTED TO MUSIC IN AMERICA 
Day and boarding pupils eundiiet 
For catalogue, address 
MISS CLARA BAUR, 
Cincinnati Conservatory of Music, 


Highland Ave. & Oak St., CINCINNATI, Ohio,U.S.A. 


The Conservatory instructs, trains and educates 
those seeking a musical education after the best 
methods of foremost European Conservatories 

The faculty includes some of the leading Artists 
and Musicians of America 

The 
respect to refinement, 
surroundings, is ideal. 


at any time. 


NEW LOCATION, with 


comfort and luxurious 


environment of the 
home 





Standard New Music Books. 


Viale Margherita 46, Florence, Italy. 





SHORT JOURNEYS IN MUSIC-LAND. Carefully graded from the first 
step through second grade. Price Tic. 

**BRAINARD’S MUSICAL COMPANIONS.” A collection of carefully 
graded easy four-hand pieces. Price $1.00 

*“BRAINARD’S SCHOOL MARCHES.” A book of Marches, for use in 


schools, which must naturally commend itself to all wko are interested in school 
matters. Price $100. Catalogues FREE onarplication Dealers. write for Discounts. 


THE S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK. 298 Wabash Avenue, CHICAGO. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 








THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sreminway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 














EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * & 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED, 








OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEW YORK. 





PIANOS 





BALL 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 





SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 


‘anes appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








